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"The many fields of knowledge that we have are windows 
through which the human soul can look out upon a significant 
and beautiful universe. As fine as music is, it is only one 
window, and a good life calls for a broader vista than one 
single direction. I claim that music always has been a highly 
significant emotional and aesthetic stimulus in human life and 
that to weave it into the fabric of American life will do much 
to create a thrilling and hopeful dawn for humanity in this new 
world."l/ 
1/Hazel Nohavec Morgan (Editor), Music, A Living Power in Education, 
Silver Burdett and Company, New York, 1953. 
CHAPTER I 
THE PROBLEM 
1. Statement of the Problem 
Purpose of this study.-- The primary purpose of this study is to 
determine the current status of music education with an emphasis on 
certain aspects of teaching load in public secondary schools of one 
hundred or more grade enrollment in New England. More specifically, 
the study is devised to determine: 
1. The professional preparation and experience of secondary music 
teachers 
2. The content of the music educators' teaching load 
3. Music offerings included in the curriculum 
4. The conditions and necessity for local facilities and equip-
ment for music offerings 
5. The professional, education~ and staff participation of music 
teachers. 
Table 1, on the following page, shows that there are 1,007 public 
secondary schools in the New England states. Of these, 386 have an 
average grade enrollment of one hundred or more. 
-_t~ 
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Table 1. Number of Public Secondary Schools in New England and Number 
with Average Grade Enrollment of One Hundred or More &I 
Number of Public Number with Average State Secondary Schools Grade Enrollment of 100 or More 
(1) (2) (3} 
1. Connecticut 128 78 
2. Maine 192 27 
3. Massachusetts 441 225 
4. New Hampshire 104 15 
5. Rhode Island 61 35 
6. Vermont 81 6 
Total 1007 386 
&/Adapted from Mabel C. Rice, Directory of Secondary Day Schools, 
1951-1952, United States Printing Office, Washington, D. C., 1952, 
pp. 14-129. 
Justification of the problem.-- Limited analytical and statistical 
studies have been undertaken which show the status of music education 
in individual states on elementary and/or secondary school levels, 
vocal and/or instrumental areas. This survey was made to reveal the 
current status of various phases of music education in certain New 
England public secondary schools. Results of the study would be of 
advantage to school administrators, music supervisors, music teachers, 
and to teacher-training institutions. 
Such a study would be of value in the following ways: 
1. School administrators could use the findings to enable them to 
judge wherein their secondary school music programs are in need 
of improvement and expansion, and to compare the various phases 
of music education with those of other schools. 
2. Music supervisors could use the data in evaluating and improv-
ing music scheduling practices and music offerings by compar-
ison to scheduling practices and music offerings of other New 
England secondary schools. 
3. Data from the study could prove helpful to the music teachers 
in evaluating, improving, revising, and comparing the various 
phases of music offerings with other music teachers in differ-
ent locales. 
4. Teacher-training institutions would benefit from the data con-
cerning work loads and assignments of secondary school music 
teachers. Courses of study might be better adjusted to actual 
training of the music teacher in preparation for teaching the 
basic and varied music activities in the classroom. 
CHAPTER II 
REVIEW OF RElATED LITERATURE 
1. Introduction 
Since the beginning of the century, there has been increased em-
phasis to provide more and broader educational opportunities for more 
people. This development in general education has considerable influ-
ence in the organization of a music education program as part of the 
!/ 
total program of education. If music is to be a part of education, 
it has to be concerned with the education of groups of people and at 
the same time with the development of all individuals in the groups. 
One factor common to the development in general education is de-
centralization. Music education, in fitting into the decentralized 
school program of the United States, would also develop along these 
lines. We find a wide variety of techniques of instruction, a wide 
variety of materials, different philosophical applications concerning 
objectives, and an appreciable variance in the acceptance of music as 
part of curricula. Music education is a segment of the total education 
program. 
Certain trends have been accepted as practices in this developing 
process of music education: 
1. The music education profession is demanding teachers trained in 
!/International Society for Music Education, Music in Education, UNESCO, 
Brussels, 1953, p. 89. 
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music and education. 
2. A well-balanced music program which will contribute to the ob-
jectives of general education is being recognized by educators, 
administrators, and boards of education. This new development, 
known as the general music program, is being supported by ad-
ministrators. 
3. An increased recognition of the importance of the quality of 
materials used in the schools is evident. 
The present music curriculum at the secondary school level is out 
of balance in terms of the enrollment in the performing groups, on the 
one hand, and the enrollment in all other music courses, on the other. 
To a marked degree, it has been performance-oriented. The majority of 
the school population is going hungry musically. Only a small segment 
of the school population is being reached in either general music or 
performance activities. We need to develop specialists in general music. 
We need more conviction as to the value of general music, plus an in-
creased understanding of the contributions it can make to the whole 
school population, a need for greater continut~y in the performing areas 
of the curriculum. 
At the 1961 Music Educators National Conference Southern Division 
general session, the present music curriculum was discussed. Of the 
!/ 
present-day music curriculum in our schools, Hartshorn says: 
"The present curriculum holds too few offerings in the 
fields of music history, theory, and harmony. The fine per-
!/William C. Hartshorn, "The Music Curriculum, Present and Future," 
Music Educators Journal (April-May, 1961), 42-43. 
former is unlikely to have adequate instruction in these areas 
of music education. The non-performing student needs to learn 
how to listen. He should also develop some concept of what is 
worth hearing. The present curriculum does not give the general 
student a real knowledge of the literature of music which is a 
significant part of the cultural heritage which education should 
pass on from one generation to another." 
ll 
Of the future he states: 
"The American schools are going to have to take a close 
look at today's schedule of hours. We shall want performing 
groups in the future, for they are the public display of what 
we do, but let us take into account all of the students who do 
not care to be in a performing group. The secondary school day 
will be lengthened and the number of periods increased ••.. The 
new curriculum will bring about a better balance in favor of 
the general music class." 
2. Current Practices as Revealed by Questionnaires 
A survey of music in elementary, junior high, and senior high 
'1:./ 
schools in Rhode Island was made in 1951. The purpose of the survey 
was ·to determine the opportunities for musical experiences offered the 
6 
students. The music courses on the secondary school level as suggested 
ll 
i~ the Outline of a Program for Music Education were used to study 
the music offerings. General music was found to be a required course 
~n the junior high school with all other courses on an elective basis, 
such as: band, orchestra, mixed chorus, girls' glee, boys' glee, band 
instrument classes, stringed instrument classes, and piano classes. In 
!/Hartshorn, op. cit., p. 44. 
£/Paul Van Bodegraven (Chairman), Survey of Music in Elementary, Junior 
High and Senior High Schools in Rhode Island, State Department of Edu-
cation, Rhode Island, 1951, p. 9. 
]./Hazel Nohavec Morgan (Editor), Music Education Source Book Number One, 
Music Educators National Conference, Chicago, 1951, p. 238. 
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the majority of the schools surveyed, the enrollment in instrumental 
music was less than 5 per cent of the total school population. The op-
portunities for junior high school boys in vocal music were limited 
outside of the required course in general music. The practice of hav-
ing assemblies devoted to music was revealed in 37 per cent of the 
junior high schools, with 23 per cent reporting none. 
The following music offerings were revealed to be on an elective 
basis in the senior high schools: mixed chorus, girls' glee, boys' 
glee, band, orchestra, wind instrument classes, stringed instrument 
classes, music appreciation, harmony, and general music. Twenty-eight 
per cent of the total enrollment of students were participating in the 
music offeriRgs. In the majority of the senior high schools, the op-
portunities for participation in music were limited to performing groups 
with rehearsals during the regular school day held two or more periods 
a week. 
The following recommendations were made by the members of the 
Music Survey Committee: 
1. Opportunities to elect courses in music in the junior high 
school should be expanded as a natural follow-up to the gen-
eral music course. 
2. Mixed chorus as an elective course in the junior high school 
would be helpful in solving the limited range of the boy's 
voice during this period. 
3. On the senior high school level, the area of guided listening 
should be expanded. 
4. More schools should offer the opportunity of learning to play 
a stringed instrument and to participate in the orchestra. 
5. Since the performance of music requires development of skill 
as well as understanding, one rehearsal a week was thought to 
be next to impossible to acquire and maintain high standards. 
A minimum of two to three rehearsals per week was suggested 
with the ultimate goal being daily rehearsals. All of these 
rehearsals were recommended to be held during the regular 
school day carrying credit on the same basis as other school 
activities. 
6. It was suggested that all school administrators and music 
teachers become familiar with the Outline of a Program for 
8 
Music Education prepared by the Music Education Research Council. 
Most of the recommendations have been factors that are recognized 
ll 
by music educators, but invariably neglected. Andrews suggests: 
"For the total student body, the minimum experience should 
include general music and participation in assemblies as inter-
ested consumers and as participants in community singing. Non-
selective choral groups and music appreciation classes should be 
available to these pupils. Often pupils who show no special 
aptitude or special interest in personal performance are most 
intelligent and interested consumers of music. A good music ed-
ucation program plans for all pupils in so far as the school re-
sources permit." 
:?:.I 
In a survey by Davis, confined strictly to the choral music, it 
was found that: 
"At the senior high school level, music was entirely on an 
elective basis. One of the most significant conditions identified 
by the survey was that only two per cent of the senior high schools 
reported general music opportunities for the students who were not 
interested in, or capable of, performing in the vocal and instru-
mental groups. 
"All high schools were weak in the primary vehicle for bring-
ing basic music experience to all students. The tendency, partie-
1/Frances Andrews (Editor), Music, A Vital Force in Today's Secondary 
Schools, National Association of Secondary-School Principals, Part I, 
Bulletin, 1959, Volume 43, Number 245, United States Office of Educa-
tion, Washington, D. C., p. 8. 
'.?:./Donald Evan Davis, A Survey of Public School Vocal Music in Oregon, 
Unpublished Doctoral Dissertation, University of Oregon, Eugene, 
Oregon, 1954, p. 67. 
ularly evident in the high schools, was to think of music solely 
in terms of specialized performance groups." 
1/ 
Trends and practices revealed in Swain's study of 50 California 
secondary schools indicated that public performance groups dominated 
the music program, with the classes offered most frequently being 
senior band, senior orchestra, and girls' chorus, respectively. 
'1:..1 
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In a study by Freeman, in which he obtained information concern-
ing the music education activities, were same findings which may have 
interest here: 
"The general music class is fas.t becoming the most fre-
quently mentioned regularly scheduled activity on the junior 
high school level. 
"On the junior and senior high school level, most of the 
music activities take place during one or more of the regular 
school periods in the same manner as other subjects in the 
school curriculum .. 
"In the communities which have a broad program of com-
munity music activity, there is also a broad program of high 
school music activity." 
11 
Another recent study by Ernst in 1955 was an investigation of 
current practices in music education in large cities. The sources of 
information were the administrative heads of the various city music de-
partments. The cities were divided into groups representing certain 
1/Pauline M. Swain, Evaluating Public Performance in Music, Unpublished 
Master's Thesis, University of Southern California, 1954, p. 75. 
'1:../Warren S. Freeman, A Survey and Evaluation of Current Status of Music 
Education in the Public Schools of the United States, Unpublished Doc-
toral Dissertation, Boston University, School of Education, 1955, p. 163. 
]./Karl D. Ernst, A Study of Certain Practices in Music Education in 
School Systems of Cities Over 150,000 Population, Unpublished Doctoral 
Dissertation, University of Oregon, School of Education, Eugene, Oregon, 
1955, pp. 93-95. 
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broad geographical regions of the United States: East, South, North 
Central, and West. Some of the findings pertinent to the present study 
are given below. 
1. On the junior high school level, the survey showed an increase 
in the practice of requiring music in the seventh grade, but a 
large decrease in the practice of requiring it in the ninth 
grade. 
2. Approximately two-thirds of the cities reported that at the 
eighth and ninth grade levels where music was elective, twenty-
five per cent of the students elected it. 
3. The average size of required general music classes in the 
junior high school was forty. 
4. The six-period high-school day was employed by sixty-five per 
cent of the cities reporting. 
5. Continued separation of vocal and instrumental areas seemed to 
be the common practice at the high school level. 
6. Thirteen per cent of the cities required music somewhere at 
the high school level. 
7. Only forty-six per cent of the cities reported that assembly 
singing played an important part in their high school assembly 
programs, but ninety-eight per cent of the music directors be-
lieved that emphasis on assembly singing should be increased. 
8. Conflicts in scheduling seriously hampered the music program. 
9. The average time allotment for music in the secondary schools 
was one hundred twenty-three minutes a week. 
10. Music teachers as a whole have been trained to direct choral 
and instrumental groups and often lack specific training for 
general music teaching, which seems to be a neglected area. 
11. The East differed much more frequently than the other regions 
from national practices. 
12. The East reported the greatest interest and success with high 
school general music and assembly singing. 
13. The least amount of time for rehearsals of performance groups 
was allowed in the Eastern states. 
11 
These findings are very significant in the light of the topic of 
the present study. This report indicates that the problems which face 
music educators in the secondary schools are prevalent in other sec-
tions and in other school systems. 
3. Teacher Loads Suggested in Current Literature 
A growing interest and concern regarding teaching loads is being 
shown by administrative officers and teachers. The load of the music 
teacher is complicated and increased by community demands for his talent 
and time, in and out of school. Music teachers are anxious to have 
their total load recognized. Administrators, however, think more fre-
quently in terms of comparative load and are prone to use the simplest 
yardstick available to them--the yardstick of assigned class periods 
per week--to eq~lize the loads of their entire faculty. 
The following suggestions concerning the administration of the 
ll 
teachers' teaching load were made by Youngberg: 
"The teachers' classroom teaching load and program should be 
considered from the following standpoints: 
1. Time for planning.-- Every teacher needs time for prep-
aration or conference, particularly at the secondary level. 
2. Comparable Load with Other Teachers.-- It is generally 
understood that the music teacher may occasionally carry 
larger classes than the academic teacher for the sake of 
group success. Equivalent credit should be given for 
time involved in the preparation and presentation of pub-
lic performances. Additional instructional personnel 
1/Harold C. Youngberg, "The Administration of Music Education in Cities 
of More Than One Hundred Thousand," National Chairman (as cited in Hazel 
Nohavec Morgan (Editor), Music in American Education, Music Education 
Source Book Number Two, Music Educators National Conference, Chicago, 
1955, p. 20. 
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should be provided when the time comes to relieve the 
problem of over-enrollment in classes. A growing music 
department should not be penalized for lack of teacher 
time. Classes which are small due to specialized student 
needs should not be subject to rigid pupil-teacher ratio, 
but should be averaged or balanced with the larger en-
rollment in other classes." 
In 1954 a study of the total work-load of 345 high school teachers 
!/ 
in Michigan was made by Steg, who defines teaching load by saying: 
"The term 'teaching load' as used in the related studies and 
literature covered all the teachers' assigned responsibilities, 
classroom music teaching, individual instruction, study hall 
supervision, public concerts, teachers' meetings, teaching in 
areas other than music--and the various other related activities 
either pertaining to these duties or which the teacher feels he 
is expected to do to maintain his position in the school and in 
the community." 
The study revealed that the average instrumental or vocal-instru-
mental music teacher in Michigan spends in excess of 50 hours per week 
on his duties if public performances and preparations related thereto 
are included. Class instruction comprised more than half of the total 
work-load for teachers, with community service, out-of-class instruc-
tional duties, and public performances accounting for the remainder. 
2/ 
Some of the findings in Steg's study- which are significant in 
relation to the writer's present study are as follows: 
1. Many high school music teachers are assigned to teach various 
academic subjects in addition to music, including the super-
vision of study halls as well as other class assignments such 
!/Olaf W. Steg, "The Total Work-Load of High School Music Teachers in 
Michigan," Journal of Research in Music Education (Fall, 1955), 3:2:102, 
Music Educators National Conference, Chicago, 1955. 
1/Ibid., p. 113. 
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as English, mathematics, and history. 
2. Michigan music teachers spend up to 35 hours a week in private 
teaching and church and community musical activities, the aver-
age being eight hours a week. 
3. Music teachers reported an average of three hours a week in 
after-school rehearsals and free private instruction, and ten 
and one-half hours in other responsibilities related to teach-
ing, such as preparation, keeping school records, and repairing 
instruments. 
According to a national study of the work loads of 2,200 teachers 
ll 
in 1950, the average time expenditure of about 48 hours per week was 
regarded as too heavy as well as too uneven. With this figure as a 
criterion, it seems that the work load of many music teachers in Mich-
igan is extremely heavy. It is a tribute to these teachers that, in 
spite of such loads, more than 50 per cent reported enjoying their work 
very much. 
11 
Sur and Schuller state, "Solutions to the teacher-load problem 
will be reached only through the cooperative efforts of educational as-
sociations, colleges, and universities, and of the administrators and 
of the teachers themselves." 
A study concerning the teaching load and related activities of music 
!/National Education Association, Research Division, Teaching Load in 
1950, Research Bulletin (February, 1951), 29:9:46-48, Washington, D. C. 
£/William Raymond Sur and Charles Francis Schuller, Music Education for 
Teen-Agers (New York: Harper and Brothers, Publishers, 1958), pp. 322-
323. 
14 
ll 
teachers in Indiana public schools, 1953-1954, made by Colbert, was 
based on information received from 529 secondary school music teachers. 
Of the unassigned duties, Colbert says: 
"In addition to the assigned duties of the music teachers, 
there are a number of unassigned duties and certain conditions 
present in the teaching process which tend to contribute to the 
teachers' total teaching load. The teachers' unassigned duties 
are, in great measure, an outgrowth of the particular school 
system involved. Many of these duties cannot be performed by 
certain committees or individuals other than the music teacher. 
The teacher has a responsibility--to his students, the school 
program, and to himself--to successfully execute his unassigned 
duties. It is highly probable that teachers frequently find it 
necessary to devote considerable time to the performance of 
these unassigned duties." 
Colbert claims that: 
"The general state of the physical plants of the schools 
and the availability of necessary equipment tend to affect the 
teachers' load. During the process of performing their teach-
ing duties, teachers are inevitably involved with the status 
of their teaching conditions. The state of these conditions 
may create the feeling of a lighter or of a heavier teaching 
load for teachers." 
The important findings of his questionnaire were: 
1. The average number of periods taught each week was 21 periods. 
2. The average number of pupil-periods was 769. 
3. The average number of hours per week spent in actual classroom 
teaching was 18 hours, while the average number of hours devoted 
to assigned duties other than classroom teaching was three and 
one-half hours. 
4. Three and one-half hours per week were devoted to unassigned 
1/John Kleckner Colbert, The Teaching L9ad and Related Activities of 
Music Teachers in Indiana Public Schools, 1953-1954, Unpublished Doc-
toral Dissertation, University of Indiana, 1955, pp. 117-118. 
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duties, while five and one-half hours per week were spent out-
side of school hours for performance preparations. 
5. The average number of hours devoted to service organizations 
and community activities was four hours per week. 
6. The average number of hours in the work-week of Indiana second-
ary school music teachers was 52 hours. 
It is evident that there still is a concern regarding teaching 
ll 
loads. The Music in American Education Committee emphasized: 
·~ny schools are demanding too much of their music teachers. 
This is perhaps more true of the smaller schools than of the 
larger units. It is recommended that a study of the teaching 
load of the music specialist be made with the view to adding 
more staff where necessary. Standards of instruction and the 
welfare of the teachers engaged in the profession are jeopardized 
when the administration fails to comprehend fully the physical 
strain involved in conducting musical activities. A balanced 
music program to serve all the children in the school will re-
quire that adequate teaching hours be available to the work." 
4. The Literature in Relation to the Choral Program 
Voice classes, often called "voice training classes," should have 
a place in a well-balanced high school vocal program. It should be a 
group activity offering each student the opportunity to sing individu-
'1:./ 
ally and collectively with the class. Leeder and Haynie observed that: 
"Voice classes are not found in very many high schools. 
The crowded curriculum and overburdened teachers are part of 
the reasons for this; however, voice classes are particularly 
1/Hazel Nohavec Morgan (Editor), Music in American Education, Music Ed-
ucation Source Book Number Two, Music Educators National Conference, 
Chicago, 1955, p. 306. 
:?:./Joseph A. Leeder and WilliamS. Haynie, Music Education in the High 
School, Prentice-Hall, Inc., Englewood Cliffs, New Jersey, 1958, p. 98. 
valuable in providing the basic knowledge of correct vocal 
production." 
ll 
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Freeman completed a study in 1955 dealing with the current status 
of music education activities in the United States in which he made the 
following statements regarding choral music at the secondary level: 
"The pattern of frequency of the various activities 
clearly reveals that vocal music is the most prevalent activ-
ity in the schools. The girls' glee club shows a slight lead 
over the mixed chorus, small vocal ensembles, and the boys' 
glee club. Evidence indicates that the boys' glee club is 
still a fairly stable part of the music education program in 
the high school." 
In a survey to determine the opportunities for musical experiences 
11 
being offered the students in the schools of Rhode Island some con-
elusions follow: 
"Of the choral music offered, mixed chorus and girls' 
glee clubs were found in fifty per cent of the schools, while 
boys' glee clubs were found in twenty-three per cent of the 
junior high schools. The opportunities for junior high school 
boys in vocal music are extremely limited outside of the re-
quired course in general music." 
"Of the choral music offered in the senior high schools, 
girls' glee clubs were reported in seventy per cent of the 
schools, mixed chorus was available in sixty per cent of the 
schools, and boys' glee clubs in fifty-three per cent of the 
high schools." 
11 
A study confined to the choral area of music was that of Davis 
in 1954. The survey was based on findings from questionnaire returns 
from 531 music teachers in the state of Oregon. In the secondary schools, 
the ratio of boys in choral music showed a sharp drop. Only 25 per cent 
:!./Freeman, op. cit., pp. 162-164. 
1/Bodegraven, op. cit., pp. 12-14. 
1/Davis, op. cit., p. 48. 
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of high school students participated in vocal music, of whom 6 per cent 
represented boys. One of the most significant conditions identified by 
the survey was that only 2 per cent of the senior high schools reported 
general music opportunities for the students who were not interested in, 
or capable of, performing in the vocal and instrumental groups. All 
schools were weak in the primary "vehicle" for bringing basic music ex-
perience to all students. The tendency, particularly evident in the 
high schools, was to think of music solely in terms of specialized per-
formance groups . 
1/ 
Some of Ernst's- findings in relation to choral music are listed: 
"Approximately twenty-two per cent of the pupils in the 
high schools of the large ~ities elect vocal music during a 
typical year. 
In ~ecent years there has been a strong trend toward in-
creased interest in mixed vocal classes as compared to separate 
boys' and girls' groups. 
According to ninety-four per cent of the respondents, 
large selective choral groups were provided at the junior high 
school level for pupils with special ability; ninety-eight per 
cent provided selected choruses for mixed voices; sixty-four 
per cent for girls' voices and fifty-seven per cent for boys' 
voices. These special choral groups ranged from 20 to one 
hundred twenty-five pupils with an average of one hundred twenty-
four minutes per week. The East was far below the average with 
only sixty-nine minutes per week." 
The survey showed that the majority of the senior high schools re-
ported the top performing group to be for mixed chorus or mixed groups. 
Special voice classes were provided by more than 50 per cent of the 
cities, with the size of the reported voice classes ranging from eight 
1/Ernst, op. cit., p. 96. 
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to forty pupils, with an average of twenty-three pupils. 
!/ 
As for scheduling, Leeder and Haynie stated that in many schools 
the choir met daily for one period and claimed that the time given to 
the choir was justified by the fact that the group comprised the best 
vocal talent in the school and could effectively represent the school 
in community affairs. 
A committee, working under the sponsorship of the Music Educators 
National Conference in cooperation with the National Association of 
11 
Secondary School Principals, prepared a reference Handbook in which 
certain choral activities were recommended. 
"Boys' chorus, girls' chorus, and mixed chorus should be 
offered in the junior high school to students who desire a sing-
ing experience. It is not a desirable practice on the junior 
high level to be selective in forming choruses." 
Ideally, in the senior high school, choruses should be scheduled 
daily providing opportunity for more concentrated interest on the part 
of the students participating, providing a more enlarged program, and 
providing greater musical growth for the members of the chorus. Girls' 
and boys' ensembles as well as mixed ensembles should be offered in 
both junior and senior high schools as part of the club program through 
the extracurricular program. 
ll 
Sur and Schuller assume that: 
.. The fine junior- and senior-high-school choral groups 
1/Leeder and Haynie, op. cit., p. 222. 
:?:./Francis M. Andrews (Editor), The Music Curriculum in Secondary Schools, 
Music Educators National Conference, Washington, D. C., 1959, pp. 14-15. 
l/Sur and Schuller, op. cit., p. 73. 
being developed in large and small schools throughout the 
nation give evidence of the enthusiasm and receptiveness the 
teen-ager has for choral music. Through choirs, choruses, 
glee clubs, solo and small ensemble activities, participation 
in choral music may be made available to pupils of varying 
levels of interest and talent." 
5. The Place of Theory in the High School 
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In 1951, as part of the Music Educators National Conference "Music 
in American Education" program, a committee was set up to consider 
problems relating to the teaching of music literature, theory, harmony, 
J:./ 
and composition. A survey was conducted in 1954 to ascertain the 
status of these subjects in the high school. It provided some informa-
tion as to the practices in 121 schools which participated in the study 
representing 28 states. 
Almost one-third of the schools indicated that they offered a 
special course in some form of music theory. "Music theory" referred 
to all subjects commonly included under such headings as music funda-
mentals, harmony, solfeggio, counterpoint, arranging, and form analysis. 
Planned theory work was incorporated into performance groups' rehearsals 
most frequently in connection with beginning band and girls' glee club 
and least often in advanced choir or advanced band. 
The term "music literature11 was defined to include all the musical 
materials used in the student's high school experience. One music lit-
erature course was reported as offered in almost half the schools, and 
a number of schools offered more than one such course. The courses 
J:./Sadie Rafferty, "Report of Music Literature, Theory, Harmony, and Com-
position Committee," Music in American Education, Source Book Number 
Two, Music Educators National·conference, Chicago, 1955, pp. 211-213. 
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most frequently considered in the "music literature" category were 
general music, appreciation of music, history of music, standard reper-
toire, survey of music, advanced music, musicianship, music orientation, 
' and theory and listening. 
Some respondents objected to the suggestion of a high school music 
composition class on the basis of overspecialization and recommended 
that such a course be reserved for college. Others felt that a composi-
tion class would be desirable and that it should be the outgrowth of 
either a harmony class or a performance group. 
Respondents were given an opportunity to present their reaction 
toward classes in music literature, theory, and composition. The replies 
showed that special music classes are considered desirable for broaden-
ing and enriching the high school curriculum, but that they are often 
excluded because of scheduling and staffing problems involved. Many 
teachers were concerned over the haphazard nature of their efforts to 
include any teaching of music theory, literature, and composition 
through their performance groups. 
The writer favors the inclusion of lllUsic literature, theory, and 
composition in the music curriculum on the secondary level. Enrichment 
programs are planned for students on the secondary level in English and 
science, mathematics, social studies, and modern languages with accel-
erated activities. A program for the academically talented student and 
for the music student who intends to make music a career should be set 
up to explore the theoretical aspects of music as an integral part of 
all music experiences. Much learning of music theory can be a process 
21 
of discovery, bit by bit, here and there, as an incidental and concom-
itant part of music study and performance in band, orchestra, and chorus. 
The same theory, composition, and music literature that can be so be-
wildering and frightening in the abstract can be brought to life and 
made vital and meaningful when shown in its true relation with real 
music. 
1.1 
A definite stand is taken by Sur and Schuller in regard to theory: 
"A course in basic music theory as a two-semester senior-
high-school elective offered five periods a week and given 
full academic credit is not new to the curriculum of the sec-
ondary school. The credit received may be used for admission 
to many colleges and universities regardless of the choice of 
curriculum for collegiate study. 
"A number of senior high schools are offering Advanced Gen-
eral Music providing experience in singing, rhythms, listening, 
and music theory. Some values of basic music theory training 
in a senior-high-school eleetive course, or as a part of an Ad-
vanced General Music course, are: 
1. It brings to the performer and consumer of music an 
understanding and appreciation of the elements of music. 
2. It is the means of securing a working knowledge of 
music notation and terminology. 
3. It acquaints the student with musical form, design, and 
various styles of composition. 
4. It makes possible a sustained emphasis on ear and eye 
training. 
5. It provides an opportunity for a creative approach to 
music through part-writing and composition. 
6. It is a course work that serves the avocational and 
vocational needs of students. 
"Audio-visual materials and equipment such as record players, 
tape recorders, projectors of various kinds, charts, filmstrips, 
flash cards, and feltboards can contribute much to the effective 
teaching of music theory." 
Music theory courses were found to be offered in 88 per cent of 
1./Sur and Schuller, op. cit., pp. 131-132. 
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the cities represented in Ernst's study and 57 per cent of the cities 
offered general or appreciation-type classes where performance was not 
the predominant activity at the high school level. 
11 
According to Leeder and Haynie: 
"There is a definite trend to relate theory to applied 
music experiences. Special theory classes are particularly 
beneficial and desirable for students who have a vocational 
interest in music. Theory learnings for the majority of pu-
pils in our performing groups must of necessity be practical 
and carefully planned for the primary purpose of improving 
general musicianship." 
6. Literature in Relation to the Instrumental Program 
The instrumental curriculum of the junior and senior high school 
have much in common. The successful secondary-school instrumental 
music curriculum is characterized by a continuity of instruction which 
challenges and inspires pupils throughout their years in junior and 
ll 
senior high school. In this regard, Sur and Schuller say: 
"There is no reason why a program of instrumental music 
in a secondary school cannot be based on a broad concept of 
music education which meets the needs of the larger group of 
pupils while it provides for the most talented pupils by pre-
sentation of appropriate higher steps on the instructional 
ladder. There should be reasonable standards of musical 
achievement established for membership in the top instrumental 
organizations of both the junior and the senior high school, 
but the curriculum should be designed to accommodate pupils 
with varying degrees of interest and musical talent .•.• The in-
strumental curriculum which fits the total school program is 
broad and flexible. It offers to youth instrumental participa-
tion ranging from the informal recreational instruments to the 
woodwind quintet and the string quartet. 11 
!/Ernst, op. cit., p. 101. 
£/Leeder and Haynie, op. cit., p. 181. 
1_/Sur and Schuller, op. cit., p. 73. 
2) 
During the last two or three decades, school bands have become in-
creasingly popular while orchestras have been somewhat neglected. Free-
l/ 
man's study revealed that "the band is the undisputed leader in pop-
ularity as an instrumental activity at both the junior and senior high 
school levels." 
l:.l 
From a survey study of Rhode Island schools the following find-
ings in regard to the instrumental program are noted: 
"The junior high schools which do offer chances to elect 
training in instrumental music are not, as yet, attracting 
students in great numbers. The enrollment in band and orchestra 
in the majority of the schools surveyed is less than five per 
cent of the total school population. 
"The world's greatest instrumental music has been written 
for orchestra. While the orchestra may not be as serviceable 
an organization for the community as is the band, as an educa-
tional medium it is unsurpassed. It is recommended that more 
schools offer the opportunity of learning to play a stringed 
instrument and to participate in orchestra." 
The results of a study of instrumental music made by the American 
ll 
Music Conference are revealed: 
1. Music specialists were employed in all 218 systems, approx-
imately one vocal and one instrumental specialist for each 
school. 
2. All school systems reported at least one senior high school 
band, while 75 per cent of the school systems reported at 
least one orchestra in the high schools. 
!/Freeman, op. cit., p. 163. 
l/Bodegraven, op. cit., p. 12. 
d./American Music Conference, A Study of Instrumental Music in 322 School 
Systems, Chicago, 1957, pp. 6-9. 
3. Instrumental ensembles and bands were found in almost all 
junior high schools with orchestras in 50 per cent of them. 
4. All school systems reported at least one senior high school 
band, while 85 per cent of the systems boasted a band in each 
high school. 
5. Seventy-five per cent of the systems had at least one orchestra 
in the high schools, while 29 per cent reported an orchestra in 
each high school building. 
6. Sixty-eight per cent of the schools reported five periods a 
week of instrumental groups scheculed for 55-minute periods. 
ll 
General findings from Ernst's study revealed that: 
"Fifty per cent of the music directors responding stated 
that during the past ten years, interest and enrollment in their 
orchestras had kept pace with their bands. The other fifty per 
cent indicated that interest and enrollment in orchestra had 
lagged behind band during the same ten-year period. Ninety-six 
per cent of them, however, said that orchestra work on the high 
school level should be stressed just as much as band work." 
7. Summary 
From the foregoing resume of research, considerable variation in 
music education offered to students is indicated. The following are 
concluding factors in regard to current practices: 
1. Approximately every junior high school had a required general 
music course for seventh and/or eighth grade pupils combining 
singing and listening as well as some basic theoretic instruc-
tion, while some junior high schools offeued elective vocal 
!/Ernst, op. cit., p. 96. 
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groups including mixed chorus, girls' and/or boys' glee clubs 
with the purpose of providing varied opportunities for develop-
ing degrees of interest and ability. 
2. General music classes as an elective or required subject were 
limited or practically nonexistent among most of the senior high 
schools. 
3. While much emphasis is made of the importance of assembly sing-
ing in curriculum literature, there was little indication that 
it was practiced extensively. 
4. What was lacking, as shown in the reviews of the related studies, 
was the already known fact that our schools are not reaching the 
entire student body and also that required or even elective music 
courses were not being offered to interested students beyond the 
ninth grade level. 
5. In most secondary schools, the music program was almost exclus-
ively organized around selective performance groups, thus auto-
matically shutting nonperformers out of musical contacts while 
in school. 
6. The six-period high school day was predominant. 
The following are concluding factors in regard to teacher loads: 
1. The majority of the secondary school music teachers indicated 
the prevalence of overloads. 
2. Considerable inequality in teacher loads existed, particularly 
in extracurricular and out-of-school duties. 
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In regard to choral programs, the following findings are indicated: 
1. Special voice classes were offered only in certain selected 
schools. 
2. Indications showed that there has been a decided swing toward 
mixed singing groups as the top performing groups. 
3. Boys' glee clubs were seldom heard. Many junior high schools 
had a difficult time balancing boys' voices wit~ girls' voices 
in mixed chorus, while the opportunities for boys in vocal 
music at this level were limited. 
4. Work in small vocal ensembles rarely was found in the second-
ary schools. 
The following significant factors in regard to the place of theory 
in the high school were found: 
1. In many high schools, music theory was largely ignored in actual 
practice, and the music curricul~ offerings in music history, 
theory, and harmony, if any, were inadequate. 
2. The evidence indicated that the majority of the secondary music 
teachers in the schools were not aware of the problems and op-
portunities of the situation with regard to developing music 
appreciation. 
In regard to instrumental programs, the following findings were 
indicated: 
1. The shortcomings of the instrumental offerings present in our 
secondary schools indicated the lack of orchestras and the over-
emphasis and predominance of bands, the fostering of brass and 
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woodwind instruments and the indifference toward strings. 
2. The program of ensemble training in the instrumental offerings 
was extremely limited. 
In view of the above summary of the literature, a study to deter-
mine the current status of music education, with an emphasis on certain 
aspects of teaching load in public secondary schools of 100 or more 
grade enrollment in New England, would be desirable. 
CHAPTER III 
THE PROCEDURE USED IN THE STUDY 
1. Introduction 
In order to determine the present status of music education in 
New England public secondary schools, the writer proposed to devise.an 
inquiry form as the most effective method of obtaining data. The sug-
gested procedure in developing an inquiry form as an important data-
!/ 
gathering instrument was examined and read intensively. 
The writer made an intensive review of literature related to the 
problem. Research studies, books, periodicals, bulletins, unpublished 
master's theses, and unpublished doctoral dissertations· containing mate-
rial relevant to the problem were reviewed. Potential items derived 
from these sources were noted on cards and included in the study. 
2. Construction and Validation of the Inquiry Form 
The first phase.-- In the first phase, the study dealt with the 
construction and validation of the inquiry form. It was developed from 
a detailed outline of the study to be made. The outline and inquiry 
form were submitted to the writer's advisor for expert advice and cor-
rection. An experimental try-out of the form was conducted. These 
forms were submitted to 30 graduate students in a music education sem-
inar at the School of Fine and Applied Arts. The students were requested 
1/Roy 0. Billett, Preparing Theses and Other Typed Manuscripts, Little-
field, Adams and Co., Paterson, New Jersey, 1959, pp. 110-139. 
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to fill out the inquiry form, to iudge the instrument from the stand-
point of clarity of statement, to add any items that were necessary to 
round out the study properly, to delete unnecessary items, to indicate 
the amount of time involved in filling out the inquiry form, and to in-
dicate on the pages of the form suggestions and criticisms concerning 
the material presented. Specific questions were also asked. "Do you 
feel that the inquiry form would furnish a comparatively true picture 
of (1) your philosophy? (2) your time expenditure? (3) the treatment 
of music education in your school? (4) Considering the comprehensive-
ness and the length of the inquiry form, would you respond?" The major-
ity of the students replied in the affirmative. In the light of crit-
icisms, comments, and suggestions from this group, the inquiry form was 
revised. After final approval from the writer's advisor, the conclusive 
draft of the inquiry form was evolved. 
The inquiry form was constructed on items which fall under the 
following general headings: 
1. School System in Which Respondent Works.-- This consists of 
facts concerning the general information about the school, the 
type of school organization, and the number of pupils enrolled 
in each grade. 
2. Data Concerning the Respondent.-- This section includes the in-
formation about the person filling out the form, the respond-
ent's official position, professional preparation and experience, 
teaching load, teaching assignment, classes taught, performance 
groups directed, and staff participation in activities. The 
musical background and musical skills of the music teacher play 
an important part in promoting a meaningful music program in 
the daily curriculum. 
3. School Offerings in Music.-- Here there is opportunity for the 
music teacher to report activities as part of the curriculum, 
special music classes, regular music offerings, extracurricular 
groups advised and/or directed, and provisions made to bring 
music experience to pupils not actively participating in music. 
4. Local Facilities and Equipment for Music Offerings.-- In this 
section the music teachers have the opportunity to indicate the 
condition as well as the necessity for facilities and equipment. 
5. Miscellaneous Activities of Music Teachers.-- Included in this 
section of the inquiry form is the chance for music teachers to 
report their participation in professional and educational ac-
tivities, community service functions, and the extent of their 
performance of certain d~ties during school time. 
The second phase.-- The writer found it desirable, in the second 
phase, to obtain a preliminary assumption as to the nUmber of full-time 
and part-time teachers of music in the secondary schools to be studied. 
A letter, includihg a self-addressed postcard, was mailed to 35 super.-
intendents in school systems eligible to participate in the study. A 
copy of the letter and the self-addressed postcard is included in the 
Appendix. 
Thirty superintendents replied. The preliminary returns are shown 
in Table la on the following page. There are 214 full-time and 16 part-
time teachers of music in the 30 systems from which replies were re-
ceived. This indicated ample returns to be included in the study. 
Table la. Number and Percentage of Preliminary Postcard Responses 
from Superintendents in New England States and the Number 
of Full-time and Part-time Teachers of Music 
Responses Number of Number of State Number Per Cent Full-time Part-time Teachers Teachers 
(1) (2) (3) (4) (5) 
Connecticut 7 87 65 1 
Maine 4 100 12 0 
Massachusetts 8 72 73 8 
New Hampshire 5 100 10 0 
Rhode Island 4 80 52 3 
Vermont 2 100 2 4 
Total 30 85 214 16 
The third phase.-- In order to obtain the names and school ad-
dresses of the secondary school music teachers in the 386 public sec-
ondary schools in the New England states having an average grade en-
rollment of 100 or more (see Table 1, Chapter I), complete lists of 
music educators provided by the New England state departments of edu-
cation were consulted. A total of 458 names of potential respondents 
was thus compiled. To each of these secondary school music teachers, 
,?1 
a copy of the mimeographed inquiry form was sent, together with a cover-
ing letter and a self-addressed envelope to expedite the returns. A 
copy of the inquiry form and the covering letter is included in the Ap-
pendix. Space was provided on the form for the name of the respondent 
and the name and address of the school. It was felt that the individual 
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respondent would feel that his identified response had more status than 
an unidentified response and that he would therefore fill out the form 
more accurately. 
Each inquiry form had been marked with a code number and letter 
before it was mailed. This code served many purposes. It provided a 
means of recording, in an orderly manner, the letters and inquiry forms 
sent to the potential respondents. Lists were made of the music teachers 
who were contacted, and through the use of the code it was a simple 
matter to identify those who had returned the forms and to whom a 
follow-up letter had been sent three weeks later. In several cases, 
inquiry forms were returned unsigned, but the 'code number identified 
the sender. 
Table lb. Number and Per Cent of Inquiry Forms Sent and Returned 
Total Total Male Female Per Cent of State Number Number Sent Returned Returned Returned Returns 
(1) (2) (3) (4) (5) (6) 
Connecticut 121 89 63 26 74.0 
-
Maine 35 23 14 9 66.0 
Massachusetts 220 156 101 55 71.0 
New Hampshire 19 16 15 1 84.2 
Rhode Island 50 32 22 10 64.0 
Vermont 13 10 7 3 77.0 
Total 458 326 222 104 72.6 
As shown in Table lb, inquiry forms were sent to 458 secondary 
school music teachers, and 326, or 72.6 per cent, were returned. The 
highest percentage, 77.0 per cent, were returned from Vermont, while 
the lowest percentage of inquiry forms, 64.0 per cent, were returned 
from Rhode Island. 
3. Statistical Treatment of the Data 
The last phase of the study dealt with the tabulation and inter-
pretation of the results of the inquiry form. The number and types of 
secondary schools represented in the study are shown in Table 2. Of 
the 263 secondary schools represented, 147, or 56 per cent, were senior 
high schools, while 116, or 44 per cent, were junior high schools. 
Table 2. Number and Type of Secondary Schools Represented 
in the Study 
State Type of School Senior Junior Total 
(ll (2) (3) (4) 
Connecticut 34 29 63 
Maine 18 4 22 
Massachusetts 66 63 129 
New Hampshire 10 5 15 
Rhode Island 13 12 25 
Vermont 6 3 9 
Total 147 116 263 
The data, supplied by 326 music teachers, were divided into seven 
groups representing each New England state and New England. Returns 
were further classified according to a plan of subdivision which in-
eluded male and female music teachers. Data were evolved and tabulated 
on large cross-ruled sheets of paper filed by sections in the same se-
quence as the items appearing in the inquiry form, which is the same 
general pattern for all parts of the study. Work sheets and tables 
were drawn up from the tally-sheets and the relevant information has 
been presented in Chapter IV. 
The following statistical procedures were employed in the analysis 
of the data: 
1. The numerical and percentage distributions of the replies on 
items have been calculated. 
2. The median was used as a measure of central tendency. 
3. The range, and the semi-inter-quartile range and/or the quar-
tile deviation were used to express variability. 
Variability is a term defined as the extent to which the items 
differ or vary from the central tendency. Of the range, Tate states: 
"The range is the difference between the highest and the 
lowest values in a series. It is the interval or distance on 
the scale which includes one hundred per cent or all of the 
items in a given series. The chief limitations of the range 
are due to its dependence upon the two most extreme values." 
!/ 
Since the quartile deviation gives more importance to the central 
mass of items, the median, it (Q) should naturally be the companion 
?:.I 
measure of variability. Tate states further: 
'~hen a Q distance is laid off above and below the median, 
the interval demarcated includes approximately 50 per cent of 
the items, unless the series is highly irregular. It pairs 
naturally with the median, and in situations in which the median 
is preferred as the measure of central tendency, Q is preferred 
as the measure of variability." 
!/Merle W. Tate, Statistics in Education, The Macmillan Company, 
New York, 1955, p. 119. 
Y.!el.!!· , P. 124. 
The formula used for the quartile deviation was, to quote from 
!/ 
Garrett: 
"The value of Q as a measure of variability lies in the 
fact that the two quartiles, Ql and Q3, represent the 25% and 
75% points in the distribution. The distance between them 
gives the range of the middle 50%; for this reason (Q3 - Ql), 
the interquartile range is often called the 'range of the 
middle 50.' The interquartile range gives the boundaries 
within which falls the most typical part of the distribution; 
Q, the semi-interquartile range, is one-half of this range 
(Q3 - Ql). Thus Q becomes an index of scatter or dispersdion." 
Whenever possible, the quartile deviation was computed for the items 
represented in the study. 
In order to give greater validity and to check the reliability of 
the replies made by the respondents to the inquiry form, the writer 
made personal visits to twelve schools. The visitations of the various 
music classes, rehearsals, and music activities, the observations of 
local facilities, and the personal interviews with the music teachers 
who had previously filled out the form provided the writer with the 
opportunity of completing a second form for purposes of checking reli-
ability. 
!/Henry E. Garrett, Elementary Statistics, Longmans, Green and Company, 
New York, 1956, p. 50. 
Table 2a. Agreement Between the Respondents' Completed Inquiry Forms 
and the Writer's Visitations and Personal Interviews 
Number of Visitations in Agreement with Replies 
Visitations Replies 
State and to 
Personal Inquiry 
Interviews Forms 
(1) (2) (3) 
Connecticut 1 2 
Maine 2 2 
Massachusetts 2 2 
New Hampshire 2 2 
Rhode Island 2 2 
Vermont 1 2 
Total 10 12 
Table 2a shows that there was a high agreement between the writer's 
visitations and the respondents' completed inquiry forms. The differ-
ences, as reported from Connecticut and Vermont, indicated that the 
facilities for music offerings were in better condition than reported 
on the inquiry forms. 
"Data are considered reliable if a second application of the pro-
cedure by which they were originally collected yields data which are 
1/ 
in agreement or consistent with the original data." 
!/Merle W. Tate, Statistics in Education, The Macmillan Company, 
New York, 1955, p. 333. 
CHAPTER IV 
ANALYSIS OF DATA 
It is the purpose of this study to determine the current status 
of music education with an emphasis on certain aspects of teaching load 
in public secondary schools of one hundred or more grade enrollment in 
New England. This chapter will deal with detailed reports as revealed 
in the inquiry forms which have been returned from 326 secondary school 
music teachers taking part in the study. 
The compilations of the data regarding this status study will be 
presented in five sections: 
1. School system in which respondent works 
2. Data concerning the respondent 
3. School offerings in music 
4. Local facilities and equipment for music offerings 
5. Miscellaneous activities 
The results are reported in tabular form for the purpose of anal-
ysis and interpretation. Each table is accompanied by an interpreta-
tion of the data reported and by a summary. 
Section I 
Section I of the inquiry form is concerned with the school system 
in which the respondent works. This consists of facts concerning the 
general information about the school, the type of school organization, 
and the number of pupils enrolled in each grade. 
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State 
.11J 
Connecticut 
rJiaine 
Massachusetts 
New Hampshire 
Rhode Island 
Vermont 
Total 
Table ,. Number of Secondary Schools 
by Types of Organization 
Type of Organization 
and 
Number of Schools 
8 - 4 -6 .. --6 10-~-3 6-2--4 
{ 2) {3) 14) (5) 
16 1 '6 '10 9 0· 9 4 
12 2 79 36 
3 1 6 5 
' 
0 21 1 
1 0 3 5 
44 ·4 154. 61 
Total 
101 
6' 22 
129 
15 
25 
2 
263 
Type of school organization.-- The data presented in Table 3 show 
the classifications of the 263 secondary schools reported for this 
study as based upon the organization employed. The largest number of 
secondary schools, 154, or 68 per cent, falls in the 6-3-3 year plan 
of organization. The next largest number of secondary schools, 61, or 
23 per cent, falls in the 6-2-4 year plan of organization, while the 
smallest number of secondary schools, 4, or 2 per cent, falls in the 
6-6 year plan of organization. From the data in the above table, it 
is apparent that the majority of the secondary schools are organized 
according to the 6-3-3 year plan. 
Number of schools according to enrollment groups.-- The enrollment 
groups of the 263 New England secondary schools represented in the 
study are shown in Table 4 on the following page. The median enroll-
ment for the 116 junior high schools was 672 pupils, with the highest 
Table 4. Number and Type of Secondary Schools 
According to Enrollment Groups 
. ~ ~--·--~ -
Number of Schools According 
State and Type to Enrollment Groups 
of School 200 600 1000 1400 1800 2200 
to to to to to to 
599 999 1399 17-99 2199 2599 
(1) (2) (3) (4) (5) (6) ( 7) 
Connecticut 
Junior 12 12 5 0 0 0 
Senior 2 11 5 4 8 4 
Maine 
JU:~ior 0 4 0 0 0 0 
Senior 6 6 5 0 0 1 
lv1as sachuset ts 
Junior 18 33 12 0 0 0 
Senior 15 20 13 7 7 2 
New Hampshire 
Junior 1 3 1 0 0 0 
Senior 3 3 3 0 1 0 
Rhode Island 
Junior 3 5 1 0 4 0 
Senior 5 4 2 1 0 0 
Vermont 
Junl,or 2 1 0 0 0 0 
Senior 3 3 0 0 .. 0 0 
New England 
Junior 36 58 19 0 4 0 
·Senior 34 47 28 12 16 7 
Total 70 105 47 12 20 7 
39 
2600 
to Total 
3000 
{81 19J 
0 29 
0 34 
0 4 
0 18 
0 63 
2 66 
0 5 
0· 10 
0 13 
0 12 
0 3 
0 6 
0 117 
2 146 
2 263 
median enrollment of 900 reported from New Hampshire, while the lowest 
median enrollment of 325 pupils was reported from Vermont. 
The median enrollment for the 146 senior high schools was 701 
pupils, with the highest median enrollment of 1347 pupils reported from 
Connecticut, while the lowest median enrol~ent of 591 pupils was re-
ported from Vermont. 
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The median enrollment for the 263 secondary schools was 690 pupils, 
with the highest median enrollment of 1003 pupils reported from Connect-
icut, while the lowest median enrollment of 458 pupils was reported from 
Vermont. 
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Section II 
Section II-A of the inquiry form deals with the data concerning the 
respondents' official position, professional preparation, and experience. 
Designation of official position.-- The official positions held by 
secondary school music educators are shown in Table 5. Nine separate 
categories were made. The positions of "teacher" and "instructor" were 
combined under one heading in reporting the data, since there did not 
seem to be sufficient distinction to warrant separate headings. 
Teacher, as the official position held, was indicated by 156, or 
47.8 per cent, music teachers with percentages by states ranging from 
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59.6 per cent reported from Connecticut to 10.0 per cent reported from 
Vermont; 88, or 26.7 per cent, were male music teachers with percent-
ages by states ranging from 43.7 per cent reported from New Hampshire 
to zero reported from Vermont; 68, or 20.8 per cent, were female music 
teachers with percentages by states ranging from 28.1 per cent reported 
from Rhode Island to zero reported from New Hampshire. 
Director, as the official position held, was indicated by 94, or 
28.9 per cent, music teachers with percentages by states ranging from 
52.1 per cent reported from Maine to 14.6 per cent reported from Connect-
icut; 80, or 24.5 per cent, were male music teachers with percentages 
by states ranging from 40.0 per cent reported from Vermont to 12.4 per 
cent reported from Connecticut; 14, or 4.3 per cent, were female music 
teachers with percentages by states ranging from 13.0 per cent reported 
from Maine to zero reported from New Hampshire and Rhode Island, re-
spectively. 
Supervisor, as the official position held, was indicated by 58, or 
17.8 per cent, music teachers with percentages by states ranging from 
40.0 per cent reported from Vermont to 11.2 per cent reported from 
Connecticut; 40, or 12.2 per cent, were male music teachers with per-
centages by states ranging from 30.0 per cent reported from Vermont to 
8.7 per cent reported from Maine; 18, or 5.6 per cent, were female music 
teachers with percentages by states ranging from 17.4 per cent reported 
from Maine to zero reported from Rhode Island. 
Department head, as the official position held, was indicated by 
6, or 1.9 per cent, music teachers with percentages by states ranging 
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from 6.2 per cent reported from Rhode Island to zero reported from 
Maine, Massachusetts, New Hampshire, and Vermont, respectively; 3, or 
.9 per cent, were male music teachers with percentages by states rang-
ing from 3.1 per cent reported from Rhode Island to zero reported from 
Maine, Massachusetts, New Hampshire, and Vermont, respectively; 3, or 
.9 per cent, were female·music teachers with percentages by states rang-
ing from 3.l.per cent reported from Rhode Island to zero reported from 
Maine, Massachusetts, New Hampshire, and Vermont, respectively. 
Specialist, as the official position held, was indicated by 5, or 
1.5 per cent, music teachers with percentages by states ranging from 
4.4 per cent reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, and Vermont, respectively; 4, or 1.2 per 
cent, were male music teachers with percentages by states ranging from 
3.3 per cent reported from Connecticut to zero'reported from Maine, 
Massachusetts, New Hampshire, and Vermont, respectively; one, or .3 per 
cent, was a female music teacher with percentages by states ranging 
from 1.1 per cent reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, Rhode Island, and Vermont, respectively. 
Chairman, as the official position held, was indicated by 4, or 
1.2 per cent, male music teachers with percentages by states ranging 
from 4.4 per cent reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, Rhode Island, and Vermont, respectively. 
Band master, as the official position held, was indicated by 2, or 
.6 per cent, male music teachers with percentages by states ranging 
from 3.1 per cent reported from Rhode Island to zero reported from 
Connecticut, Maine, New Hampshire, and Vermont, respectively. 
Coordinator, as the official position held, was indicated by one, 
or .3 per cent, male music teacher with percentages by states ranging 
from 1.1 per cent reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, Rhode Island, and Vermont, respectively. 
Of the 326 New England secondary school music teachers, 156, or 
approximately 48 per cent, indicated that their official positions were 
teachers; 27 per cent were male music teachers and 21 per cent were fe-
male music teachers. Director, as the official position held, was in-
dicated by 94, or approximately 29 per cent, music teachers; the major-
ity of these, 25 per cent, were males. The greatest percentage of the 
secondary school music teachers who represented a majority, or 48 per 
cent, held the official positions of teachers, with the exception of 
Vermont and Maine where 50 per cent reported director as the official 
position held and 40 per cent reported supervisor as the official ppsi-
tion held. 
The number of years of college training.-- The data in Table 6 
indicate the number of years of college training. Less than one year 
of college training was indicated by one, or .3 per cent, male music 
teacher with percentages by states ranging from .6 per cent reported 
from Massachusetts to zero reported from Connecticut, Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
One year of college training was indicated by 2, or .6 per cent, 
music teachers with percentages by states ranging from 1.2 per cent re-
ported from Massachusetts to zero reported from Connecticut, Maine, New 
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Hampshire, Rhode Island, and Vermont, respectively; one, or .3 per cent, 
was a male music teacher with percentages by states ranging from .6 per 
cent reported from Massachusetts to zero reported from Connecticut, 
Maine, New Hampshire, Rhode Island, and Vermont, respectively; one, or 
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.3 per cent, was a female music teacher with percentages by states rang-
ing from .6 per cent reported from Massachusetts to zero reported from 
Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Two years of college training was indicated by 8, or 2.4 per cent, 
music teachers with percentages by states ranging from 4.4 per cent re-
ported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Island, and Vermont, respectively; 5, or 1.5 per cent, wereimale 
music teachers with percentages by states ranging from 2.5 per cent re-
ported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Island, and Vermont, respectively; 3, or .9 per cent, were female 
music teachers with percentages by states ranging from 1.9 per cent re-
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ported from Massachusetts to zero reported from Connecticut, Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. 
Three years of college training was indicated by 4, or 1.2 per 
cent, music teachers with percentages by states ranging from 10.0 per 
cent reported from Vermont to zero reported from Connecticut, Maine, 
and New Hampshire, respectively; one, or .3 per cent, was a male music 
teacher with percentages by states ranging from 3.1 per cent reported 
from Rhode Island to zero reported from Connecticut, Maine, Massachu-
setts, New Hampshire, and Vermont, respectively; 3, or .9 per cent, were 
female music teachers with percentages by states ranging from 10.0 per 
cent reported from Vermont to zero reported from Connecticut, Maine, 
and New Hampshire, respectively. 
Four years of college training was indicated by 110, or 33.8 per 
cent, music teachers with percentages by states ranging from 60.9 per 
cent reported from Maine to 24.8 per cent reported from Connecticut; 
56, or 17.2 per cent, were male music teachers with percentages by states 
ranging from 37.5 per cent reported from New Hampshire to 7.9 per cent 
reported from Connecticut; 54, OF 16.6 per cent, were female music 
teachers with percentages by states ranging from 34.8 per cent reported 
from Maine to zero reported from New Hampshire and Vermont, respectively. 
Five years of college training was indicated by 88, or 27.0 per 
cent, music teachers with percentages by states ranging from 40.0 per 
cent reported from Vermont to 18.7 per cent reported from New Hampshire; 
68, or 20.9 per cent, were male music teachers with percentages by 
states ranging from 31.5 per cent reported from Connecticut to.l6.0 per 
cent reported from Massachusetts; 20, or 6.1 per cent, were female music 
teachers with percentages by states ranging from 20.0 per cent reported 
from Vemmont to zero reported from New Hampshire. 
Six or more years of college training was indicated by 113, or 34.7 
per cent, music teachers with percentages by states ranging from 43.8 
per cent reported from New Hampshire to 13.0 per cent reported from 
Maine; 90, or 27.7 per cent, were male music teachers with percentages 
by states ranging from 37.5 per cent reported from New Hampshire to 
13.0 per cent reported from Maine; 23, or 7.0 per cent, were female 
music teachers with percentages by states ranging from 10.2 per cent 
reported from Massachusetts to zero reported from Maine and Vermont, 
respectively. 
Of all the respon~ents, 34.7 per cent had six or more years of 
college training; 27 per cent have five years, 34 per cent had four 
years, and 4.5 per cent had less than three years of college training. 
The male music teachers exceeded the female music teachers in the num-
ber of years of college training. The average number of years of col-
lege training for all music teachers was five years; for the male music 
teachers, five years; while four years was the average number for the 
females. 
The college background of 326 secondary school music teachers in-
dicated in Table 7 suggests that various types of educational institu-
tions have shared in the preparation of the teachers. Since many music 
teachers attended more than one type of educational institution, the 
total percentages exceed 100 per cent. Attendance at a university was 
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indicated by 199, or 61.0 per cent, music teachers with percentages by 
states ranging from 73.8 p~r cent reported from Maine to 50.0 per cent 
reported from Vermont; 147, or 45.1 per cent, were male music teachers 
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with percentages by states ranging from 62.5 per cent reported from New 
Hampshire to 40.6 per cent reported from Rhode Island; 52, or 15.9 per 
cent, were female music teachers with percentages by states ranging from 
21.7 per cent reported from Maine to zero reported from New Hampshire 
and Vermont, respectively. 
Attendance at a teachers college was indicated by 117, or 35.8 per 
cent, music teachers with percentages by states ranging from 51.6 per 
cent reported from Connecticut to 21.7 per cent reported from Maine; 73, 
or 22.4 per cent, were male music teachers with percentages by states 
ranging from 38.2 per cent reported from Connecticut to 4.3 per cent 
reported from Maine; 44, or 13.4 per cent, were female music teachers 
with percentages.by states ranging from 18.7 per cent reported from 
Rhode Island to zero reported from New Hampshire. 
Attendance at a school of education was indicated by 43, or 13.1 
per cent, music teachers with percentages by states ranging from 17.3 
per cent reported from Massachusetts to zero reported from Maine and 
Vermont, respectively; 28, or 8.5 per cent, were male music teachers 
with percentages by states ranging from 10.2 per cent reported from 
Massachusetts to zero reported from Maine and Vermont, respectively; 
15, or 4.6 per cent, were female music teachers with percentages by 
states ranging from 7.1 per cent reported from Massachusetts to zero 
reported from Maine, New Hampshire, and Vermont, respectively. 
Attendance at a normal institute was indicated by 8, or 2.4 per 
cent, music teachers with percentages by states ranging from 6.2 per 
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cent reported from New Hampshire to zero reported from Maine and Ver-
mont, respectively; 3~ or .9 per cent, were male music teachers with 
percentages by states ranging from 6.2 per cent reported from New Hamp-
shire to zero reported from Connecticut, Maine, and Vermont, respectively; 
5, or 1.5 per cent, were female music teachers with percentages by states 
rangi.ng from 2.2 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Attendance at a liberal arts.college was indicated by 41, or 12.5 
per cent, music teachers with percentages by states ranging from 18.7 
per cent reported from New Hampshire to zero reported from Vermont; 19, 
or 5.8 per cent, were male music teachers with percentages by states 
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ranging from 18.7 per cent reported from New Hampshire to zero reported 
from Maine and Vermont, respectively; 22, or 6.7 per cent, were female 
music teachers with percentages by states ranging from 13.0 per cent 
reported from Maine to zero reported from New Hampshire and Vermont, re-
spectively. 
Attendance at a conservatory of music was indicated by 110, or 33.7 
per cent, music teachers with percentages by states ranging from 43.3 
per cent reported from Maine to 26.9 per cent reported from Connecticut~ 
8.5, or 26.1 per cent, were male music teachers with percentages by states 
ranging from 34.4 per cent reported from Rhode Island to 20.0 per cent 
reported from Vermont; 25, o~ 7.8 per cent, were female music teachers 
with percentages by states ranging from 17.3 per cent reported from 
Maine to 5.6 per cent reported from Connecticut. 
Attendance at an institute of music pedagogy was indicated by 21, 
or 6.4 per cent, music teachers with percentages by states ranging from 
12.8 per cent reported from Massachusetts to zero reported from Connect-
icut, Maine, New Hampshire, and Rhode Island, respectively; 6, or 1.8 
per cent, were male music teachers with percentages by states ranging 
from 3.8 per cent reported from Massachusetts to zero reported from 
Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, respectively; 
15, or 4.6 per cent, were female music teachers with percentages by 
states ranging from 10.0 per cent reported from Vermont to zero reported 
from Connecticut, Maine, New Hampshire, and Rhode Island, respectively. 
Attendance at a college of music was indicated by 17, or 5.2 per 
cent, music teachers with percentages by states ranging from 10.1 per 
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cent reported from Connecticut to zero reported from Maine, Rhode 
Island, and Vermont, respectively; 10, or 3.1 per cent, were male music 
teachers with percentages by states ranging from 7.8 per cent reported 
from Connecticut to zero reported from Maine, New Hampshire, Rhode 
Island, and Vermont, respectively; 7, or 2.1 per cent, were female 
music teachers with percentages by states ranging from 6.2 per cent re-
ported from New Hampshire to zero reported from Maine, Rhode Island, 
and Vermont, respectively. 
Attendance at an institute of technology was reported by one, or 
.6 per cent, male music teacher from Massachusetts. 
Attendance at a business college was reported by one, or .6 per 
cent, male music teacher from Massachusetts. 
European study was indicated by one, or .6 per cent,·male music 
teacher from Massachusetts. 
The greatest percentage of music teachers, 61 per cent, had at-
tended a university while the smallest percentage, .3 per cent, had at-
tended an institute of technology, a business college, and participated 
in a European study, respectively. 
The greatest percentage of male music teachers, 45.1 per cent, had 
attended a university while the smallest percentage, .3 per cent, had 
attended an institute of technology, a business college, and partici-
pated in a European study, respectively. 
The greatest percentage of female music teachers, 15.9 per cent, 
had attended a university while the smallest percentage, 1.5 per cent, 
had attended a normal institute. 
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Major preparation areas.-- Table 8 reveals the major preparation 
areas of 326 New England secondary school music teachers. Music educa-
tion, as the major preparation area, was indicated by 186, or 57.0 per 
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cent, music teachers with percentages by states ranging from 75.0 per 
cent reported from New Hampshire to 20.0 per cent reported from Vermont; 
128, or 39.2 per cent, were male music teachers with percentages by 
states ranging from 68.8 per cent reported from New Hampshire to 20.0 
per cent reported from Vermont; 58, or 17.8 per cent, were female music 
teachers with percentages by states ranging from 21.8 per cent reported 
from Massachusetts to zero reported from Vermont. 
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Instrumental music, as the major preparation area, was indicated 
by 62, or 19.0 per cent, music teachers with percentages by states 
ranging from 40.0 per cent reported from Vermont to 13.1 per cent re-
ported from Maine; 54, or 16.6 per cent, were male music teachers with 
percentages by states ranging from 40.0 per cent reported from Vermont 
to 12.1 per cent reported from Massachusetts; 8, or 2.4 per cent, were 
female music teachers with percentages by states ranging from 3.3 per 
cent reported from Connecticut to zero reported from Maine, New Hamp-
shire, and Vermont, respectively. 
Vocal music, as the major preparation area, was indicated by 35, 
or 10.8 per cent, music teachers with percentages by states ranging 
from 30.0 per cent reported from Vermont to zero reported from New 
Hampshire and Rhode Island, respectively; 15, or 4.6 per cent, were 
male music teachers with percentages by states ranging from 12.4 per 
cent reported from Connecticut to zero reported from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively; 20, or 6.2 per cent, 
were female music teachers with percentages by states ranging from 30.0 
per cent reported from Vermont to zero reported from New Hampshire and 
Rhode Island, respectively. 
Applied music, as the major preparation area, was indicated by 20, 
or 6.2 per cent, music teachers with percentages by states ranging from 
12.4 per cent reported from Rhode Island to zero reported from New 
Hampshire and Vermont, respectively; 11, or 3.4 per cent, were male 
music teachers with percentages by states ranging from 6.2 per cent re-
ported from Rhode Island to zero reported from Maine, New Hampshire, 
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and Vermont, respectively; 9, or 2.8 per cent, were female music 
teachers with percentages by states ranging from 6.2 per cent reported 
from Rhode Island to zero reported from New Hampshire and Vermont, re-
spectively. 
Education, as the major preparation area, was indicated by 5, or 
1.5 per cent, music teachers with percentages by states ranging from 
8.6 per cent reported from Maine to zero reported from Connecticut, New 
Hampshire, and Vermont, respectively; 2, or .6 per cent, were male music 
teachers with percentages by states ranging from 4.3 per cent reported 
from Maine to zero reported from Connecticut, Massachusetts, New Hamp-
shire, and Vermont, respectively; 3, or .9 per cent, were female music 
teachers with percentages by states ranging from 4.3 per cent reported 
from Maine to zero reported from Connecticut, New Hampshire, and Ver-
mont, respectively. 
Supervision, as the major preparation a~ea, was indicated by 4, or 
1.2 per cent, music teachers with percentages by states ranging from 
3.3 per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; 3, or .9 per cent, 
were male music teachers with percentages by states ranging from 2.2 
per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; one, or .3 per cent, 
was a female music teacher with percentages by states ranging from 1.1 
per cent reported from Connecticut to zero reported from Maine, Massa-
chusetts, New Hampshire, Rhode Island, and Vermont, respectively. 
Music history and music theory, as the major preparation area, was 
l 
indicated by 4, or 1.2 per cent, music teachers with percentages by 
states ranging from 1.8 per cent reported from Massachusetts to zero 
reported from Maine, New Hampshire, Rhode Island, and Vermont, re-
spectively; 2, or .6 per cent, were male music teachers with percent-
ages by states ranging from 1.2 per cent reported from Massachusetts 
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to zero reported from Connecticut, Maine, New Hampshire, Rhode Island, 
and Vennont, respectively; 2, or .6 per cent, were female music teachers 
with percentages by states ranging from 1.1 per cent reported from 
Connecticut to zero reported from Maine, New Hampshire, Rhode Island, 
and Vermont, respectively. 
Music composition, as the major preparation area, was indicated by 
3, or .9 per cent, music teachers with percentages by states ranging 
from 10.0 per cent reported from Vermont to zero reported from Connect-
icut, New Hampshire, and Rhode Island, respectively; 2, or .6 per cent, 
were male music teachers with percentages by states ranging from 10.0 
per cent reported from Vermont to zero reported from Connecticut, Maine, 
New Hampshire, and Rhode Island, respectively; one, or .3 per cent, was 
a female music teacher with percentages by states ranging from 4.3 per 
cent reported from Maine to zero reported from Connecticut, Massachu-
setts, New Hampshire, Rhode Island, and Vermont, respectively. 
Church music, as the major preparation area, was indicated by one 
female music teacher from Massachusetts. 
Conducting, as the major preparation area, was indicated by one 
male music teacher from Connecticut. 
English, as the major preparation area, was indicated by one female 
music teacher from Massachusetts. 
Audio-visual education, as the major preparation area, was indi-
cated by one male music teacher from Massachusetts. 
Business education, as the major preparation area, was indicated 
by one male music teacher from Maine. 
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Political science, as the major preparation area, was indicated by 
one male music teacher from New Hampshire. 
Ninety-six per cent of the secondary school music teachers re-
port~rig majored in some area of music. These were divided as follows: 
57 per cent majored in music education, 19 per cent majored in instru-
mental music, 10.8 per cent in vocal music, and 6.2 per cent in applied 
music. The greatest percentage of secondary school music teachers, 57 
per cent, indicated music education as their major preparation area, 
with the exception of Vermont music teachers; 40 per cent of Vermont 
male music teachers reported instrumental music as their major prepara-
tion area, while 30 per cent of Vermont female music teachers reported 
vocal music as their major preparation area. 
The smallest percentage of music teachers, .3 per cent, reported 
church music, conducting, English, audio-visual education, business ed-
ucation, and political science, respectively, as the major preparation 
area. 
The greatest percentage of male music teachers, 39.2 per cent, in-
dicated music education as the major preparation area, while the small-
est percentage, .3. per cent, indicated conducting, audio-visual educa-
tion, business education, and political science, respectively, as their 
major preparation area. 
The greatest percentage of female music teachers, 17.8 per cent, 
indicated music education as the major preparation area, while the 
smallest percentage, .3 per cent, indicated supervision, music composi-
tion, church music, and English, respectively, as their major prepara-
tion area. 
Among the New England male music teachers, 16.6 per cent majored 
in instrumental music as compared with 2.4 per cent among the female 
music teachers; among the male music teachers, 4.6 per cent majored in 
vocal music, ~s compared with 6.2 per cent among the female music 
teachers. 
Academic d1grees earned.-- The highest academic degrees earned by 
music teachers are shown in Table 9. The bachelor's degree was indi-
cated by 142, or 43.5 per cent, music teachers with percentages by 
states ranging from 73.9 per cent reported from Maine to 36.5 per cent 
reported from Massachusetts; 84, or 25.7 per cent, were male music 
teachers with percentages by states ranging from 56.2 per cent reported 
from New Hampshire to 20.5 per cent reported from Massachusetts; 58, or 
17.8 per cent, were female music teachers with percentages by states 
ranging from 39.1 per cent reported from Maine to zero reported from 
Vermont. 
The master's degree was indicated by 156, or 47.9 per cent, music 
teachers with percentages by states ranging from 56.2 per cent reported 
from Connecticut to 26.1 per cent reported from Maine; 119, or 36.5 per 
cent, were male music teachers with percentages by states ranging from 
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46,0 per cent reported from Connecticut to 10.0 per cent reported from 
Vermont; 37, or 11.4 per cent, were female music teachers with percent-
ages by states ranging from 20.0 per cent reported from Vermont to zero 
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reported from Maine and New Hampshire, respectively. 
The doctor's degree was indicated by 6, or 1.8 per cent, music 
teachers with percentages by states ranging from 10.0 per cent reported 
from Vermont to zero reported from Maine and New Hampshire, respectively; 
5, or 1.5 per cent, were male music teachers with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
Maine and New Hampshire, respectively; one, or .3 per cent, was a female 
music teacher reported from Massachusetts. 
Lack of academic degrees was indicated by 22, or 6.7 per cent, music 
teachers with percentages by states ranging from 20.0 per cent reported 
from Vermont to zero reported from Maine and New Hampshire, respectively; 
14, or 4.3 per cent, were male musi~ teachers with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
Maine and New Hampshire, respectively; 8, or 2.4 per cent, were female 
music teachers with percentages by states ranging from 10.0 per cent 
reported from Vermont to zero reported from Connecticut, Maine, and 
New Hampshire, respectively. 
Of the 326 New England secondary school music teachers, 91.4 per 
cent held either the bachelor's or the master's degree, with the excep-
tion of 1.8 per cent who held the doctorate and 6.7 per cent whore-
ported no degree. The greatest percentage of New England music teachers, 
47.9 per cent, held the master's degree. The male music teachers ex-
ceeded the female music teachers both in the highest degrees held and 
in the lack of academic degrees. 
The greatest percentage of Connecticut music teachers, 56.2 per 
cent, held master's degrees. Among the Connecticut male music teachers, 
the greatest percentage, 46 per cent, held master's degrees, while the 
' 
greatest percentage of Connecticut female music teachers, 19.2 per cent, 
held the bachelor's degree. 
In Maine, 100 per cent of the music teachers held either a bach-
elor's degree or a master's degree; the greatest percentage, 73.9 per 
cent, held the bachelor's degree. 
The greatest percentage of Massachusetts music teachers, 51.9 per 
cent, held master's degrees. Among the Massachusetts male music teachers, 
the greatest percentage, 36.5 per cent; held master's degrees, while 
the greatest percentage of Massachusetts female music teachers, 16 per 
cent, held the bachelor's degree. 
In New Hampshire, 100 per cent of the music teachers held either 
the bachelor's degree or the master's degree; the greatest percentage, 
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62.5 per cent, held the bachelor's degree. 
The greatest percentage of Venmont music teachers, 40 per cent, 
held bachelor's degrees. Among the YeEmOnt male music teachers, the 
greatest percentage, 40 per cent, held bachelor's degrees, while the 
greatest percentage of Vermont female music teachers, 20 per cent, held 
the master's degree. Vermont music teachers reported the greatest per-
centage, 20 per cent, in the lack of academic degrees. 
Of the 326 New England secondary school music teachers, 91.4 per 
cent held either the bachelor's or the master's degree, with the excep-
tion of 1.8 per cent who held the doctorate and 6.7 per cent whore-
ported no degree. The greatest percentage, 47.9 per cent, held the 
master's degree, while 6 per cent were without degrees. The male music 
teachers exceeded the females both in the highest degrees and in the 
lack of academic degrees. 
Professional training in nine educational courses.-- The numerical 
and percentage distributions of professional training in nine educa-
tional courses as reported by New England secondary school music teachers 
are shown in Table 10. Of the 326 music teachers in the study, 200, or 
61.3 per cent, had some training in administration and supervision with 
p.ercentages by states ranging from 63.4 per cent reported from Massachu-
setts to 40.0 per cent reported from Vermont; 157, or 48.1 per cent, 
were male music teachers with percentages by states ranging from 62.5 
per cent reported from New Hampshire to 30.4 per cent reported from 
Maine; 43, or 13.2 per cent, were female music teachers with percentages 
by states ranging from 21.7 per cent reported from Maine to zero reported 
from New Hampshire. 
Professional training in curriculum planning was reported by 148, 
or 45.3 per cent, with percentages by states ranging from 51.6 per cent 
reported from Connecticut to 21.7 per cent reported from Maine; 118, or 
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36.1 per cent, were male music teachers with percentages by states 
ranging from 43.8 per cent reported from Connecticut to 13.0 per cent 
reported from Maine; 30, or 9.2 per cent, were female music teachers 
with percentages by states ranging from 12.5 per cent reported from 
Rhode Island to zero reported from New Hampshire. 
Professional training in educational psychology was reported by 
283, or 86.8 per cent, of the music teachers with percentages by states 
ranging from 100.0 per cent reported from New Hampshire to 50.0 per 
cent reported from Vermont; 194, or 59.5 per cent, were male music 
teachers with percentages by states ranging from 93.8 per cent reported 
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from New Hampshire to 17.4 per cent reported from Maine; 89, or 27.3 
per cent, were female music teachers with percentages by states ranging 
from 34.7 per cent reported from Maine to 10.0 per cent reported from 
Vermont. 
Professional training in history of education was reported by 257, 
or 78.8 per cent, with percentages by states ranging from 88.7 per cent 
:reported from Connecticut to 40.0 per cent reported from Vermont; 174, 
or 53.4 per cent, were male music teachers with percentages by states 
ranging from 62.5 per cent reported from Rhode Island to 21.7 per cent 
reported from Maine; 83, or 25.4 per cent, were female music teachers 
with percentages by states ranging from 28.1 per cent reported from 
Connecticut to zero reported from Vermont. 
Professional training in elementary education was reported by 220, 
or 67.4 per cent, with percentages by states ranging from 75.0 per cent 
reported from New Hampshire to 40.0 per cent reported from Vermont; 
153, or 47.0 per cent, were male music teachers with percentages by 
states ranging from 68.8 per cent reported from New Hampshire to 30.0 
• 
per cent reported from Vermont; 67, or 20.4 per cent, were female music 
teachers with percentages by states ranging from 26.0 per cent reported 
from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in secondary education was reported by 242, 
or 74.2 per cent, with percentages by states ranging from 86.5 per cent 
reported from Connecticut to 40.0 per cent reported from Vermont; 175, 
or 53.7 per cent, were male music teachers with percentages by states 
ranging from 75.0 per cent reported from New Hampshire to 34.7 per cent 
reported from Maine; 67, or 20.4 per cent, were female music teachers 
with percentages by states ranging from 23.1 per cent reported from 
Massachusetts to 6.2 per cent reported from New Hampshire. 
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Professional training in supervised teaching was reported by 227, 
or 69.6 per cent, with percentages by states ranging from 71.9 per cent 
. reported from Connecticut to 30.0 per cent reported from Vermont; 160, 
or 49.0 per cent, were male music teachers with percentages by states 
ranging from 62.9 per cent reported from Connecticut to 20.0 per cent 
reported from Vermont; 67, or 20.4 per cent, were female music teachers 
with percentages by states ranging from 26.1 per cent reported from 
Maine to 6.2 per cent reported from New Hampshire. 
Professional training in elementary methods was reported by 266, 
or 81.5 per cent, with percentages by states ranging from 85.3 per cent 
reported from Connecticut to 50.0 per cent reported from Vermont; 183, 
or 56.1 per cent, were male music teachers with percentages by states 
ranging from 75.0 per cent reported from New Hampshire to 40.0 per cent 
reported from Vermont; 83, or 25.4 per cent, were female music teachers 
with percentages by states ranging from 30.4 per cent reported from 
Maine to 6.2 per cent reported from New Hampshire. 
Professional training in secondary methods was reported by 277, 
or 84.9 per cent, with percentages by states ranging from 93.2 per cent 
reported from Connecticut to 50.0 per cent reported from Vermont; 197, 
or 60.4 per cent, were male music teachers with percentages by states 
ranging from 75.0 per cent reported from New Hampshire to 40.0 per cent 
reported from Vermont; 80, or 24.5 per cent, were female music teachers 
with percentages by states ranging from 26.9 per cent reported from 
Massachusetts to 6.2 per cent reported from New Hampshire. 
The median number of music teachers reporting professional train-
ing in nine educational courses was 235, or 72.0 per cent, with a range 
from a high of 113 music teachers in Massachusetts to a low of 4 music 
teachers in Vermont, a difference of 109 teachers. The quartile devi-
ations varied from 12 in Massachusetts to .5 in Vermont. The total 
number of music teachers reporting nine educational courses deviated 
more from the median among Massachusetts music teachers than the number 
of music teachers in Vermont. Massachusetts is characterized by the 
most variability and Vermont by the least variability. 
The median number of male music teachers reporting nine educa-
tional courses was 168, or 51.6 per cent, with a range from a high of 
78 in Massachusetts to a low of 3 male music teachers in Vermont, a 
difference of 75 male music teachers. The quartile deviations varied 
from 5 in Connecticut to .5 in Vermont. The total number of male music 
teachers reporting nine educational courses deviated more from the 
median among Connecticut male music teachers than the number of male 
music teachers in Vermont. Connecticut is characterized by the most 
variability and Vermont by the least variability. 
The median number of female music teachers reporting nine educa-
tional courses was 67, or 20.4 per cent, with a range from a high of 
35 in Massachusetts to a low of one in New Hampshire and Vermont, re-
spectively, a difference of 34 female music teachers. The quartile 
deviations varied from 4.5 in Massachusetts to zero in New Hampshire 
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and Vermont, respectively. The total number of female music teachers 
deviated more from the median among Massachusetts female music teachers 
than the number of female music teachers in New Hampshire and Vermont, 
respectively. Massachusetts is characterized by the most variability, 
while New Hampshire and Vermont are characterized by the least variabil-
ity. 
The greatest percentage of music teachers, 86.8 per cent, indicated 
professional training in educational psychology, while the smallest per-
centage, 45.3 per cent, indicated curriculum planning. 
The greatest percentage of male music teachers, 60.4 per cent, 
indicated professional training in secondary methods, while the small-
est percentage, 36.1 per cent, indicated curriculum planning. 
The greatest percentage of female music teachers, 27.3 per cent, 
indicated professional training in educational psychology, while the 
smallest percentage, 9.2 per cent, indicated curriculum planning. 
Preparation in music education.-- Table 11 shows the number and 
per cent of music teachers who had professional training in 28 types 
of music education courses. Professional training in music apprecia-
tion was reported by 301, or 92.3 per cent, of the respondents with per-
centages by states ranging from 96.8 per cent reported from Rhode Island 
to 80.0 per cent reported from Vermont; 205, or 62.8 per cent, were male 
music teachers with percentages by states ranging from 81.3 per cent 
reported from New Hampshire to 47.8 per cent reported from Maine; 96, 
or 29.5 per cent, were female music teachers with percentages by states 
ranging from 39.1 per cent reported from Maine to 6.2 per cent reported 
from New Hampshire. 
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Professional training in music history was reported by 304, or 
93.2 per cent, of the respondents with percentages by states ranging 
from 96.8 per cent reported from Rhode Island to 90.0 per cent reported 
from Vermont; 214, or 65.6 per cent, were male music teachers with per-
centages by states ranging from 87.5 per cent reported from New Hamp-
shire to 52.1 per cent reported from Maine; 90, or 27.6 per cent, were 
female music teachers with percentages by states ranging from 39.2 per 
cent reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in music supervision was reported by 232, or 
71.1 per cent of the respondents with percentages by states ranging 
from 81.2 per cent reported from New Hampshire to 65.2 per cent re-
ported from Maine; 173, or 53.0 per cent, were male music teachers with 
percentages by states ranging from 75.0 per cent reported from New Hamp-
shire to 39.2 per cent reported from Maine; 59, or 18.1 per cent, were 
female music teachers with percentages by states ranging from 26.0 per 
cent reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in harmony was reported by 312, or 95.7 per 
cent, of the respondents with percentages by states ranging from 100.0 
per cent reported from Connecticut to 80.0 per cent reported from Ver-
mont; 214, or 65.6 per cent, were male music teachers with percentages 
by states ranging from 87.5 per cent reported from New Hampshire to 
52.1 per cent reported from Maine; 98, or 30.1 per cent, were female 
music teachers w.ith percentages by states ranging from 39.2 per cent 
reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in keyboard harmony was reported by 262, or 
80.3 per cent, of the respondents with percentages by states ranging 
from 93.7 per cent reported from Massachusetts to 70.0 per cent reported 
from Vermont; 187, or 57.3 per cent, were male music teachers with per-
centages by states ranging from 87.5 per cent reported from New Hamp-
shire to 47.8 per cent reported from Maine; 75, or 23.0 per cent, were 
female music teachers with percentages by states ranging from 34.8 per 
cent reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in solfeggio was reported by 256, or 78.5 
per cent, of the respondents with percentages by states ranging from 
93.7 per cent reported from New Hampshire to 62.9 per cent reported from 
Connecticut; 186, or 57.0 per cent, were male music teachers with per-
centages by states ranging from 87.5 per cent reported from New Hamp-
shire to 49.4 per cent reported from Connecticut; 70, or 21.5 per cent, 
were female music teachers with percentages by states ranging from 28.1 
per cent reported from Rhode Island to 6.2 per cent reported from New 
Hampshire. 
Professional training in counterpoint was reported by 270, or 82.8 
per cent, of the respondents with percentages by states ranging from 
90.6 per cent reported from Rhode Island to 50.0 per cent reported from 
Vermont; 193, or 59.2 per cent, were male music teachers with percent-
ages by states ranging from 81.3 per cent reported from New Hampshire 
to 47.8 per cent reported from Maine; 77, or 23.6 per cent, were female 
music teachers with percentages by states ranging from 28.1 per cent 
reported from Rhode Island to zero reported from Vermont. 
Professional training in conducting was reported by 303, or 92.9 
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per cent, of the respondents with percentages by states ranging from 
100.0 per cent reported from New Hampshire to 68.7 per cent reported 
from Rhode Island; 207, or 63.4 per cent, were male music teachers with 
percentages by states ranging from 93.8 per cent reported from New 
Hampshire to 37.5 per cent reported from Rhode Island; 96, or 29.5 per 
cent, were female music teachers with percentages by states ranging 
from 34.8 per cent reported from Maine to 6.2 per cent reported from 
New Hampshir~. 
Professional training in composition was reported by 199, or 61.0 
per cent,of the respondents with percentages by states ranging from 
87.5 per cent reported from New Hampshire to 30.0 per cent reported 
from Vermont; 138, or 42.3 per cent, were male music teachers with per-
centages by states ranging from 81.3 per cent reported from New Hamp-
shire to 30.0 per cent reported from Vermont; 61, or 18.7 per cent, 
were female music teachers with percentages by states ranging from 26.1 
per cent reported from Maine to zero reported from,Vermont. 
Professional training in music reading was reported by 268, or 82.2 
per cent, of the respondents with percentages by states ranging from 
87.6 per cent reported from Connecticut to 60.0 per cent reported from 
Vermont; 182, or 55.8 per cent, were male music teachers with percent-
ages by states ranging from 64.0 per cent reported from Connecticut to 
40.0 per cent reported from Vermont; 86, or 26.4 per cent, were female 
music teachers with percentages by states ranging from 39.1 per cent 
reported. from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in child voice was reported by 188, or 57.6 
per cen~of the respondents with percentages by states ranging from 
71.8 per cent reported from Rhode Island to 40.0 per cent reported from 
Vermont; 124, or 38.0 per cent, were male music teachers with percent-
ages by states ranging from 56.3 per cent reported from New Hampshire 
to 17.4 per cent reported from Maine; 64, or 19.6 per cent, were female 
music teachers with percentages by states ranging from 22.4 per cent 
reported from Massachusetts to 6.2 per cent reported from New Hampshire. 
Professional training in form and analysis was reported by 251, or 
76.9 per cent, of the respondents with percentages by states ranging 
from 89.8 per cent reported from Connecticut to 50.0 per cent reported 
from Vermont; 173, or 53.0 per cent, were male music teachers with per-
centages by states ranging from 66.2 per cent reported from Connecticut 
to 39,1 per cent reported from Maine; 78, or 23.9 per cent, were female 
music teachers with percentages by states ranging from 39.1 per cent 
reported from Maine to zero reported from Vermont. 
Professional training in dictation and ear-training was reported 
by 285, or 87.4 per cent, of the respondents with percentages by states 
ranging from 97.7 per cent reported from Connecticut to 69.6 per cent 
reported from Maine; 196, or 60.1 per cent, were male music teachers 
with percentages by states ranging from 81.3 per cent reported from 
Rhode Island to 30.4 per cent reported from Maine; 89, or 27.3 per cent, 
were female music teachers with percentages by states ranging from 34.8 
per cent reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in student teaching was reported by 268, or 
82.2 per cent, of the respondents with percentages by states ranging 
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from 89.8 per cent reported from Connecticut to 56.2 per cent reported 
from Maine; 190, or 58.2 per cent, were male music teachers with per-
centages by states ranging from 81.3 per cent reported from New Hampshire 
to 30.4 per cent reported from Maine; 78, or 24.0 per cent were female 
music teachers with percentages by states ranging from 26.1 per cent re-
ported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in instrumental arranging was reported by 
258, or 79.1 per cent, of the respondents with percentages by states 
ranging from 89.8 per cent reported from Connecticut to 60.8 per cent 
reported from Maine; 195, or 59.8 per cent, were male music teachers 
with percentages by states ranging from 75.0 per cent reported from New 
Hampshire to 47.8 per cent reported from Maine; 63, or 19.3 per cent, 
were female music teachers with percentages by states ranging from 22.4 
per cent reported from Connecticut to 6.2 per cent reported from New 
Hampshire. 
Professional training in vocal arranging was reported by 197, or 
60.4 per cent, of the respondents with percentages by states ranging 
from 67.4 per cent reported from Connecticut to 34.8 per cent reported 
from Maine; 140, or 42.9 per cent, were male music teachers with per-
cen&ages by states ranging from 49.4 per cent reported from Connecticut 
to 17.4 per cent reported from Maine; 57, or 17.5 per cent, were female 
music teachers with percentages by states ranging from 20.0 per cent 
reported from Vermon~ to 6.2 per cent reported from New Hampshire. 
Professional training in elementary methods and materials was re-
ported by 272, or 83.4 per cent of the respondents with percentages by 
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states ranging from 93.7 per cent reported from New Hampshire to 50.0 
per cent reported from Vermont; 185, or 56.7 per cent, were male music 
teachers with percentages by states ranging from 87.5 per cent reported 
from New Hampshire to 30.0 per cent reported from Vermont; 87, or 26.7 
per cent, were female music teachers with percentages by states ranging 
from 39.1 per cent reported from Maine to 6.2 per cent reported from 
New Hampshire. 
Professional training in junior high school methods and materials 
was reported by 287, or 88.0 per cent, of the respondents with percent-
ages by states ranging from 95.6 per cent reported from Maine to 60.0 
per cent reported from Vermont; 194, or 59.5 per cent, were male music 
teachers with percentages by states ranging from 87.5 per cent reported 
from New Hampshire to 40.0 per cent reported from Vermont; 93, or 28.5 
per cent, were female music teachers with percentages by states rang-
ing from 39.1 per cent reported from Maine to 6.2 per cent reported from 
New Hampshire. 
Professional training in senior high school methods and materials 
was reported by 271, or 83.1 per cent, of the respondents with percent-
ages by states ranging from 93.7 per cent reported from New Hampshire 
to 60.0 per cent reported from Vermont; 196, or 60.1 per cent, were male 
music teachers with percentages by states ranging from 87.5 per centre-
ported from New Hampshire to 40.0 per cent reported from Vermont; 75, 
or 23.0 per cent, were female music teachers with percentages by states 
ranging from 34.8 per cent reported from Maine to 6.2 per cent reported 
from New Hampshire. 
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Professional training in beginning string classes was reported by 
255, or 78.2 per cent, of the respondents with percentages by states 
ranging from 93.7 per cent reported from New Hampshire to 60.8 per 
' 
cent reported from Maine; 190, or 58.2 per cent, were male music teachers 
with percentages by states ranging from 87.5 per cent reported from New 
Hampshire to 43.4 per cent reported from Maine; 65, or 20.0 per cent, 
were female music teachers with percentages by states ranging from 23.6 
per cent reported from Connecticut to 6.2 per cent reported from New 
Hampshire. 
Professional training in beginning woodwind classes was reported 
by 252, or 77.3 per cent, of the respondents with percentages by states 
ranging from 93.7 per cent reported from New Hampshire to 69.5 per cent 
reported from Maine; 193, or 59.2 per cent, were male music teachers 
with percentages by states ranging from 87.5 per cent reported from New 
Hampshire to 47.8 per cent reported from Maine; 59, or 18.1 per cent, 
were female music teachers with percentages by states ranging from 21.7 
per cent reported from Maine to 6.2 per cent reported from New Hampshire. 
Professional training in beginning brass classes was reported by 
250, or 76.6 per cent, of the respondents with percentages by states 
ranging from 93.7 per cent reported from New Hampshire to 69.5 per cent 
reported from Maine; 192, or 58.9 per cent, were male music teachers 
with percentages by states ranging from 87.5 per cent reported from New 
Hampshire to 47.8 per cent reported from Maine; 58, or 17.7 per cent, 
were female music teachers with percentages by states ranging from 22.5 
per cent reported from Connecticut to 6.2 per cent reported from New 
Hampshire. 
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Professional training in beginning percussion classes was reported 
by 219, or 67.1 per cent, of the respondents with percentages by states 
ranging from 81.3 per cent reported from New Hampshire to 52.1 per cent 
reported from Maine; 172, or 52.7 per cent, were male music teachers 
with percentages by states ranging from 81.3 per cent reported from New 
Hampshire to 39.1 per cent reported from Maine; 47, or 14.4 per cent, 
were female music teachers with percentages by states ranging from 20.2 
per cent reported from Connecticut to zero from New Hampshire. 
Professional training in developing school orchestras was reported 
by 216, or 66.2 per cent, of the respondents with percentages by states 
ranging from 81.3 per cent reported from New Hampshire to 56.5 per cent 
reported from Maine; 171, or 52.4 per cent, were male music teachers 
with percentages by states ranging from 75.0 per cent reported from New 
Hampshire to 43.5 per cent reported from Maine; 45, or 13.8 per cent, 
were female music teachers with percentages by states ranging from 16.8 
per cent reported from Connecticut to 6.2 per cent reported from New 
Hampshire. 
Professional training in developing school bands was reported by 
225, or 69.0 per cent, of the respondents with percentages by states 
ranging from 87.5 per cent reported from New Hampshire to 60.8 per cent 
reported from Maine; 185, or 56.7 per cent, were male music teachers 
with percentages by states ranging from 81.3 per cent reported from New 
Hampshire to 47.8 per cent reported from Maine; 40, or 12.3 per cent, 
were female music teachers with percentages by states ranging from 14.1 
per cent reported from Massachusetts to 6.2 per cent reported from New 
Hampshire. 
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Professional training in piano class teaching was reported by 85, 
or 26.0 per cent, of the respondents with percentages by states ranging 
from 32.5 per cent reported from Connecticut to zero reported from Ver-
mont; 52, or 16.0 per cent, were male music teachers with percentages 
by states ranging from 19.1 per cent reported from Connecticut to zero 
reported from Vermont; 33, or 10.0 per cent, were female music teachers 
with percentages by states ranging from 13.4 per cent reported from 
Connecticut to zero reported from Vermont. 
The greatest percentage of music teachers, 95.7 per cent, indicated 
professional training in harmony, while the smallest percentage, 26.0 
per cent, indicated piano class teaching. The average number, 267, or 
82 per cent, indicated professional training in the twenty-eight types 
of music educational courses listed. 
The greatest percentage of male music teachers, 65.6 per cent, in-
dicated professional training in history and harmony, respectively, 
while the smallest percentage, 16 per cent, indicated piano class teach-
ing. The average number of males, 188, or 57.6 per cent, indicated 
professional training in the twenty-eight types of music educational 
courses. The greatest percentage of female music teachers, 30.1 per 
cent, indicated professional training in harmony, while the smallest 
percentage, 10 per cent, indicated piano class teaching. The average 
number of females, 75, or 23 per cent, indicated professional training 
in twenty-eight types of music.educational courses listed. 
The median number of the music teachers reporting professional 
training in twenty-eight music education courses was 257, or 78.8 per 
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cent, with the range of a high of 117 music teachers in Massachusetts 
to a low of 7 music teachers in Vermont, a difference of 110 music 
teachers. The quartile deviations varied from 13.5 in Massachusetts to 
one in New Hampshire and Vennont, respectively. The total number of 
teachers with professional training in twenty-eight music education 
courses deviated more from the median among Massachusetts music teachers 
than the number of music teachers in New Hampshire and Vermont, respec-
tively. Massachusetts was characterized by the most variability, while 
New Hampshire and Vermont were characterized by the least variability. 
The median number of male music teachers reporting professional 
training in twenty-eight music education courses was 188, or 57.6 per 
cent, with the range of a high of 86 male music teachers in Massachu-
setts to a low of 5 male music teachers in Vermont, a difference of 81 
male music teachers. The quartile deviations varied from 6.5 in Conn-
ecticut to one in New Hampshire, Rhode Island, and Vermont, respectively. 
The total number of male teachers with professional training in twenty-
eight music education courses deviated more from the median among Conn-
ecticut male music teachers than the number of male music teachers in 
New Hampshire, Rhode Island, and Vermont, respectively. Connecticut 
was characterized by the most variability, while New Hampshire, Rhode 
Island, and Vermont were characterized by the least variability. 
The median number of female music teachers reporting professional 
training in twenty-eight music education courses was 75, or 23.0 per 
cent, with the range of a high of 36 female music teachers in Massachu-
setts to one in New Hampshire, a· difference of 35 female music teachers. 
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The quartile deviations varied from 7.5 in Massachusetts to zero in New 
Hampshire and Vermont, respectively. The total number of female music 
teachers with professional training in twenty-eight music education 
courses deviated more from the median among Massachusetts female music 
teachers than the number of female music teachers in New Hampshire and 
Vermont, respectively. Massachusetts was characterized by the most 
variability, while New Hampshire and Vermont were characterized by the 
least variability. 
Performance areas and type of college study.-- The numerical and 
percentage distributions of twenty performance areas as reported by 89 
Connecticut secondary school music teachers are indicated in Table 12a. 
Voice, as a performance area, was indicated by 74, or 83.1 per cent, 
music teachers with the range from 38.2 per cent reporting class train-
ing to 16.8 per cent indicating four years of private study; 50, or 56.1 
per cent, were male music teachers with the range from 25.8 per cent in-
dicating class training to 11.2 per cent indicating four years of pri-
vate study; 24, or 27.0 per cent, were female music teachers with the 
range from 12.4 per cent indicating class training to 5.6 per cent in-
dicating four years of private study. 
Piano, as a pefformance area, was indicated by 80, or 89.8 per 
cent, music teachers with the range from 41.5 per cent indicating four 
years of private study to 12.3 per cent indicating class training; 56, 
or 62.9 per cent, were male music teachers with the range from 29.2 per 
cent indicating two years of private study to 10.1 per cent indicating 
class training; 24, or 26.9 per cent, were female music teachers with 
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Table l2a. llwllerioal 1111d Peroentage Distributions ot Pertormlllloe Areas aa Reported by 89 Secondary School 
l(usio Teachers ot Connectiout 
-· 
Type of College Study 
Performance 
Areas Class Training Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(l) (2) (3) (4) (6) (6) (7) (8) (9) {10) (11) (12) (13) 
Voice No. 23 11 34 17 8 25 10 5 15 50 24 74 
" 
26.8 12.4 38.2 19.1 8.9 28.0 11.2 5.6 16.8 56.1 27.0 83.1 
Piano No. 9 2 11 26 6 32 21 16 37 56 24 80 
% 10.1 2.2 12.3 29.2 6.7 35,9 23.6 17.9 41.5 62.9 26.9 89.8 
Organ No. 4 3 7 8 8 16 3 1 4 15 12 27 
" 
4.5 3.3 7.8 8.9 8.9 17.8 3.3 1.1 4.4 16.8 13.5 30.3 
Percuaeion No. 29 14 43 5 0 5 2 0 2 36 14 60 
% 32.5 16.8 48,3 6.6 0 6.6 2.2 0 2.2 40.4 15.7 66.1 
Conducting 
Voot.l No. 34 19 53 9 2 11 9 0 9 52 21 73 
" 
38.2 21.3 59.6 10.1 2.2 12.3 10.1 0 10.1 68.4 23.6 82.0 
Instrumental No. 24 13 37 9 0 9 14 0 14 47 13 60 
" 
26.9 14.6 41.5 10.1 0 10.1 15.7 0 15.7 52.8 14.6 67.4 
Brasses 
Trumpet No. 27 13 40 6 1 7 8 1 9 41 15 56 
" 
30.3 14.6 44.9 6.7 1.1 7.8 8.9 1.1 10.1 46.0 16.9 62.9 
Baritone No, 12 3 15 2 0 2 2 0 2 16 3 19 
" 
13.5 3.3 16.8 2.2 0 2.2 2.2 0 2.2 18.0 3.3 21.3 
Horn No. 12 5 17 3 0 3 3 0 3 18 5 23 
% 13.4 5.7 19.1 3.3 0 3.3 3,3 0 3.3 20.2 5.6 25.8 
Trombone No. 14 4 16 3 0 3 7 1 8 24 5 29 
% 15.7 4.6 20.2 3.3 0 3.3 7.8 1.1 8,9 26,9 5.6 32.5 
Tuba No, 6 0 6 l 0 1 0 0 0 7 0 7 
% 6.7 0 6.7 1.1 0 1.1 0 0 0 7.8 0 7.8 
Woodwinds 
Flute No. 16 3 19 5 0 5 1 0 1 22 3 25 % 17.9 3.3 21.2 5.6 0 5,6 1.1 o· 1.1 24.7 3.3 26.0 
{concluded on next paee) 
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Table 12a. (conoluded) 
Performance Type of College Study 
Areas Class Training Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (13) 
Oboe No. 12 2 14 2 0 2 0 0 0 14 2 16 
% 13.4 2.3 15.7 2.2 0 2.2 0 0 0 15.7 2·.2 17.9 
Clarinet No. 28 13 41 11 0 11 6 1 7 45 14 59 
% 31.4 14.6 46.0 12.3 0 12.3 6.7 1.1 7.8 50,5 15.7 66.2 
Saxophone No. 11 2 13 4 0 4 1 0 1 16 2 18 
% 12.4 2.2 14.6 4.4 0 4.4 1.1 0 1.1 18.0 2.2 20.2 
Bassoon No. 4 0 4 0 0 0 0 0 0 4 0 4 
% 4.4 0 4.4 0 0 0 0 0 0 4.4 0 4.4 
Strings 
Violin No. 30 13 43 16 3 19 1 2 3 47 18 65 
% 33.7 14.6 48,3 17.9 3.4 21,3 1.1 2.2 3.3 52.8 20.2 73.0 
Viola No. 10 3 13 5 1 6 0 1 1 15 5 20 
% 11.2 3.4. :1:4.6 5.6 1.1 6.7 0 1.1 1.1 16.8 5.6 22.4 
'Cello No. 14 8 22 5 0 5 0 0 0 19 8 27 
% 15.7 9.0 24.7 5.6 0 5.6 0 0 0 21,3 9,0 30.3 
Bass No, 9 4 13 3 0 3 0 0 0 12 4 16 
% 10.1 4.6 14.6 3.3 0 3.3 0 0 0 13.5 4.4 17.9 
Range 34-4 19-0 53-4 26-0 e-o 32-0 21-0 16-0 37-1 66-4 24-2 80-4 
Median 13 4 17 6 0 5 2 0 2 20 12 27 
Q 9 5.5 13.5 3 0 4 4 0 1 16 5.5 21 
the range from 17.9 per cent indicating four years of private study to 
2.2 per cent indicating class training. 
Organ, as a performance area, was indicated by 27, or 30.3 per cent, 
music teachers with the range from 17.8 per cent indicating two years 
of private study to 4.4 per cent indicating four years of private study; 
15, or 16.8 per cent, were male music teachers with the range from 8.9 
per cent indicating two years of private study to 3.3 per cent indicat-
ing four years of private study; 12, or 13.5 per cent, were female music 
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teachers with the range from 8.9 per cent indicating two years of pri-
vate study to 1.1 per cent indicating four years of private study. 
Percussion, as a performance area, was indicated by 50, or 56.1 
per cent, music teachers with the range from 48.3 per cent indicating 
class training to 2.2 per cent indicating four years of private study; 
36, or 40.4 per cent, were male music teachers with the range from 32.5 
per cent indicating class training to 2.2 per cent indicating four years 
of private study; 14, or 15.7 per cent, were female music teachers with 
the range from 15.7 per cent indicating class training to zero indicat-
ing two years and four years of private study, respectively. 
Vocal conducting, as a performance area, was indicated by 73, or 
82.0 per cent, music teachers with the range from 59.5 per cent indi-
cating class training to 10.1 per cent indicating four years of private 
study; 52, or 58.4 per cen~were male music teachers with the range 
from 38.2 per cent indicating class training to 10.1 per cent indicat-
ing two years and four years of ppivate study, respectively; 21, or 
23.6 per cent, were female music teachers with the range from 21.3 per 
cent indicating class training to 2.2 per cent indicating two years of 
private. study. 
Instrumental conducting, as a performance area, was indicated by 
60, or 67.4 per cent, music teachers with the range from 41.5 per cent 
indicating class training to 10.1 per cent indicating two years of pri-
vate study; 47, or 52.8 per cent, were male music teachers with the 
range from 26.9 per cent indicating class training to 10.1 per cent in-
dicating two years of private study; 13, or 14.6 per cent, were female 
music teachers indicating class training. 
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Of the brasses, the trumpet, as a performance area, was indicated 
by 56, or 62.9 per cent, music teachers with the range from 44.9 per 
cent indicating class training to 7.8 per cent indicating two years of 
private study; 41, or 46.0 per cent, were male music teachers with the 
range from 30.3 per cent indicating class training to 6.7 per cent in-
dicating two years of private study; 15, or 16.9 per cent, were female 
music teachers with the range from 14.6 per cent indicating class train-
ing to 1.1 per cent indicating two and four years of private study, re-
spectively. 
\ 
The baritone, as a performance area, was indicated by 19, or 21.3 
J 
per cent, music teachers with the range from 16.8 per cent indicating 
class training to 2.2 per cent indicating two and four years of private 
study, respectively; 16, or 18.0 per cent, were male music teachers 
with the range from 13.5 per cent indicating class training to 2~2 per 
cent indicating two and four years of private study, respectively; 3, 
or 3.3 per cent, female music teachers indicated class training. 
The horn, as a performance area, was indicated by 23, or 25.8 per 
cent, music teachers with the range from 19.1 per cent indicating class 
training to 3.3 per cent indicating two and four years of private study, 
respectively; 18, or 20.2 per cent, were male music teachers with the 
range from 5.7 per cent indicating class training to 3.3 per cent in-
diaating two and four years of private study, respectively; 5, or 5.6 
per cent, were female music teachers indicating class training. 
The trombone, as a performance area, was indicated by 29, or 32.5 
per cent, music teachers with tha range from 20.2 per cent indicating 
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class training to 3.3 per cent indicating two years of private study; 
5, or 5.6 per cent, were female music teachers with the range from 4.5 
per cent indicating class training to 1.1 per cent indicating four 
years of private study. 
The tuba, as a performance area, was indicated by 7, or 7.8 per 
cent, male music teachers with the range from 6.7 per cent indicating 
class training to 1.1 per cent indicating two years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 25, or 28.0 per cent, music teachers with the range from 21.2 per 
cent indicating class training to 1.1 per cent indicating four years 
of private study; 22, or 24.7 per cent, were male music teachers with 
the range from 17.9 per cent indicating class training to 1.1 per cent 
indicating four years of private study; 3, or 3.3 per cent, were female 
music teachers indicating class training. 
The oboe, as a performance area, was indicated by 16, or 17.9 per 
cent, music teachers with the range from 15.7 per cent indicating class 
training to 2.2 per cent indicating two years of private study; 14, or 
15.7 per cent, were male music teachers with the range from 13.4 per 
cent indicating class training to 2.2 per cent indicating two years of 
private study; 2, or 2.2 per cent, were female music teachers indi~ating 
class training. 
The clarinet, as a performance area, was indicated by 59, or 66.2 
per cent, music teachers with the range from 46.0 per cent indicating 
class training to 7.8 per cent indicating four years of private study; 
45, or 50.5 per cent, were male music teachers with the range from 31.4 
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per cent indicating class training to 6.7 per cent indicating four 
years of private study; 14, or 15.7 per cent, were female music teachets 
with the range from 14.6 per cent indicating class training to 1.1 per 
cent indicating four years of private study. 
The saxophone, as a performance area, was indicated by 18, or 20.2 
per cent, music teachers with the range from 14.6 per cent indicating 
class training to 1.1 per. cent indicating four years of private study; 
16, or 18.0 per cent, were male music teachers with the range from 12.4 
per cent indicating class training to 1.1 per cent indicating four years 
of private study; 2, or 2.2 per cent, were female music teachers indicat-
ing class training. 
Of the strings, the violin, as a performance area, was indicated 
by 65, or 73.0 per cent, music teachers with the range from 48.3 per 
cent indicating class training to 3.3 per cent indicating four years of 
private study; 47, or 52.8 per cent, were male music teachers with the 
range from 33.7 per cent indicating class training to 1.1 per cent in-
dicating four years of private study; 18, or 20.2 per ~ent, were female 
music teachers with the range from 14.6 per cent indicating class train-
ing to 2.2 per cent indicating four years of private study. 
The viola, as a performance area, was indicated by 20, or 22.4 per 
cent, music teachers with the range from 14.6 per cent indicating class 
training to 1.1 per cent indicating four years of private study; 15, 
or 16.8 per cent, were male music teachers with the range from 5.6 per 
cent indicating two years of private study to 3.4 per cent indicating 
class training; 5, or 5.6 per cent, were female music teachers with the 
range from 3.4 per cent indicating class training to 1.1 per cent in-
dicating two and four years of private study, respectively. 
The 'cello, as a performance area, was indicated by 27, or 30.3 
per cent, music teachers with the range from 24.7 per cent indicating 
class training to 5.6 per cent indicating two years of private study; 
19, or 21.3 per cent, were male music teachers with the range from 
15.7 per cent indicating class training to 5.6 per cent indicating two 
years of private study; 8, or 9.0 per cent, were female music teachers 
indicating class training. 
The bass, as a performance area, was indicated by 16, or 17.9 per 
cent, music teachers with the range from 14.6 per cent indicating class 
training to 3.3 per cent indicating two years of private study; 12, or 
13.5 per cent, were male music teachers with the range from 10.1 per 
cent indicating class training to 3.3 per cent indicating two years of 
private study; 4, or 4.4 per cent, were female music teachers indicat-
ing class training. 
The median number of Connecticut music teachers reporting twenty 
performance areas was 27, ranging from a high of 17 reporting class 
training to a low of two reporting four years of private study, a dif-
ference of 15. The quartile deviations varied from 13.5 music teachers 
reporting class training to one with four years of private study. The 
number of music teachers with class training deviated more from the 
median than the number of music teachers with four years of private 
study. The number of music teachers with class training was character-
ized by the most variability, while the number of music teachers with 
four years of private study was characterized by the least variability. 
The median number of male music teachers from Connecticut report-
ing twenty performance areas was 20, ranging from a high of 13 report-
ing class training to a low of two reporting four years of private 
study, a difference of eleven. The quartile deviations varied from 9 
reporting class training to 3 with two years of private study. The 
number of male music teachers with class training deviated more from 
the median than the number of male music teachers with two years of 
private study. The number of male music teachers with class training 
was characterized by the most variability, while the number of male 
music teachers with two years of private study was characterized by 
the least variability. 
The median number of Connecticut female music teachers reporting 
twenty performance areas was 12, ranging from a high of 4 reporting 
class training to a low of zero reporting two and four years of private 
study, respectively, a difference of four. The quartile deviations 
varied from 5.5 reporting class training to zero reporting two and four 
years of private study, respectively. The number of female music 
teachers with class training was characterized by the most variability, 
while the number of female music teachers with two and four years of 
private study was characterized by the least variability. 
The grea~est percentage of Connecticut music teachers, 89.8 per 
cent, had studied piano; 41.5 per cent of these reported four years of 
private study, while 12.3 per cent indicated class training. The small-
est percentage of Connecticut music teachers, 4.4 per cent, had studied 
bassoon in class. The average number of Connecticut music teachers, 
27, or 30.3 per cent, indicated some college study in the twenty per-
formance areas. 
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The greatest percentage of Connecticut male music teachers, 62.9 
per cent, had studied piano; 29.2 per cent of these male teachers re-
ported two years of private study, while 10.1 per cent had class train-
ing. The smallest percentage, 4.4 per cent, had studied bassoon in 
class. The average number of Connecticut male music teachers, 20, or 
22.4 per cent, indicated some college study in the performance areas. 
The greatest percentage of Connecticut female music teachers, 26.9 
per cent, had studied piano; 17.9 per cent reported four years of pri-
vate study, while 2.2 per cent reported class training. The smallest 
percentage, 2.2 per cent, reported class training on the oboe and saxo-
phone, respectively. The average number of Connecticut female music 
teachers, 12, or 13.4 per cent, indicated some college study in the 
performance areas. 
The numerical and percentage distributions of twenty performance 
areas as reported by 23 Maine secondary school music teachers are indi-
cated in Table 12b. Voice, as a performance area, was indicated by 22, 
or 95.6 per cent, music teachers with the highest percentage, 47.8 per 
cent, indicating class training; 13, or 56.5 per cent, were male music 
teachers with the highest percentage, 39.1 per cent, indicating class 
training; 9, or 39.1 per cent, were female music teachers with the 
highest percentage, 21.7 per cent, indicating four years of private 
study. 
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Table 12b. Numerical and Percentage Distributions of Perforwbnce Areas as Reported by 23 Secondary School 
Music Teachers of Maine 
Performance Type of College Study 
Areas 
Class Training Two Years Private Four Years Private Total 
}! F All M F All f.{ F All M ' F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (13) 
Voice No. 9 2 11 3 2 5 l 5 6 13 9 22 
" 
39.1 8.7 47.8 13.0 8.7 21.7 4.3 21.7 26.0 56.5 39.1 95.6 
Piano No, 3 1 4 7 4 11 2 4 6 12 9 21 
% 13.0 4.3 17,3 30,4 17.4 47.8 8 •. 6 17.4 26.0 52.2 39.1 91.3 
Organ No, 2 1 3 0 0 0 2 0 2 4 1 5 
" 
8.7 4.3 13.0 0 0 0 8.6 0 8.6 17.4 4.3 21.7 
Percussion No. 8 4 12 1 0 1 1 0 1 10 4 14 
" 
34.8 17.3 62.1 4.3 0 4.3 4.3 0 4.3 43.4 17.4 60.8 
Conducting • 
Vocal No. 8 7 15 0 0 0 0 1 1 8 8 16 
% 34.8 30,4 66.2 0 0 0 0 4.3 4.3 34.8 34.8 69,6 
Instrumental No. 13 6 18 1 0 1 0 0 0 14 5 19 
% 66.6 21.7 78.2 4.3 0 4.3 0 0 0 60.9 21.7 82.6 
Brasses 
Trumpet No. 9 4 13 1 0 1 1 0 1 11 4 15 
% 39.1 17.4 66.5 4.3 0 4.3 4.3 0 4.3 47.8 17.4 65.2 
Baritone No. 0 0 0 0 0 0 0 0 0 'o 0 0 
% 0 0 . 0 0 0 0 0 0 0 0 0 0 
Horn No. 4 2 6 1 0 1 0 0 0 5 2 7 
. 
" 
17.4 8.7 26.1 4.3 0 4.3 0 0 0 21.7 8.7 30.4 
Trombone No. 3 2 5 0 0 0 1 0 1 4 2 6 
" 
13.0 8.7 21.7 0 0 0 4.3 0 4.3 17.4 8.7 26.1 
Tuba No. 0 0 0 0 0 0 1 0 1 1 0 1 
% 0 0 0 0 0 0 4.3 0 4.3 4.3 0 4.3 
Woodwinds 
Flute No. 2 0 2 2 0 2 1 0 1 6 0 5 
" 
8,6 0 I 8.6 8.6 0 8.6 4.3 0 4.3 21.7 0 21.7 
(concluded on next pap:e} 
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Table 12b. (concluded) 
Type of College Study 
Performanoe 
Areas Class Training Two Years Private Four Years Private Total 
M F All ){ F All M F All M F All 
(l) (2) (3) (4) (5) (6) (7) (a) (9) (10) (ll) (12) (13) 
Oboe No, 1 0 1 0 0 0 1 0 l 2 0 2 
" 
4.3 0 4.3 0 0 0 4.3 0 4.3 8.6 0 8.6 
Clarinet No, 4 6 10 1 0 1 4 0 4 9 6 15 
" 
17.4 26.0 43.4 4.3 0 4.3 17.3 0 17.3 39,1 26.1 65.2 
Saxophone No, 1 0 l l 0 l 1 0 1 3 0 3 
" 
4.3 0 4.3 4.3 0 4.3 4.3 0 4.3 13.0 0 13.0 
Bauoon No. 0 0 0 0 0 0 2 0 2 2 0 2 
" 
0 0 0 0 0 0 8.6 0 8.6 8.6 0 8.6 
Strings 
Violin No. 1 4 11 1 0 1 1 1 2 9 5 14 
" 
30.4 17.4 47.8 4.3 0 4.3 4.3 4.3 8,6 39,1 21.7 60,8 
Viola No, 1 0 l 0 0 0 1 0 1 2 0 2 
% 4.3 0 4.3 0 0 0 4.3 0 4.3 8.6 0 8.6 
'Cello No, 3 l 4 0 0 0 0 0 0 3 1 4 
" 
13.0 4..3 17.4. 0 0 0 0 0 0 13,0 4.3 17.3 
Ban No, 3 0 3 0 0 0 1 0 1 4 0 4 
" 
13.0 0 13.0 0 0 0 4.3 0 4,3 17.3 0 17.3 
Range 13-0 7-0 18-0 1-0 4.-0 n-o 4-0 6-0 6-0 14-0 9-0 22-0 
Median 3 1 4 1 0 1 1 0 1 4 2 s 
Q :s 2 5 0 0 1 .5 0 .6 4 2 8 
Piano, as a performance area, was indicated by 21, or 91.3 per 
cent, music teachers with the highest percentage, 47.8 per cent, indi-
eating two years of private study; 12, or 52.2 per cent, were male music 
teachers with the highest percentage, 30.4 per cent, indicating two 
years of private study; 9, or 39.1 per cent, were female music teachers 
with the highest percentage, 17.4 per cent, indicating two years of 
private study. 
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Organ, as a performance area, was indicated by 5, or 21.7 per cent, 
music teachers with the highest percentage, 13.0 per cent, indicating 
class training; 4, or 17.4 per cent, were male music teachers with the 
highest percentage, 8.7 per cent, indicating class training; one, or 
4.3 per cent, was a female music teacher indicating class training. 
Percussion, as a performance area, was indicated by 14, or 60.8 
per cent, music teachers with the highest percentage, 52.1 per cent, 
indicating class training; 10, or 43.4 per cent, were male music teachers 
with the highest percentage, 34.8 per cent, indicating class training; 
4, or 17.4 per cent, were female music teachers with the highest per-
centage, 17.3 per cent, indicating class training. 
Vocal conducting, as a performance area, was indicated by 16, or 
69.6 per cent, music teachers with the highest percentage, 65.2 per cent, 
indicating class training; 8, or 34.8 per cent, were male music teachers 
with the highest percentage, 34.8 per cent, indicating class training; 
8, or 34.8 per cent, were female music teachers with the highest per-
centage, 30.4 per cent, indicating class training. 
Instrumental conducting, as a performance area, was indicated by 
19, or 82.6 per cent, music teachers with the highest percentage, 78.2 
per cent, indicating class training; 14, or 60.9 per cent, were male 
music teachers with the highest percentage, 56.5 per cent, indicating 
class training; 5, or 21.7 per cent, were female music teachers with 
the highest percentage, 21.7 per cent, indicating class training. 
Of the brasses, the trumpet, as a performance area, was indicated 
by 15, or 65.2 per cent, music teachers with the highest percentage, 
56.5 per cent, indicating class training; 11, or 47.8 per cent, were 
male music teachers with the highest percentage, 39.1 per cent, indi-
cating class training; 4, or 17.4 per cent, were female music teachers 
with the highest percentage, 17.4 per cent, indicating class training. 
The baritone was not indicated as a performance area by Maine 
secondary school music teachers. 
The horn, as a performance area, was indicated by 7, or 30.4 per 
cent, music teachers with the highest percentage, 26.1 per cent, indi-
cating class training; 5, or 21.7 per cent, were male music teachers 
with the highest percentage, 17.4 per cent, indicating class training; 
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2, or 8.7 per cent, were female music teachers indicating class training. 
The trombone, as a performance area, was indicated by 6, or 26.1 
per cent, music teachers with the highest percentage, 21.7 per cent, 
indicating class training; 4, or 17.4 per cent, were male music teachers 
with the highest percentage, 13.0 per cent, indicating class training; 
2, or 8.7 per cent, were female music teachers indicating class training. 
The tuba, as a performance area, was indicated by one, or 4.3 per 
cent, male music teacher indicating four years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 5, or 21.7 per cent, male music teachers with the highest percent-
age, 8.6 per cent, indicating class training and two years of private 
study, respectively. 
The oboe, as a performance area, was indicated by 2, or 8.6 per 
cent, male music teachers with one, or 4.3 per cent, indicating class 
training and one, or 4.3 per cent, indicating four years of private study. 
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The clarinet, as a performance area, was indicated by 15, or 65.2 
per cent, music teachers with the highest percentage, 43.4 per cent, 
indicating class training; 9, or 39.1 per cent, were male music teachers 
with the highest percentage, 17.4 per cent, indicating class training; 
6, or 26.1 per cent, were female music teachers indicating class training. 
The saxophone, as a performance area, was indicated by 3, or 13.0 
per cent, male music teachers with 4.3 per cent indicating class train-
ing, 4.3 per cent indicating two years of private study, and 4.3 per 
cent indicating four years of private study. 
The bassoon, as a performance area, was indicated by 2, or 8.6 per 
cent, male music teachers indicating four years of private study. 
Of the strings, the violin, as a performance area, was indicated 
by 14, or 60.8 per cent, music teachers with the highest percentage, 
47.8 per cent, indicating class training; 9, or 39.1 per cent, were male 
music teachers with the highest percentage, 30.4 per cent, indicating 
class training; 5, or 21.7 per cent, were female music teachers with the 
highest percentage, 17.4 per cent, indicating class training. 
The viola, as a performance area, was indicated by 2, or 8.6 per 
cent, male music teachers with one, or 4.3 per cent, indicating class 
training and one, or 4.3 per cent, indicating four years of private study. 
The 'cello, as a performance area, was indicated by 4, or 17.3 per 
cent, music teachers indicating class training; 3, or 13.0 per cent, 
were male music teachers indicating class training; one, or 4.3 per 
cent, was a female music teacher indicating class training. 
The bass, as a performance area, was indicated by 4, or 17.3 per 
91 
cent, male music teachers with the highest percentage, 13.0 per cent, 
indicating class training. 
The median number of music teachers reporting twenty performance 
areas was 6, ranging from 4 with class training to one with two and four 
years of private study, respectively, a difference of 3 music teachers. 
The quartile deviations varied from 5 with class training to .5 with 
four years of private study. The number of music teachers with class 
training deviated more from the median than the number of teachers with 
four years of private study. Music teachers with class training were 
characterized by the most variability, while music teachers with four 
years of private study were characterized by the least variability. 
The median number of male music teachers reporting twenty perform-
ance areas was 4, ranging from 3 with class training to one with two and 
four years of private study, respectively, a difference of 2 male music 
teachers. The quartile deviations varied from 3 with class training to 
zero with two years of private study. The number of male music teachers 
with class training deviated more from the median than the number of 
male music teachers with two years of private study. Male music teachers 
I 
with class training were characterized by the most variability, while 
the male music teachers with two years of private study were character-
ized by the least variability. 
The median number of female musi~ teachers reporting twenty per-
formance areas was 2, ranging from one with class training to zero with 
two and four years of private study, respectively, a difference of one. 
The quartile deviations varied from 2 with class training to zero with 
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two and four years of private study, respectively. The number of female 
music teachers with class training deviated more from the median than 
the number of female music teachers with two and four years of private 
study, respectively. Female music teachers with class training were 
characterized by the most variability, while female music teachers with 
two and four years of private study, respectively, were characterized 
by the least variability. 
The greatest percentage of Maine music teachers, 95.6 per cent, 
had studied voice; 47.8 per cent of these reported class training, while 
21.7 per cent indicated two years of private study. The smallest per-
centage of Maine music teachers, 4.3 per cent, had four years of private 
tuba study. The average number of Maine music teachers, 6, or 26.1 per 
cent, indicated some college study in the performance areas. 
The greatest percentage of Maine male music teachers, 60.9 per 
cent, had studied instrumental conducting; 78.2 per cent of these .male 
music teachers. reported class training, while 4.3 per cent had two years 
of private study; the smallest percentage of male·music teachers, 4.3 
per cent, had four years of private tuba study. The average number of 
Maine male music teachers, 4, or 18 per cent, indicated some college 
study in the performance areas. 
The greatest percentage of female music teachers, 39.1 per cent, 
had studied voice and piano, respectively; 21.7 per cent of these female 
music teachers reported four years of private voice study, while 17.4 
per cent indicated two and four years, respectively, of private piano 
study. The smallest percentage of Maine female music teachers, 4.3 per 
9} 
cent, had class training on the organ and 'cello, respectively. The 
average number of Maine female music teachers, 2, or 9 per cent, indi-
cated some college study in the performance areas. 
The numerical and percentage distributions of twenty performance 
areas as reported by 156 Massachusetts secondary school music teachers 
are indicated in Table 12c. Voice, as a performance area, was indicated 
by 123, or 78.8 per cent, music teachers with the range from 35.2 per 
cent indicating class training to 19.9 per cent indicating four years 
of private study; 77, or 49.3 per cent, were male music teachers with 
the range from 25.6 per cent indicating class training to 10.2 per cent 
indicating two years of private study; 46, or 29.5 per cent, were fe-
male music teachers with the range from 13.5 per cent indicating two 
years of private study to 6.4 per cent indicating four years of private 
study. 
Piano, as a performance area, was indicated by 143, or 91.6 per 
cent, music teachers with the range from 42.9 per cent indicating two 
years of private study to 9.6 per cent indicating class training; 90, 
or 57.7 per cent, were male music teachers with the range from 31.4 per 
cent indicating two years of private study to 3.8 per cent indicating 
class training; 53, or 33.9 per cent, were female music teachers with 
the range from 16.6 per cent indicating four years of private study to 
5.8 per cent indicating class training. 
Organ, as a performance area, was indicated by 40, or 25.6 per cent, 
music teachers with the range from 11.0 per cent indicating two years 
of private study to 5.2 per cent indicating class training; 21, or 13.5 
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Table 12o0 luaarical and Percentage D1str1but1cns ct Pertoraanca Areas as Reported by 166 Secondary School 
Music Teachers ct llassaoblsatta 
Pertoraanoe 
Areas 
Type of Collage Study 
1- Class Training Two Yeare Private _ _: -Fo~e.ara !!:i.!'!l~-
-=======-
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Table 12c. (concluded) 
-
Performance Type of College Study 
Areas 
Class Training Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (13) 
Oboe No. 7 0 7 3 0 3 3 0 ~ 13 0 13 
% 4.4 0 4.4 1.9 0 1.9 1.9 0 1.9 8.3 0 8.3 
Clarinet No. 45 14 59 13 1 14 10 1 11 68 16 84 
% 28.8 9.0 37.8 8.3 .6 8.9 6.4 .6 7.0 43.5 10.3 53.8 
Saxophone. No, 10 1 11 4 0 4 3 0 3 17 1 18 
% 6.4 .6 7.0 2.5 0 2.5 1.9 0 1.9 10.9 .6 11.5 
Bassoon No. 7 1 8 3 0 3 2 0 2 12 1 13 
% 4.4 .6 5.1 1.9 0 1.9 1.2 0 1.2 7.7 .6 8.1 
Strings 
Violin No. 44 15 59 12 2 14 13 3 16 69 20 89 
% 28.2 9.6 37.8 7.7 1.2 8.9 8.3 1.9 10.2 44.2 12.8 57 .o 
Viola No. 6 1 7 2 1 3 4 0 4 12 2 14 
% 3.8 .6 4.4 1.2 .6 1.9 2.5 0 2.5 7.7 1.2 8.9 
'Cello No. 14 5 19 3 2 5 5 0 5 22 7 29 
" 
8.9 3.2 12.1 1.9 1.2 3,2 3.2 0 3.2 14.1 4.4 18.5 
Baas No, 7 1 8 6 2 8 3 0 3 16 3 19 
" 
4.5 ,6 5,1 3,9 1.2 5,1 1.9 0 1.9 10.2 1.9 12.1 
Range 56-0 41-0 91-0 49-0 21-0 67-IJ 35-0 26-0 61-0 90-4 53-0 143-5 
Median 12 5 17 6 1 7 6 1 5 24 7 37 
Q 13 6 23 4.5 1.5 5 3 1 6 26 7 33 
per cent, were male music teachers with the range from 5.8 per cent 
indicating four years of private study to 2.6 per cent indicating class 
training; 19, or 12.1 per cent, were female music teachers with the 
range from 5.8 per cent indicating two years of private study to 2.6 
per cent indicating class training. 
Percussion, as a performance area, was indicated by 82, or 52.5 per 
cent, music teachers with the range from 44.8 per cent indicating class 
training to 3.2 per cent indicating four years of private study; 68, or 
43.6 per cent, were male music teachers with the range from 35.9 per 
cent indicating class training to 3.2 per cent indicating four years of 
private study; 14, or 8.9 per cent, were female music teachers indicat-
ing class training. 
Vocal conducting, as a performance area, was indicated by 115, or 
73.7 per cent, music teachers with the range from 58.3 per cent indi-
cating class training to 3.2 per cent indicating four years of private 
study; 64, or 41 per cent, were male music teachers with the range from 
32 per cent indicating class training to 1.9 per cent indicating four 
years of private study; 51, or 32.7 per cent, were female music tea~hers 
with the range from 26.3 per cent indicating class training to 1.3 per 
cent indicating four years of private study. 
Instrumental conducting, as a performance area, was indicated by 
111, or 71.1 per cent, music teachers with the range from 48 per cent 
indicating class training to 9.6 per ~ent indicating four years of pri-
vate study; 85, or 54.5 per cent, were male music teachers with the 
range from 34 per cent indicating class training to 9 per cent indicat-
ing four years of private study; 26, or 16.6 per cent, were female 
music teachers with the range from 14 per cent indicating class train-
ing to .6 per cent indicating four years of private study. 
Of the brasses, the trumpet, as a performance area, was indicated 
by 75, or 48.1 per cent, music teachers with the range from 28.8 per 
cent indicating class training to 8.3 per cent indicating two years of 
private study; 60, or 38.5 per cent, were male music teachers with the 
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range from 21.1 per cent indicating class training to 7.7 per cent indi-
cating two years of private study; 15, or 9.6 per cent, were female 
music teachers with the range from 7.7 per cent indicating class train-
ing to .6 per cent indicating two years of private study. 
The baritone, as a performance area, was indicated by 9, or 5.7 
per cent, music teachers indicating class training; 7, or 4.4 per cent, 
were male music teachers indicating class training; 2, or 1.2 per cent, 
were female music teachers indicating class training. 
The horn, as a performance area, was indicated by 18, or 11.5 per 
cent, music teachers with the range from 5.7 per cent indicating class 
training to 1.2 per cent indicating two years of private study; 16, or 
10.3 per cent, were male music teachers with the range from 5.7 per cent 
indicating class training to .6 per cent indicating two years of private 
study; 2, or 1.2 per cent, were female music teachers, with .6 per cent 
indicating two and four years of private study, respectively. 
The trombone, as a performance area, was indicated by 35, or 22.4 
per cent, music teachers with the range from 12.8 per cent indicating 
class training to 4.4 per cent indicating two years of private study; 
28, or 17.9 per cent, were male music teachers with the range from 8.9 
per cent indicating class training to 3.8 per cent indicating two years 
of private study; 7, or 4.5 per cent, were female music teachers with 
the range from 3.9 per cent indicating class training to zero indicating 
four years of private study. 
The tuba, as a performance area, was indicated by 5, or 3.2 per 
cent, music teachers with the range from 1.9 per cent indicating four 
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years of private study to zero indicating class training; 4, or 2.6 per 
cent, were male music teachers with the range from 1.2 per cent indicat-
ing two and four years of private study, respectively, to zero indicat-
ing class training; one, or .6 per cent, was a female music teacher in-
dicating four years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 34, or 21.7 per cent, music teachers with the range from 15.3 per 
cent indicating class training to 2.5 per cent indicating two years of 
private study; 26, or 16.6 per cent, were male music teachers with the 
range from 11.5 per cent indicating class training to 1.9 per cent in-
dicating two years of private study; 8, or 5.1 per cent, were female 
music teachers with the range from 3.8 per cent indicating class train-
ing to :6 per cent indicating two and four years of private study, re-
spectively. 
The oboe, as a performance area, was indicated by 13, or 8.3 per 
cent, male music teachers with the range from 4.4 per cent indicating 
class training to 1.9 per cent indicating two and four years of private 
study, respectively. 
The clarinet, as a performance area, was indicated by 84, or 53.8 
per cent, music teachers with the range from 37.8 per cen~ indicating 
class training to 7 per cent indicating four years of private study; 
68, or 43.5 per cent, were male music teachers with the range from 28.8 
per cent indicating class training to 6.4 per cent indicating four years 
of private study; 16, or 10.3 per cent, were female music teachers with 
the range from 9 per cent indicating class training to .6 per cent in-
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dicating two and four years of private study, respectively. 
The saxophone, as a performance area, was indicated by 18, or 11.5 
per cent, music teachers with the range from 7 per cent indicating 
class training to 1.9 per cent indicating four years of private study; 
17, or 10.9 per cent, were male music teachers with the range from 6.4 
per cent indicating class training to 1.9 per cent indi~ating four years 
of private study; one, or .6 per cent, was a female music teacher indi-
cating class training. 
The bassoon, as a performance area, was indicated by 13, or 8.3 
per cent, music teachers with the range from 5.1 per cent indicating 
class training to 1.2 per cent indicating four years of private study; 
12, or 7.7 per cent, were male music teachers with the range from 4.4 
per cent indicating class training to 1.2 per cent indicating four years 
of private study; one, or .6 per cent, was a female music teacher indi-
cating class training. 
Of the strings, the violin, as a performance area, was indicated 
by 89, or 57 per cent, music teachers with the range from 37.8 per cent 
indicating class training to 8.9 per cent indicating two years of pri-
vate study; 69, or 44.2 per cent, were male music teachers with the 
range from 28.2 per cent indicating class training to 7.7 per cent in-
dicating two years of private study; 20, or 12.8 per cent, were female 
music teachers with the range from 9.6 per cent indicating class train-
ing to 1.2 per cent indicating two years of private study. 
The viola, as a performance area, was indicated by 14, or 8.9 per 
cent, music teachers with the range from 4.4 per cent indicating class 
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training to 1.9 per cent indicating two years of private study; 12, or 
7.7 per cent, weEe male music teachers with the range from 3.8 per cent 
indicating class training to 1.2 per cent indicating two years of pri-
vate study; 2, or 1.2 per cent, were female music teachers with the 
range from .6 per cent indicating class training and two years of pri-
vate study, respectively, to zero indicating four years of private study. 
The 'cello, as a performance area, was indicated by 29, or 18.5 per 
cent, musi~ teachers with the range from 12.1 per cent indicating class 
training to 3.2 per cent indicating two and four years of private study, 
respectively; 2, or 14.1 per cent, were male music teachers with the 
range from 8.9 per cent indicating class training to 1.9 per cent indi-
cating two yea s of private study; 7, or 4.4 per cent, were female music 
teachers with t e range from 3.2 per cent indicating class training to 
zero four years of private study. 
The bass, s a performance area, was indicated by 19, or 12.1 per 
cent, music tea the range from 5.1 per cent indicating class 
training and tw years of private study, respectively, to 1.9 per cent 
indicating four years of private study; 16, or 10.2 per cent, were male 
music teachers ith the range from 4.5 per cent indicating elass train-
ing to 1.9 per ent indicating four years of private study; 3, or 1.9 
per cent, were emale music teachers with the range from 1.2 per cent 
indicating two ears of private study to zero indicating four years of 
private study. 
The median number of Massachusetts secondary school music teachers 
reporting twenty performance areas was 37, ranging from 17 music teachers 
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with class training to 5 music teachers with four years of private study, 
a difference of 12. The quartile deviations varied from 23 music 
teachers with class training to 5 with two years of private study. The 
number of music teachers with class training deviated more from the 
median than the number of music teachers with two years of private study. 
The number of music teachers with class training was characterized by 
the most variability, while the number of music teachers with two years 
of private study was characterized by the least variability. 
The median number of Massachusetts male secondary school music 
teachers reporting twenty performance areas was 24, ranging from 12 male 
music teachers with class training to 5 male music teachers with four 
years of private study, a difference of 7. The quartile deviations 
varied from 13 male music teachers with class training to 3 with four 
years of private study. The number of male music teachers with class 
training deviated more from the median than the number of male music 
teachers with four years of private study. The number of male music 
teachers with class training was characterized by the most variability, 
while the number of male music teachers with four years of private study 
was characterized by the least variability. 
The median number of female Massachusetts secondary school music 
teachers reporting twenty performance areas was 7, ranging from 5 female 
music teachers with class training to one with two and four years of 
private study, respecttvaly, a difference of four. The quartile devia-
tions varied from 6 female music teachers with class training to one 
with four years of private study. The number of female music teachers 
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with class training deviated more from the median than the number of 
female music teachers with four years of private study. The number of 
female music teachers with class training was characterized by the most 
variability, while the number of female music teachers with four years 
of private study was characterized by the least variability. 
The greatest percentage of Massachusetts music teachers, 91.6 per 
cent, had studied piano; 42.9 per cent of these reported two years of 
private study, while 9.6 per cent indicated class training. The small-
est ·percentage of Massachusetts music teachers, 3.2 per cent, had 
studied tuba; 1.9 per cent of these reported four years of private tuba 
study, while 1.2 per cent reported two years of private tuba study. 
The average number of Massachusetts music teachers, 37, or 23.7 per 
cent, indicated some college study in the performance area. 
The greatest percentage of Massachusetts male music teachers, 57.7 
per cent, had studied piano; 31.4 per cent of these reported two years 
of private piano study, while 3.8 per cent indicated class training. 
The smallest percentage of Massachusetts male music· teachers, 2.6 per 
cent, had studied tuba; 1.2 per cent of these reported two and four 
years of private tuba study, respectively. The average number of 
Massachusetts male music teachers, 24, or 15.3 per cent, indicated some 
college study in the performance areas. 
The greatest percentage of Massachusetts female music teachers, 
33.9 per cent, had studied piano; 16.6 per cent of these reported four 
years of private piano study, while 5.8 per cent indicated class train-
ing. The smallest percentage of Massachusetts female music teachers, 
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.6 per cent, had studied tuba for four years, while saxophone and bas-
soon were studied in class. The average number of Massachusetts female 
music teachers, 7, or 4.5 per cent, indicated some college study in the 
performance areas. 
The numerical and percentage distributions of twenty performance 
areas as reported by 16 New Hampshire secondary school music teachers 
are indicated in Table 12d. Voice, as a performance area, was indicated 
by 13, or 81.2 per cent, music teachers with the range from 43.7 per 
cent indicating class training to 6.2 per cent indicating four years of 
private study; 12, or 75 per cent, were male music teachers with the 
range from 43.7 per cent indicating class training to 6.2 per cent indi-
cating four years of private study; one, or 6.2 per cent, was a female 
music teacher indicating two years of private study. 
Piano, as a performance area, was indicated by 14, or 87.5 per cent, 
music teachers with the range from 37.5 per cent indicating four years 
of private study to 25 per cent indicating class training and two years 
of private study, respectively; 13, or 81.3 per cent, were male music 
teachers with the range from 37.5 per cent indicating four years of pri-
vate study to 18.8 per cent indicating class training; one, or 6.2 per 
cent, was a female music teacher indicating class training. 
Organ, as a performance area, was indicated by two, or 12.5 per 
cent, male music teachers, with one, or 6.2 per cent, indicating two 
years of private study and one, or 6.2 per cent, indicating four years 
of private study. 
Percussion, as a performance area, was indicated by 11, or 68.7 per 
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Table 12d, Numerical and Percentage Distributions of Performance Areas as Reported by 16 Secondary Sohool 
Music Teaoherll of New Hampshire 
Performance Type of College Study 
Areas 
Class Training Two Years Privnte Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (13) 
-
Voice No. 7 0 7 4 1 5 1 0 1 12 1 13 
% 43.7 0 43.7 25.0 6.2 31.2 6.2 0 6.2 75.0 6,2 81.2 
Piano No. 3 1 4 4 0 4 6 0 6 13 1 14 
% 18,8 6.2 25.0 25.0 0 25.0 37.5 0 37.5 81,3 6,2 87.5 
Organ No. 0 0 0 1 0 1 1 0 1 2 0 2 
% 0 0 0 6.2 0 6.2 6.2 0 6.2 12.5 0 12.5 
Percussion No. 9 0 9 1 0 1 1 0 1 ll 0 11 
% 56.2 0 56.2 6.2 0 6.2 6,2 0 6,2 68.7 0 68,7 
Conducting 
Vocal No. 11 1 12 0 0 0 0 0 0 11 1 12 
"' 
,. 68.8 6,2 75.0 0 0 0 0 0 0 68,8 6.2 75.0 
Instrumental llo. 12 1 13 0 0 0 0 0 0 12 1 13 
% 75,0 6.2 81.2 0 0 0 0 0 0 75.0 6,2 81.2 
Brasses 
Trwnpet No, 6 0 6 2 0 2 2 0 2 10 I 0 10 % 37.5 0 37.5 12.5 0 12,6 12.6 0 12,5 62.6 0 62.6 
Baritone No, 4 0 I 4 0 0 0 1 0 1 6 0 6 
% 26.0 0 25.0 0 0 0 6.2 0 6.2 31.2 0 31.2 
Horn No. 2 0 2 0 0 0 1 0 1 3 0 3 
% 12.6 0 12.5 0 0 0 6.2 0 6.2 18.7 0 18.7 
Trombone No. 6 0 6 0 0 0 2 0 2 8 0 8 
% 37,6 0 37.6 0 0 0 12.5 0 12.5 50,0 0 60.0 
Tuba No. 0 0 0 0 0 0 1 0 1 1 0 1 
% 0 0 0 0 0 0 6,2 0 6,2 6,2 0 6.2 
Woodwind• 
Flute I No. 3 0 3 0 0 0 0 0 0 I 3 0 :s % -18.7 I 0 18.7 0 0 0 0 : 0 0 118.7 0 18.7 i 'i 
(concluded on next page) 
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Table 12d. (concluded) 
Performance Type oC Colle~e Study 
Areas Class Trainine; Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (13) 
Oboe No. 3 0 3 1 0 1 0 0 0 4 0 4 
% 18.7 0 18.7 6.2 0 6.2 0 0 0 25.0 0 25.0 
Clarinet No. 6 0 6 3 0 3 2 0 2 11 0 11 
% 37.5 0 37.5 18.7 0 18.7 12,5 0 12.5 68,7 0 68.7 
Saxophone No. 2 0 2 1 0 1 0 0 0 3 0 3 
% 12.5 0 12.5 6.2 0 6.2 0 0 0 18.7 0 18.7 
Bassoon No. 2 0 2 0 0 0 0 0 0 2 0 2 
% 12.5 0 12.5 0 0 0 0 0 0 12.5 0 12.5 
String• 
Violin No, 11 0 ll 1 0 1 1 0 1 13 0 13 
% 68.7 0 68.7 6,2 0 6,2 6.2 0 6.2 81.2 0 81.2 
Viola No, 4 0 4 0 0 0 1 0 1 6 0 6 
% 26.0 0 25.0 0 0 0 6,2 0 6.2 31,2 0 31.2 I 
'Cello No, 6 0 6 0 0 0 0 0 0 6 0 6 
% 37.5 0 37.6 0 0 0 0 0 0 37.5 0 37.5 
Bass No. 4 0 4 1 0 1 0 0 0 5 0 6 
% 25,0 0 26.0 6.2 0 6,2 0 0 0 31,2 0 31.2 
i 
Range 12-0 1-0 13-0 4-0 1-0 5-0 6-0 0 T 6-0 13-0 1-0 14-0 
Median 4 0 4 1 0 1 1 0 I 1 5 0 5 
Q 2 0 2 .5 0 .5 .5 i 0 i ,5 4 0 4 
i i I 
cent, male music teachers with the range from 56.2 per cent indicating 
class training to 6.2 per cent indicating two and four years of private 
study, respectively. 
Vocal conducting, as a performance area, was indicated by 12, or 
75 per cent, music teachers indicating class training; 11, or 68.8 per 
cent, were male music teachers indicating class training, while one, or 
6.2 per cent, was a female music teacher indicating class training. 
Instrumental conducting, as a performance area, was indicated by 
lo6 
13, or 81.2 per cent, music teachers indicating class training; 12, or 
75 per cent, were male music teachers indicating class training, while 
one, or 6.2 per cent, was a female music teacher indicating class train-
ing. 
Of the brasses, the trumpet, as a performance area, was indicated 
by 10, or 62.5 per cent, male music teachers with the range from 37.5 
per cent indicating class training to 12.5 per cent indicating two years 
and four years of private study, respectively. 
The baritone, as a performance area, was indi~ated by 5, or 31.2 
per cent, male music teachers with the range from 25 per cent indicating 
class training to 6.2 per cent indicating four years of private study. 
The horn, as a performance area, was indicated by 3, or 18.7 per 
cent, male music teachers with the range from 12.5 per cent indicating 
class training to 6.2 per cent indicating four years of private study. 
The trombone, as a performance area, was indicated by 8, or 50 per 
cent, male music teachers with the range from 37.5 per cent indicating 
class training to 12.5 per cent indicating four years of private study. 
The tuba, as a performance area, was indicated by one, or 6.2 per 
cent, male music teacher indicating four years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 3, or 18.7 per cent, male music teachers indicating class training. 
The oboe, as a performance area, was indicated by 4, or 25 per cent, 
male music teachers with the range from 18.7 per cent indicating class 
training to 6.2 per cent indicating two years of private study. 
The clarinet, as a performance area, was indicated by 11, or 68.7 
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per cent, male music teachers with the range from 37.5 per cent indi-
cating class training to 12.5 per cent indicating four years of private 
study. 
The saxophone, as a performance area, was indicated by 3, or 18.7 
per cent, male music teachers with the range from 12.5 per cent indi-
cating class training to 6.2 per cent indicating two years of private 
study. 
The bassoon, as a performance area, was indicated by 2, or 12.5 per 
cent, male music teachers indicating~class training. 
Of the strings, the violin, as a performance area, was indicated 
by 13, or 81.2 per cent, male music teachers with the range from 68.7 
per cent indicating class training to 6.2 per cent indicating two and 
four years of private study, respectively. 
The viola, as a performance area, was indicated by 5, or 31.2 per 
cent, male music teachers with the range from 25 per cent indicating 
class training to 6.2 per cent indicating four years of private study. 
The 'cello, as a performance area, was indicated by 6, or 37.5 per 
cent, male music teachers indicating class training. 
The bass, as a performance area, was indicated by 5, or 31.2 per 
cent, male music teachers with the range from 25 per cent indicating 
class training to 6.2 per cent indicating two years of private study. 
The median number of New Hampshire music teachers and male music 
teachers reporting twenty performance areas was 5, ranging from 4 with 
class training to one with two and four years, respectively, of private 
study, a difference of 3. The quartile deviations varied from two music 
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teachers with class training to .5, or one, with two and four years of 
private study, respectively. The number of music teachers with class 
training deviated more from the median than the number of music teachers 
with two and four years of private study, respectively. The number of 
music teachers with class training was characterized by the most vari-
ability, while the number of music teachers with two and four years of 
private study, respe~tively, was characterized by the least variability. 
The greatest percentage of New Hampshire music teachers, 87.5 per 
cent, had studied piano; 37.5 per cent of these reported four years of 
private piano study, while 25 per cent reported class training and two 
years of priva~e study, respectively. The smallest percentage of New 
Hampshire music teachers, 6.2 per cent, had four years of private tuba 
study. The average number of New Hampshire music teachers, 5, or 31.2 
per cent, indicated some college study in the performance areas. 
The greatest percentage of New Hampshire male music teachers, 81.3 
per cent, had studied piano; 37.5 per cent of these reported four years 
of private study, while 25 per cent reported class training and two years 
of private piano study, respectively. The smallest percentage of New 
Hampshire male music teachers, 6.2 per cent, had four years of private tuba 
study. The average number of New Hampshire male music teachers, 5, or 
31.2 per cent, indicated some college study in the performance areas. 
The greatest percentage and the smallest percentage, respectively, 
of female music teachers, 6.2 per cent, had two years of private voice 
study, and had studied piano, vocal and instrumental conducting in class, 
respectivel~. 
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The numerical and percentage distributions of twenty performance 
areas as reported by 32 Rhode Island secondary school music teachers 
are indicated in Table 12e. Voice, as a performance area, was indi-
cated by 26, or 81.2 per cent, music teachers with the range from 40.6 
per cent indicating class training to 18.7 per cent indicating two years 
of private study; 16, or 50 per cent, ware male music teachers with the 
range from 21.9 per cent indicating class training to 12.5 per cent in-
dicating four years of private study; 10, or 31.2 per cent, were female 
musi~ teachers with the range from 18.7 per cent indicating class train-
ing to 3.1 per cent indicating two years of private study. 
Piano, as a performance area, was indicated by 26, or 81.2 per 
cent, music teachers with the range from 40.6 per cent indicating four 
years of private study to 6.2 per cent indicating class training; 16, 
or 50 per cent, were male music teachers with the range from 21.8 per 
cent indicating two and four years of private study, respectively, to 
6.2 per cent indicating class training; 10, or 31.2 per cent, were fe-
male music teachers with the range from 18.8 per cent indicating four 
years of private study to zero indicating class training. 
Organ, as a performance area, was indicated by 10, or 31.2 per 
cent, music teachers with the range from 12.5 per cent indicating four 
years of private study to 9.3 per cent indicating class training and 
two years of private study, respectively; 5, or 15.6 per cent, were male 
music teachers with the range from 6.2 per cent indicating class train-
ing and two years of private study, respectively, to 3.1 per cent indi-
cating four years of private study; 5, or 15.6 per cent, were female 
110 
Table 12e, Numerical and Percentage Distributionu of Performance Areas as Reported by 32 Secondary School 
;.:ueic Teachers of' Rhode Island 
Performance Type of College Study 
Areas 
Class Training Two Years Private Four Yeers Private Total 
M F All 14 F All M F All M F All 
(1) (2) (3) (4) (6) (6) (7) (8) (9) (10) (11) (12) (13) 
Voice No. 7 6 13 5 1 6 4 3 7 16 10 26 
" 
21.9 18.7 40,6 15.6 3.1 18.7 12.5 9,3 21,8 60,0 31.2 81.2 
Piano No. 2 0 2 7 4 11 7 6 13 16 10 26 
" 
6.2 0 6.2 21,8 12.6 34.3 21.8 18,8 40.6 50.0 31.2 81.2 
Organ No, 2 1 3 2 1 3 1 3 4 5 6 10 
" 
6,2 3.1 9.3 6.2 3.1 9.3 3.1 9.3 12.5 15.6 15.6 31.2 
Percuaaion No. 13 4 17 0 0 0 0 0 0 13 4 17 
" 
40,6 12.5 53.1 0 0 0 0 0 0 40.6 12.5 63.1 
Conducting 
Vocal No. 16 8 23 1 1 2 1 0 1 17 9 26 
% 46.8 25.0 71.8 3.1 3.1 6,2 3.1 0 3.1 53.1 28.1 81.2 
Instrumental No. 12 6 17 1 0 1 3 0 3 16 6 21 
" 
37.6 16,6 63.1 3.1 0 3.1 9.4 0 9.4 50.0 15.6 66.6 
Brasses 
Trumpet No. 4 4 8 0 0 0 6 0 6 10 4 14 
" 
12.6 12.5 25.0 0 0 0 18.7 0 18.7 31.2 12.6 43.7 
Baritone No. 0 1 1 2 0 2 0 0 0 ; 1 3 
" 
0 3.1 3.1 6.2 0 6.2 0 0 0 6.2 3.1 9.3 
Horn No. 0 0 0 0 0 0 2 0 2 2 0 2 
% 0 0 0 0 0 0 6.2 0 6.2 6.2 0 6.2 
Trombone No, 2 2 4 2 0 2 0 0 0 4 2 6 
% 6,2 6.2 12.6 6,2 0 6.2 0 0 0 12.6 6.2 18.7 
Tuba No. 1 0 1 0 0 0 1 0 1 2 0 2 
% 3.1 0 3.1 0 0 0 3.1 0 3.1 6,2 0 6,2 
Woodwinds 
Flute No, 3 2 6 1 0 1 0 0 0 4 2 6 
% 9.3 6.2 16.6 3,1 0 3.1 0 0 0 12.5 6.2 18.7 
(concluded on next page) 
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Table 12e. (concluded) 
Performance Type of College Study 
,ATeas 
Class Training Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (B) (s) (10) (11) (12) (13) 
Oboe No. 2 1 3 0 0 0 0 0 0 2 1 3 
" 
6,2 3.1 9,3 0 0 0 0 0 0 6.2 3.1 9.3 
Clarinet No, 5 2 7 4 1 5 2 0 2 ll 3 14 
f. 15.6 6.2 21.8 12.5 3,1 15,6 6.2 0 6,2 34.3 9,3 43.6 
Saxophone No. 1 0 1 1 0 1 0 0 0 2 0 2 
% 3,1 0 3.1 3.1 0 3,1 0 0 0 6.2 0 6.2 
Bassoon No. 1 1 2 0 0 0 2 0 2 3 1 4 
% 3.1 3.1 6.2 0 0 0 6.2 0 6,2 9.3 3.1 12.5 
Strings 
Violin No, 6 4 10 4 1 6 2 0 2 12 6 17 
% 18.7 12.6 31,2 12.6 3.1 16.6 6.2 0 6.2 37.5 15.6 63,1 
Viola No, 1 0 1 1 0 1 0 0 0 2 0 2 
" 
3,1 0 3.1 3.1 0 3.1 0 0 0 6,2 0 6.2 
'Cello No. 3 1 4 1 0 1 0 0 0 4 1 I 6 
" 
9.4 3.1 12.6 3.1 0 3.1 0 0 0 12.5 3.1 15.6 
Bass No. 1 1 2 2 0 2 0 0 
I 
0 3 I 1 4 % 3.1 3.1 6,2 6,2 0 6.2 0 0 0 9.4 I 3.1 12. 6 
Range 15-0 B-0 23-0 7-0 4-0 11-0 7-0 6-0 13-0 I 17-2 10-0 26-0 Median 2 1 4 1 0 1 1 0 1 I 4 
2 6 
Q 2 1.5 3 1 .5 1.5 1 0 1 5 2 6 
i 
music teachers with the range from 9.3 per cent indicating four years 
of private study to 3.1 per cent indicating class training and two years 
of private study, respectively. 
Percussion, as a performance area, was indicated by 17, or 53.1 per 
cent, music teachers with class training; 13, or 40.6 per cent, were 
male music teachers with class training; 4, or 12.5 per cent, were fe-
male music teachers indicating class training. 
1t2 
Vocal conducting, as a performance area, was indicated by 26; or 
81.2 per cent, music teachers with the range from 71.8 per cent indi-
cating class training to 3.1 per cent indicating four years of private 
study; 17, or 53.1 per cent, were male music teachers with the range 
from 46.8 per cent indicating class training to 3.1 per cent indicating 
two and four years of private study, respectively; 9, or 28.1 per cent, 
were female music teachers with the range from 25 per cent indicating 
class training to 3.1 per cent indicating two years of private study. 
Instrumental conducting, as a performance area, was indicated by 
21, or 65.6 per cent, music teachers with the range from 53.1 per cent 
indicating class training to 3.1 per cent indicating two years of pri-
vate study; 16, or 50 per cent, were male music teachers with the range 
from 37.5 per cent indicating class training to 3.1 per cent indicating 
two years of private study; 5, or 15.6 per cent, were female music 
teachers indicating class training. 
Of the brasses, the trumpet, as a performance area, was indicated 
by 14, or 43.7 per cent, music teachers with the range from 25 per cent 
indicating class training to 18.7 per cent indicating four years of pri-
vate study; 10, or 31.2 per cent, were male music teachers with the 
range from 18.7 per cent indicating four years of private study to 12.5 
per cent indicating class training; 4, or 12.5 per cent, were female 
music teachers indicating class training. 
Baritone, as a performance area, was indicated by 3, or 9.3 per 
cent, music teachers with the range from 6.2 per cent indicating two 
years of private study to 3.1 per cent indicating class training; 2, or 
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6.2 per cent, were male music teachers indicating two years of private 
study; one, or 3.1 per cent female music teacher indicated class training. 
The horn, as a performance area, was indicated by 2, or 6.2 per 
cent, male music teachers with four years of private study. 
The trombone, as a performance area, was indicated by 6, or 18.7 
per cent, music teachers with the range from 12.5 per cent indicating 
class training to 6.2 per cent indicating two years of private study; 
4, or 12.5 per cent, were male music teachers with the range from 6.2 
per cent indicating two years of private study and class training, re-
spectively; 2, or 6.2 per cent, were female music teachers indicating 
class training. 
The tuba, as a performance area, was indicated by 2, or 6.2 per 
cent, male music teachers, with 3.1 per cent indicating class training 
and four years of private study, respectively. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 6, or 18.7 per cent, music teachers with the range from 15.5 per cent 
indicating class training to 3.1 per cent indicating two years of pri-
vate study; 4, or 12.5 per cent, were male music teachers with the range 
from 9.3 per cent indicating class training to 3.1 per cent with two 
years of private study; 2, or 6.2 per cent, were female music teachers 
indicating class training. 
The oboe, as a performance area, was indicated by 3, or 9.3 per 
cent, music teachers indicating class training; 2, or 6.2 per cent, were 
male music teachers with class training; one, or 3.1 per cent, female 
music teacher indicated class training. 
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The clarinet, as a performance area, was indicated by 14, or 43.6 
per cent, music teachers with the range from 21.8 per cent indicating 
class training to 6.2 per cent indicating four years of private study; 
11, or 34.3 per cent, were male music teachers with the range from 15.6 
per cent indicating class training to 6.2 per cent indicating four years 
of private study; 3, or 9.3 per cent, were female music teachers with 
the range from 6.2 per cent indicating class training to 3.1 per cent 
indicating two years of private study. 
The saxophone, as a performance area, was indicated by 2, or 6.2 
per cent, male music teachers with 3.1 per cent indicating class train-
ing and two years of private study, respectively. 
The bassoon, as a performance area, was indicated by 4, or 12.5 per 
cent, music teachers with 6.2 per cent indicating class training and 
four years of private study, respectively; 3, or 9.3 per cent, were male 
music teachers with the range from 6.2 per cent indicating four years 
of private study to 3.1 per cent indicating class training; one, or 3.1 
per cent, female music teacher indicated class training. 
Of the strings, the violin, as a performance area, was indicated 
by 17, or 53.1 per cent, music teachers with the range from 31.2 per 
cent indicating class training to 6.2 per cent with four years of pri-
vate study; 12, or 37.5 per cent, were male music teachers with the 
range from 18.7 per cent indicating class training to 6.2 per cent with 
four years of private study; 5, or 15.6 per cent, were female music 
teachers with the range from 12.5 per cent indicating class training to 
3.1 per cent indicating two years of private study. 
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The viola, as a performance area, was indicated by 2, or 6.2 per 
cent, male music teachers; 3.1 per cent indicated class training and 
two years of private study, respectively. 
The 'cello, as a performance area, was indicated by 5, or 15.6 per 
cent, music teachers with the range from 12.5 per cent indicating ~lass 
training to 3.1 per cent indicating two years of private study; 3, or 
9.3 per cent, were male music teachers indicating class training to 3.1 
per cent indicating two years of private study; one, or 3.1 per cent, 
female music teacher indicated two years o.f private study. 
The bass, as a performance area, was indicated by 4, or 12.5 per 
cent, music teachers with 6.2 per cent indicating class training and 
two years of private study, respectively; 3, or 9.3 per cent, were male 
music teachers with the range from 6.2 per cent indicating two years of 
private study to 3.1 per cent indicating class training; one, or 3.1 per 
cent, female music teacher indicated class training. 
The median number of Rhode Island music teachers reporting twenty 
performance areas was 6, ranging from a high of 4 reporting class train-
ing to a low of one reporting two and four years of private study, re-
spectively, a difference of 3. The quartile deviations varied from 3 
music teachers reporting class training to one with two and four years 
of private study, respectively. The number of music teachers with class 
training deviated more from the median than the number of music teachers 
with two and four years of private study, respectively. The number of 
music teachers with class training was characterized by the most vari-
ability, while the number of music teachers with two and four years of 
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private study, respectively, was characterized by the least variability. 
The median number of Rhode Island male music teachers reporting 
twenty performance areas was 4, with the range from a high of 2 report-
ing class training to a low of one reporting two and four years of pri-
vate study, respectively, a difference of one. The quartile deviations 
varied from two reporting class training to one reporting two and four 
years of private study, respectively. The number of male music teachers 
with class training deviated more from the median than the number of 
male music teachers with two and four years of private study, respectively. 
The number of male music teachers with class training was characterized 
by the most variability, while the number of male music teachers with 
two and four years of private study, respectively, was characterized by 
the leas·t variability. 
The median number of Rhode Island female music teachers reporting 
twenty performance areas was 2, with the range from a high of one report-
ing class training to a low of zero reporting two and four years of pri-
vate study, respectively, a difference of one. The quartile deviations 
varied from 1.5, or 2, indicating class training, to .5, or one, indi-
cating two years of private study. The number of female music teachers 
with class training deviated more from the median than the number of 
female music teachers with two years of private study. The number of 
female music teachers with class training was characterized by the most 
variability, while the number of female music teachers with two years 
of private study was characterized by the least variability. 
The greatest percentage of Rhode Island music teachers, 81.2 per 
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cent, had studied voice, piano, and vocal conducting, respectively; 40.6 
per cent of these reported class training in voice, while 18.7 per cent 
indicated two years of private voice study; 40.6 per cent reported four 
years of private piano study, while 6.2 per cent indicated piano class 
training; 71.8 per cent reported class training in vocal conducting, 
while 3.1 per cent indicated four years of private study in vocal con-
ducting. The smallest percentage of Rhode Island music teachers, 6.2 
per cent, had studied tuba, saxophone, and viola, respectively; 3.1 per 
cent of these reported class training and four years of private study, 
respectively, on the tuba; 3.1 per cent reported class training and two 
years of private study on the saxophone and viola, respectively. The 
average number of Rhode Island music teachers, 6, or 18.7 per cent, in-
dicated some college study in the performance areas. 
The greatest percentage of Rhode Island male music teachers, 53.1 
per cent, had studied vocal conducting; 46.8 per cent of these indicated 
class training, while 3.1 per cent indicated two and four years of pri-
vate study, re~pectively. The smallest percentage of Rhode Island male 
music teachers, 6.2 per cent, had studied baritone, horn, tuba, oboe, 
saxophone, and viola, respectively; 6.2 per cent of these indicated two 
years of private baritone study; 6.2 per cent indicated four years of 
private horn study; 3.1 per cent indicated class training and four years 
of private study, respectively, on the tuba; 6.2 per cent indicated oboe 
class training; 3.1 per cent indicated class training and two years of 
private study, respectively, on the saxophone; 3.1 per cent indicated 
class training and two years of private study, respectively, on the viola. 
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The average number of Rhode Island male music teachers, 4, or 12.5 per 
cent, indicated some college study in the performance areas. 
The greatest percentage of Rhode Island female music teachers, 31.2 
per cent, had studied voice and piano, respectively; 18.7 per cent of 
these had voice class training, while 3.1 per cent reported two years 
of private voice study; 18.8 per cent had four years of private piano 
study, while 12.5 per cent indicated two years of private piano study. 
The smallest percentage, 3.1 per cent, of Rhode Island female music 
teachers had class training on the baritone, oboe, bassoon, 'cello, and 
bass, respectively. The average number of Rhode Island female music 
teachers, 2, or 6.2 per cent, indicated some college study in the per-
formance areas. 
The numerical and percentage distributions of twenty performance 
areas as reported by 10 Vermont secondary school music teachers are in-
dicated in Table 12f. Voice, as a performance area, was indicated by 6, 
or 60 per cent, music teachers with the range from 30 per cent indicat-
ing class training to 10 per cent indicating two years of private study; 
4, or 40 per cent, were male music teachers, with the range from 30 per 
cent indicating class training to 10 per cent indicating two years of 
private study; 2, or 20 per cent, were female music teachers indicating 
four years of private study. 
Piano, as a performance area, was indicated by 7, or 70 per cent, 
music teachers, with the range from 40 per cent indicating two years of 
private study to 30 per cent indicating class training; 5, or 50 per 
cent, were male music teachers, with the range from 30 per cent indicating 
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Table 12f, Numerical and Percentage Distributions of Performance Areas as Reported by 10 Secondary School 
l·ludc Teachers of Vermont 
Performance Type of College Study 
Areas 
Class Training Two Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (8) (9) (10) (11) (12) (US) 
Voice No, 3 0 3 1 0 1' 0 2 2 4 2 6 
" 
30,0 0 30.0 10.0 0 10.0 0 20,0 20,0 40,0 20,0 60,0 
Piano No, 2 1 3 3 1 4 0 0 0 5 2 7 
" 
20.0 10.0 30.0 30,0 10,0 40.0 0 0 0 50.0 20.0 70.0 
Organ No, 0 1 1 0 0 0 0 0 0 0 1 1 
" 
0 10.0 10.0 0 0 0 0 0 0 0 10.0 10.0 
Percussion No, 4 0 4 0 0 0 0 0 0 4 0 4 
" 
40.0 0 40.0 0 0 0 0 0 0 40.0 0 40,0 
Conducting 
Vocal No. 3 2 5 1 0 1 0 0 0 4 2 6 
% 30.0 20,0 50.0 10,0 0 10.0 0 0 0 40,0 20.0 60.0 
Instrumental No, 6 1 7 0 0 0 0 0 0 6 1 7 
% 60.0 10.0 70,0 0 0 0 0 0 0 60,0 10.0 70,0 
Brasses 
Trumpet No, 4 0 4 1 0 1 1 0 1 6 0 6 
% 40,0 0 40.0 10,0 0 10,0 10,0 0 10,0 60,0 0 60.0 
Baritone No, 1 0 1 0 0 0 0 0 0 1 0 1 
" 
10,0 0 10.0 0 0 0 0 0 0 10.0 0 10,0 
Horn No, 0 0 0 1 0 1 0 0 0 1 0 1 
% 0 0 0 10.0 0 10.0 0 0 0 10,0 0 10,0 
Trombone No, 0 0 0 0 0 0 1 0 1 1 0 1 
% 0 0 0 0 0 0 10,0 0 10,0 10,0 0 10.0 
Tuba No. 0 0 0 0 0 0 0 0 0 0 0 0 
" 
0 0 0 0 0 0 0 0 0 0 0 0 
Woodwinds 
I I 
Flute No. 2 0 
l 
2 0 0 0 0 0 0 2 0 2 
% 20,0 0 20.0 0 I 0 0 0 0 0 20,0 0 20,0 
' (concluded on next paee) 
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Table 12!', (concluded) 
Performance Type of' College Study 
Areas 
Class Training T'!'lo Years Private Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (6) (9) (10) (11) (12) (13) 
Oboe No. 0 0 0 0 0 0 0 0 0 0 0 0 
% 0 0 0 0 0 0 0 0 0 0 0 0 
Clarinet No. 7 0 7 0 0 0 0 0 0 7 0 7 
% 70.0 0 70.0 0 0 0 0 0 0 70,0 0 70.0 
Saxophone No. 1 0 1 0 0 0 0 0 0 1 0 1 
% 10,0 0 10.0 0 0 0 0 0 0 10,0 0 10.0 
Bassoon No. 0 0 0 0 0 0 0 0 0 0 0 0 
% 0 0 0 0 - 0 0 0 0 0 0 0 0 
Strings 
Violin No, 5 0 5 1 0 1 0 0 0 6 0 6 
% 50,0 0 50.0 10,0 0 10,0 0 0 0 60,0 0 60.0 
Viola No, 1 0 1 1 0 1 0 0 0 2 0 2 
% 10.0 0 10.0 10.0 0 10,0 0 0 0 20,0 0 20.0 
'Cello No, 0 0 0 0 0 0 1 0 1 l 0 1 
% 0 0 0 0 0 0 10.0 0 10,0 10.0 0 10.0 
Bass No, 2 0 2 0 0 0 0 0 0 2 0 2 
% 20,0 0 20.0 0 0 0 0 0 0 20.0 0 20.0 
Range 7-0 2-0 7-0 3-0 1-0 4-0 1-0 2-0 2-0 7-0 2-0 7-0 
Median 2 0 2 0 0 0 0 0 0 2 0 2 
Q 3 0 4 .5 0 .5 0 0 0 2 .5 2.5 
two years of private study to 20 per cent indicating class training; 2, • 
or 20 per cent, were female music teachers, with 10 per cent indicating 
class training and two years of private study, respectively. 
Organ, as a performance area, was indicated by 4, or 40 per cent, 
male music teachers indicating class training. 
Vocal conducting, as a performance area, was indicated by 6, or 60 
per cent, music teachers, with the range from 50 per cent indicating 
class training to 10 per cent indicating two years of private study; 
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4, or 40 per cent, were male music teachers, with the range from 30 per 
cent indicating class training to 10 per cent indicating two years of 
private study; 2, or 20 per cent, were female music teachers indicating 
class training. 
Instrumental conducting, as a performance area, was indicated by 
7, or 70 per cent, music teachers with class training; 6, or 60 per cent, 
were male music teachers with class training; one, or 10 per cent, female 
music teacher indicated class training. 
Of the brasses, the trumpet, as a performance area, was indicated 
by 6, or 60 per cent, male music teachers, with the range from 40 per 
cent indicating class training to 10 per cent indicating two and four 
years of private study, respectively. 
The baritone, as a performance area, was indicated by one, or 10 
per cent, male music teacher with class training. 
The horn, as a performance area, was indicated by one, or 10 per 
cent, male music teacher with two years of private study. 
The trombone, as a performance area, was indicated by one, or 10 
per cent, male music teacher with four years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 2, or 20 per cent, male music teachers with class training. 
The clarinet, as a performance area, was indicated by 7, or 70 per 
cent, male music teachers with class training. 
The saxophone, as a performance area, was indicated by one, or 10 
per cent, male music teacher with class training. 
Of the strings, the violin, as a performance area, was indicated by 
122 
6, or 60 per cent, male music teachers, with the range from 50 per cent 
indicating class training to 10 per cent indicating two years of private 
study. 
The viola, as a performance area, was indicated by 2, or 20 per 
cent, male music teachers, with 10 per cent indicating class training 
and two years of private study, respectively. 
The 'cello, as a performance area, was indicated by one, or 10 per 
cent, male music teacher with four years of private study. 
The bass, as a performance area, was indicated by two, or 20 per 
cent, male music teachers with class training. 
The median number of Vermont music teachers reporting twenty per-
formance areas was 2, ranging from a hig3i of 2 reporting class train-
ing to zero reporting two and four years of private study, respectively, 
a difference of 2. The quartile deviations varied from 4 music teachers 
reporting class training to zero reporting four years of private study. 
The number of music teachers with class training deviated more from the 
median than the number of music teachers with four years of private 
study. The number of music teachers with class training was character-
ized by the most variability, while the number of music teachers with 
four years of private study was characterized by the least variability. 
The median number of Vermont male music teachers reporting twenty 
performance areas was 2, ranging from a high of 2 indicating class 
training to zero indicating two and four years of private study, re-
spectively, a difference of 2. The quartile deviations varied from 3 
male music teachers indicating class training to zero indicating four 
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years of private study. The number of male music teachers with class 
training deviated more from the median than the number of male music 
teachers with four years of private study. The number of male music 
teachers with class training was characterized by the most variability, 
while the number of male music teachers with four years of private 
study was characterized by the least variability. 
The greatest percentage of Vermont music teachers, 70 per cent, 
had studied piano, instrumental conducting, and clarinet, respectively; 
40 per cent of these reported 2 years of private piano study, while 30 
per cent indicated piano class training; 70 per cent indicated class 
training in instrumental conducting and clarinet, respectively. The 
smallest percentage, 10 per cent, had studied organ, baritone, and saxo-
phone, respectively, with class training, while horn was indicated with 
two years of private study, trombone and 'cello with four years of pri-
vate study, respectively. The average number of Vermont music teachers, 
2, or 20 per cent, indicated some college study in the performance areas. 
The greatest percentage of Vermont male music teachers, 70 per cent, 
had studied clarinet in class. The smallest percentage, 10 per cent, 
indicated class training on the baritone and saxophone, two years of 
private horn study, and four years of private 'cello study, respectively. 
The average number of Vermont male music teachers, 2, or 20 per cent, 
indicated some college study in the performance areas. 
The greatest percentage of Vermont female music teachers, 2, or 
20 per cent, had studied four years of private voice study and vocal 
conducting in class; of these, 10 per cent had class training in piano 
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and two years of private piano study, respectively. The smallest per-
centage of Vermont female music teachers, one, or 10 per cent, had class 
training on the organ and instrumental conducting, respectively. The 
average number of female music teachers indicating performance areas was 
zero. 
The numerical and percentage distributions of twenty performance 
areas as reported by 326 secondary school music teachers of New England 
are indicated in Table 12g. Voice, as a performance area, was indicated 
by 264, or 80.9 per cent, music teachers, with the range from 37.7 per 
cent indicating class training to 19 per cent indicating four years of 
private study; 172, or 52.7 per cent, were male music teachers, with 
the range from 27.3 per cent indicating class training to 11.3 per cent 
indicating four years of private study; 92, or 28.2 per cent, were fe-
male music teachers, with the range from 10.4 per cent indicating class 
training to 7.7 per cent indicating four years of private study. 
Piano, as a performance area, was indicated by 291, or 89.2 per 
cent, music teachers, with the range from 39.5 per cent indicating two 
years of private study to 11.9 per cent indicating class training; 192, 
or 58.8 per cent, were male music teachers, with the range from 29.4 
per cent indicating two years of private study to 7.6 per cent indicat-
ing class training; 99, or 30.4 per cent, were female music teachers, 
with the range from 15.9 per cent indicating four years of private study 
to 4.3 per cent indicating class training. 
Organ, as a performance area, was indicated by 85, or 26 per cent, 
music teachers, with the range from 11.3 per cent indicating two years 
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Table 12g, Numerical and Percentage Distributions of Performance Areas as Reported by 326 Secondary School 
l!usio Teaohers ot New Ent;land 
Performance Type of College Study 
Areas Class Training Two Years Private ~'our Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (a> (9) (10) (11) (12) (13) 
Voice No. 89 34 123 46 33 79 37 25 62 172 92 264 
% 27.3 10.4 37.7 14.1 10.1 24,2 11.3 7,7 19.0 52.7 26.2 80,9 
Piano No. 25 14 39 96 33 129 71 52 123 192 99 291 
% 7.6 4.3 11.9 29.4 10.1 39.5 21.8 15.9 37.7 58.8 30.4 89.2 
Organ No, 12 10 22 19 18 37 16 10 26 47 38 85 
% 3,6 3.1 6.7 5.8 5,5 11,3 4.9 3.0 7.9 14.4 11.6 26,0 
Percussion No, 119 36 155 14 0 14 9 0 9 142 36 -178 
% 36.5 11.0 47.5 4.2 0 I 4.2 2.7 0 2.7 43.6 11,0 54.6 
I 
Conducting 
Vocal No. 121 78 199 22 11 33 13 3 16 156 92 248 
% 37.1 23.9 61.0 6.7 3.4 10.1 4.0 ,9 4.9 47.8 28,2 76.0 
Instrwnental No. 120 47 167 29 3 32 31 1 32 180 51 231 
% 36.8 14.4 61.2 8.9 .9 9,8 9.5 ,3 9.8 55,2 15.6 70.8 
Brasses 
Trumpet No. 83 33 116 22 2 24 33 3 36 136 38 176 
% 25.4 10.1 35,5 6.7 ,6 7.3 10.1 ,9 11.0 42.3 11.6 53.9 
Baritone No. 24 6 30 4 0 4 3 0 3 31 6 37 
% 7,3 1.9 9.2 1.2 0 1.2 ,9 0 .9 9.5 1.8 11.3 
Horn No. 27 7 34 6 1 7 12 1 13 45 9 54 
% 8,3 2.1 10.4 1.8 ,3 2.1 3,6 .3 3,9 13.8 2,7 16,5 
Trombone No. 39 14 53 11 1 12 19 1 '20 69 16 85 
% 11.9 4.3 16.2 
:·31 
,3 3,6 5.8 ,3 6.1 21.1 4.9 26.0 
Tuba No. 7 0 7 0 3 5 1 6 15 1 16 
% 2.1 0 2.1 
.9, 
0 ,9 1.5 .3 1.8 4.6 .3 4. 9 
' Woodwinds I 
I 
44 1 
I 
Flute No, 11 55 11 1 12 7 1 8 62 13 75 
% 13,5 I 3,3 16.81 3,3 .3 3,6 2.1 ,3 2,4 19.0 4.0 23.0 i I I 
I (concluded on next page) 
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Table 12g. (concluded) 
Type of College Study 
Performance 
Areas Class Training Two Years Privnte I Four Years Private Total 
M F All M F All M F All M F All 
(1) (2) (3) (4) (5) (6) (7) (B) (9) (10) (11) (12) (13) 
Oboe No. 25 3 28 6 0 6 
1.21 
0 4 35 3 38 
•' 7.6 ,9 8.5 1.8 0 1.8 0 1,2 10.7 .9 11.6 7• 
Clarinet No, 95 35 130 32 2 34 24 2 26 151 39 190 
% 29.1 10.7 39,8 9.8 .6 10.4 7.3 .6 7.9 46,3 11.9 58.2 
Saxophone No, 26 3 29 11 0 11 5 0 5 42 3 45 
% 7.9 .9 8.8 3,3 0 3,3 1.5 0 1.5 12.9 I .9 13,8 
I 
Bassoon No, 14 2 16 3 0 3 6 0 6 23 I 2 25 I 
% 4.3 .6 4.9 ,9 0 .9 1.8 0 1.8 7.0 I .6 7.6 
Strings 
Violin No. 103 36 139 35 6 41 18 6 24 1156 48 204 
% 31.6 11.0 42.6 10.7 1,8 12.5 5.5 1.8 7.3 I 47.8 14.7 62,6 
I 
Viola No. 23 4 27 9 2 11 6 1 7 38 7 45 
% 7.0 1.2 8.2 2.7 .6 3,3 1.8 .3 2.1 11.7 2.1 13,8 
'Cello No. 40 15 55 9 2 11 6 0 6 55 
I 
17 72 
% 12,2 4.6 16.8 2.7 .6 3,3 1.8 0 1.8 16.8 5.2 22,0 
Bass No, 26 6 32 12 2 14 4 0 4 42 8 50 
% a.o 1.8 9.8 3,6 .6 4.2 1.2 0 I 1.2 I 12.8 2.5 15.3 
Range 121-7 78-0 199-7 96-3 33-0 129-3 71-3 52-0 123-3 1192-15 99-1 1291-1 
Median 33 13 46 11 2 13 10 
I 
1 11 I 58 16 80 
Q 32 14 43 13 1.5 11 6 1.6 10 ! 50 16 I 10 
I l 
6 
of private study to 6.7 per cent indicating class training; 47, or 14.4 
per cent, were male music teachers, with the range from 5.8 per cent 
indicating two years of private study to 3.6 per cent indicating class 
training; 38, or 11.6 per cent, were female music teachers, with the 
range from 5.5 per cent indicating two years of private study to 3.1 per 
cent indicating class training and four years of private study, re-
spectively. 
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Percussion, as a performance area, was indicated by 178, or 54.6 
per cent, music teachers, with the range from 47.5 per cent indicating 
c~ass training to 2.7 per cent indicating four years of private study; 
142, or 43.6 per cent, were male music teachers, with the range from 
36.5 per cent indicating class training to 2.7 per cent indicating four 
years of private study; 36, or 11 per cent, were female music teachers. 
indicating class training. 
Vocal conducting, as a performance area, was indicated by 248, or 
76 per cent, music teachers, with the range from 61 per cent indicating 
class training to 4.9 per cent indicating four years of private study; 
156, or 47.8 per cent, were male music teachers, with the range from 
37.1 per cent indicating class training to 4 per cent indicating four 
years of private study; 92, or 28.2 per cent, were female music teachers, 
with the range from 23.9 per cent indicating class training to .9 per 
cent indicating four years of private study. 
Instrumental conducting, as a performance area, was indicated by 
231, or 70.8 per cent, music teachers, with the range from 51.2 per cent 
indicating class training to 9.8 per cent indicating two and four years 
of private study, respectively; 180, or 55.2 per cent, were male music 
teachers, with the range from 36.8 per cent indicating class training 
to 8.9 per cent indicating two years of private study; 51, or 15.6 per 
cent, were female music teachers, with the range from 14.4 per cent in-
dicating class training to .9 per cent indicating four years of private 
study. 
Of the brasses, the trumpet, as a performance area, was indicated 
12R 
by 176, or 53,9 per cent, music teachers, with the range from 35.5 per 
cent indicating class training to 7.3 per cent indicating two years of 
private study; 138, or 42.3 per cent, were male music teachers, with 
the range from 25.4 per cent indicating class training to 6.7 per cent 
indicating two years of private study; 38, or 11.6 per cent, were female 
music teachers with the range from 10.1 per cent indicating class train-
ing to .9 per cent indicating four years of private study, 
The baritone, as a performance area, was indicated by 37, or 11.3 
per cent, music teachers, with the range from 9.2 per cent indicating 
class training to .9 per cent indicating four years of private study; 
31, or 9.5 per cent, were male music teachers, with the range from 7.3 
per cent indicating class training to .9 per cent indicating four years 
of private study; 6, or 1.8 per cent, were female music teachers indi-
cating class training. 
The horn, as a performance area, was indicated by 54, or 16.5 per 
cent, music teachers, with the range from 10.4 per cent indicating class 
training to 2.1 per cent indicating two years of private study; 45, or 
13.8 per cent, were male music teachers, with the range from 8.3 per 
cent indicating class training to 1.8 per cent indicating two years of 
private study; 9, or 2.7 per cent, were female music teachers, with the 
range from 2.1 per cent indicating class training to .3 per cent indi-
cating two and four years of private study, respectively. 
The trombone, as a performance area, was indicated by 85, or 26 per 
cent, music teachers, with the range from 16.2 per cent indicating class 
training to 3.6 per cent indicating two years of private study; 69, or 
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21.1 per cent, were male music teachers, with the range from 11.9 per 
cent indicating class training to 3.3 per cent indicating two years of 
private study; 16, or 4.9 per cent, were female music teachers, with 
the range from 4.3 per cent indicating class training to .3 per cent 
indicating two and four years of private study, respectively. 
The tuba, as a performance area, was indicated by 16, or 4.9 per 
cent, music teachers, with the range from 2.1 per cent indicating class 
training to .9 per cent indicating two years of private study; 15, or 
4.3 per cent, were male music teachers, with the range from 2.1 per cent 
indicating class training to .9 per cent indicating two years of private 
study; one, or .3 per cent, was a female music teacher indicating four 
years of private study. 
Of the woodwinds, the flute, as a performance area, was indicated 
by 75, or 23 per cent, music teachers, with the range from 16.8 per cent 
indicating class training to 2.4 per cent indicating four years of pri-
vate study; 62, or 19 per cent, were male music teachers, with the range 
from 13.5 per cent indicating class training to 2.1 per cent indicating 
four years of private study; 13, or 4 per cent, were female music 
teachers, with the range from 3.3 per cent indicating class training to 
.3 per cent indicating two and four years of private study, respectively. 
The oboe, as a performance area, was indicated by 38, or 11.6 per 
cent, music teachers, with the range from 8.5 per cent indicating class 
training to 1.2 per cent indicating four years of private study; 35, or 
10.7 per cent, were male music teachers, with the range from 7.6 per cent 
indicating class training to 1.2 per cent indicating four years of pri-
ll 
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vate study; 3, or .9 per cent, were female music teachers indicating 
class training. 
The clarinet, as a performance area, was indicated by 190, or 58.2 
per cent, music teachers, with the range from 39.8 per cent indicating 
class training to 7.9 per cent indicating four years of private study; 
151, or 46.3 per cent, were male music teachers, with the range from 
29.1 per cent indicating class training to 7.3 per cent indicating four 
years of private study; 39, or 11.9 per cent, were female music teachers, 
with the range from 10.7 per cent indicating class training to .6 per 
cent indicating two and four years of private study, respectively. 
The saxophone, as a performance area, was indicated by 45, or 13.8 
per cent, music teachers, with the range from 7.9 per cent indicating 
class training to 1.5 per cent indicating four years of private study; 
42, or 12.9 per cent, were male music teachers, with the range from 7.9 
per cent indicating class training to 1.5 per cent indicating four years 
of private study; 3, or .9 per cent, were female music teachers indicat-
ing class training. 
The bassoon, as a performance area, was indicated by 25, or 7.6 per 
cent, music teachers, with the range from 4.9 per cent indicating class 
training to .9 per cent indicating two years of private study; 23, or 
7 per cent, were male music teachers, with the range from 4.3 per cent 
indicating class training to .9 per cent indicating two years of pri-
vate study; 2, or .6 per cent, were female music teachers indicating 
class training. 
Of the strings, the violin, as a performance area, was indicated 
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by 204, or 62.5 per cent, music teachers, with the range from 42.6 per 
cent indi~ating class training to 7.3 per cent indicating four years of 
private study; 156, or 47.8 per cent, were male music teachers, with the 
range from 31.6 per cent indicating class training to 5.5 per cent indi-
cating four years of private study; 48, or 14.7 per cent, were female 
music teachers, with the range from 11 per cent indicating class train-
ing to 1.8 per cent indicating two and four years of private study,re-
spectively, 
The viola, as a performance area, was indicated by 45, or 13.8 per 
cent, music teachers with the range from 8.2 per cent indicating class 
training to 2.1 per cent indicating four years of private study; 38, or 
11.7 per cent, were male musicbeachers, with the range from 7 per cent 
indicating class training to 1.8 per cent indicating four years of pri-
vate study; 7, or 2.1 per cent, were female music te~hers, with the 
range from 1.2 per cent indicating class training to .3 per cent indi-
cating four years of private study. 
The 'cello, as a performance area, was indicated by 72, or 22 per 
cent, music teachers, with the range from 16.8 per cent indicating class 
training to 1.8 per cent indicating four years of private study; 55, or 
16.8 per cent, were male music teachers, with the range from 12.2 per 
cent indicating class training to 1.8 per cent indicating four years of 
private study; 17, or 5.2 per cent, were female music teachers, with the 
range from 4.6 per cent indicating class training to .6 per cent indi-
cating two years of private study. 
The bass, as a performance area, was indicated by 50, or 15.3 per 
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cent, music teachers, with the range from 9.8 per cent indicating class 
training to 1.2 per cent indicating four years of private study; 42, or 
12.8 per cent, were male music teachers, with the range from 8 per cent 
indicating class training to 1.2 per cent indicating four years of pri-
vate study; 8, or 2.5 per cent, were female music teachers, with the 
range from 1.8 per cent indicating class training to .6 per cent indi-
cating two years of private study. 
The median number of music teachers reporting twenty performance 
areas was 80, with the range from a high of 46 reporting class training 
to a low of 11 reporting four years of private study, a difference of 
35. The quartile deviations varied from 43 indicating class training 
to 10 indicating four years of private study. The number of music 
teachers indicating class training deviated more from the median than 
the number of music teachers indicating four years of private study. 
The number of music teachers reporting class training was characterized 
by the most variability, while the number of music teachers reporting 
four years of private study was characterized by the least variability. 
The median number of male music teachers reporting twenty perform-
ance areas was 58, with the range from a high of 33 reporting class 
training to a low of 10 reporting four years of private study, a dif-
ference of 23. The quartile deviations varied from 32 reporting class 
training to 6 reporting fout years of private study. The number of male 
music teachers reporting class training deviated ~ore from the median 
than the number of male music teachers reporting four years of private 
study. The number of male music teachers reporting class training was 
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characterized by the most variability, while the number of male music 
teachers reporting four years of private study was characterized by the 
least variability. 
The median number of female music teachers reporting twenty per-
formance areas was 16, with the range from a high of 13 reporting class 
training to a low of one reporting four years of private study, a differ-
ence of 12. The quartile deviations varied from 14 reporting class 
training to 1.5, or 2, reporting two and four years of private study, 
respectively. The number of female music teachers reporting class 
training deviated more from the median than the number of female music 
teachers reporting four years of private study. The number of female 
music teachers reporting class training was characterized by the most 
variability, while the number of female music teachers reporting four 
years of private study was characterized by the least variability. 
The greatest percentage of New England secondary school music 
teachers, 89.2 per cent, had studied piano; 39.5 per cent of these re-
ported two years of private study, while 11.9 per cent reported class 
training. The smallest percentage of music teachers, 4.9 per cent, had 
studied tuba; 2.1 per cent of these had class training, while .9 per 
cent had two years of private study. The average number of New England 
music teachers, 80, or 24.5 per cent, indicated some college study in 
the performance areas. 
The greatest percentage of New England male music teachers, 58.8 
per cent, had studied piano; 29.4 per cent of these reported two years 
of private study, while 7.6 per cent reported class training. The 
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smallest percentage of male music teachers, 4.6 per cent, had studied 
tuba; 2.1 per cent of these reported class training, while .9 per cent 
reported two years of private study. The average number of New England 
male music teachers, 58, or 17.7 per cent, indicated some college study 
in the performance areas. 
The greatest percentage of New England female music teachers, 30.4 
per cent, had studied piano; 15.9 per cent of these had four years of 
private study, while 4.3 per cent reported class training. The smallest 
percentage of New England female music teachers, .3 per cent, reported 
four years of private tuba study. The average number of female music 
teachers, 16, or 4.9 per cent, indicated some college study in the per-
formance areas. 
Number of years of experience in music education.-- Table 13a shows 
the numerical and percentage distributions of 326 New England secondary 
school music teachers reporting the number of years of experience in 
music education. Less than five years of experience in music education 
was indicated by 96, or 29.4 per cent, music teachers with percentages 
by states ranging from 39.3 per cent reported from Connecticut to zero 
reported from Vermont; 60, or 18.4 per cent, were male music teachers 
with percentages by states ranging from 31.2 per cent reported from New 
Hampshire to zero reported from Vermont; 36, or 11.0 per cent, were fe-
male music teachers with percentages by states ranging from 15.7 per 
cent reported from Rhode Island to zero reported from New Hampshire and 
Vermont, respectively. 
Six to ten years of experience in music education was indicated 
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by 100, or 30.7 per cent, music teachers with percentages by states rang-
ing from 43.4 per cent reported from Maine to 18.8 per cent reported from 
Rhode Island; 82, or 25.1 per cent, were male music teachers with per-
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centages by states ranging from 31.2 per cent reported from New Ramp-
shire to 15.7 per cent reported from Rhode Island; 18, or 5.6 per cent, 
were female music teachers with percentages by states ranging from 17.4 
per cent reported from Maine to zero reported from New Hampshire and 
Vermont, respectively. 
Eleven to fifteen years of experience in music education was indi-
cated by 41, or 12.6 per cent, music teachers with percentages by states 
ranging from 21.8 per cent reported from Maine to 7.9 per cent reported 
from Connecticut; 29, or 8.9 per cent, were male music teachers with 
percentages by states ranging from 21.8 per cent reported from Maine to 
ii!k I U£41PC IJ!d!IX::¥ 1225! d!Q\ tl # QUZ!IIkl Jt#Z UQJAL .. 2¢&441444~ ·, J 3 . .J •. T 
1\ 
I ,~It 
6.2 per cent reported from Rhode Island; 12, or 3.7 per cent, were fe-
male music teachers with percentages by states ranging from 6.2 per cent 
reported from Rhode Island to zero reported from Maine, New Hampshire, 
and Vermont, respectively. 
Sixteen to twenty years of experience in music education was indi-
cated by 25, or 7.7 per cent, music teachers with percentages by states 
ranging from 20.0 per cent reported from Vermont to 3.1 per cent re-
ported from Rhode Island; 11, or 3.3 per cent, were male music teachers 
with percentages by states ranging from 20.0 per cent reported from Ver-
mont to zero reported from Rhode Island; 14, or 4.3 per cent, were fe-
male music teachers with percentages by states ranging from 7.1 per cent 
reported from Massachusetts to zero reported from New Hampshire and 
Vermont, respectively. 
Twenty-one to twenty-five years of experience in music education 
was indicated by 37, or 11.3 per cent, music teachers with percentages 
by states ranging from 21.9 per cent reported from Rhode Island to 5.1 
per cent reported from Massachusetts; 22, or 6.7 per cent, were male 
music teachers with percentages by states ranging from 18.8 per cent 
reported from Rhode Island to zero reported from Maine and Vermont, re-
spectively; 15, or 4.6 per cent, were female music teachers with per-
centages by states ranging from 20.0 per cent reported from Vermont to 
1.9 per cent reported from Massachusetts. 
Twenty-six to thirty years of experience in music education was 
indicated by 18, or 5.6 per cent, music teachers with percentages by 
states ranging from 10.0 per cent reported from Vermont to zero reported 
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from Maine and New Hampshire, respectively; 12, or 3.7 per cent, were 
male music teachers with percentages by states ranging from 6.2 per cent 
reported from Rhode Island to zero reported from Maine and New Hampshire, 
respectively; 6, or 1.9 per cent, were female music teachers with per-
centages by states ranging from 10.0 per cent reported from Vermont to 
zero reported from Maine, New Hampshire, and Rhode Island, respectively. 
Thirty-one to thirty-five years of experience in music education 
was indicated by 5, or 1.5 per cent, music teachers with percentages by 
states ranging from 3.1 per cent reported from Rhode Island to zero re-
ported from Maine, New Hampshire, and Vermont, respectively; 4, or 1.2 
per cent, were male music teachers with percentages by states ranging 
from 3.1 per cent reported from Rhode Island to zero reported from 
Maine, New Hampshire, and Vermont, respectively; one, or .3 per cent, 
was a female music teacher.with percentages by states ranging from .6 
per cent reported from Massachusetts to zero reported from Connecticut, 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Thirty-six to forty years of experience in music education was ·in-
dicated by 4, or 1.2 per cent, music teachers with percentages by states 
ranging from 1.9 per cent reported from Massachusetts to zero reported 
from Maine, New Hampshire, Rhode Island, and Vermont, respectively; 2, 
or .6 per cent, were male music teachers with percentages by states 
ranging from 1.1 per cent reported from Connecticut to zero reported 
from Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
The greatest percentage of New England secondary school music 
teachers, 30.7 per cent, indicated six to ten years of experience in 
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music education; of these, 25.1 per cent were male music teachers. The 
greatest percentage, 11 per cent, of female music teachers indicated 
less than five years of experience in music education. 
II 
The smallest percentage of New England secondary school music 
teachers, 1.2 per cent, indicated thirty-six to forty years of experi-
ence in musi~ education; of these, .6 per cent were male music teachers. 
The smallest percentage of female music teachers, .3 per cent, indicated 
thirty-one to thirty-five years of experience in music education. 
Table 13b reveals the range, median, and quartile deviations of 
the number of years of experience in music education as reported by 326 
New England secondary school music teachers. The median number of years 
of experience in music education was 9 years, with the range from a high 
of 16 years reported from Vermont to a low of 8 years reported from 
Connecticut and Rhode Island, respectively, a difference of 8 years. 
The quartile deviations varied from 6 years reported from Connecticut 
and Rhode Island, respectively, to 4 years reported from Maine. The 
number of years of experience in music education deviated more from the 
median among Connecticut and Rhode Island music teachers than the number 
of years of experience among Maine music teachers. Connecticut and 
Rhode Island were characterized by the most variability, respectively, 
while Maine was characterized by the least variability. 
The median number of years of experience in music education as re-
ported by male music teachers was 8 years, with the range from a high 
of 12 years reported from Rhode Island to a low of 8 years reported 
from Connecticut, Massachusetts, and New Hampshire, respectively, a dif-
II 
Table l;b. The Range, Median, and Quartile Deviation 
of the Number of Years of Experience in 
Music Education as Reported by. ;26 New 
England Secondary School Music 
Teachers 
Number of Years of Experience 
States in Music Education 
Reportinp; Male Female All 
(1) (2) (3) (4) 
Connecticut 
Range· ;4-1 40-1 40-1 
Median 8 10 .8 
Q 6 8 6 
Maine 
Range 18-1 25-2 25-1 
Median 10 
-
7 . 10 Q 2 5 4 
Massachusetts 
Range 40-1 ;6-1 40-1 
r.fedian 8 12 10 
Q 4 7 5 
New Hampshire 
Range 34-1 12-0 34-0 
l~edian 8 12 10 
Q 5 0 5 
Rhode Island 
Range 35-1 25-1 35-1 
·Median 12 6 8 
Q 10 6 6 
Vermont 
Range 20-8 32-25 32-8 
Median 11 25 16 
Q 3 4 5 
New England 
Range 40-1 4o-o 40-0 
Median 8 10 9 Q 5 8 6 
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ference of 4 years. The quartile deviations varied from 10 years re-
ported from Rhode Island to two years reported from Maine. The number 
of years of experience in music education as reported by male music 
teachers deviated more among Rhode Island male music teachers than the 
number of years of experience among Maine male music teachers. Rhode 
Island was characterized by the most variability, while Maine was char-
acterized by the least variability. 
The median number of years of experience in music education as re-
ported by female music teachers was 10 years, with the range from a high 
of 25 years reported from Vermont to a low of 6 years reported from 
Rhode Island, a difference of 19 years. The quartile deviations varied 
from 8 years reported from Connecticut to zero reported from New Ramp-
shire. The number of years of experience in music education as reported 
by female music teachers deviated more from the median among Connecticut 
female music teachers than the number of years of experience among New 
Hampshire female music teachers. Connecticut was characterized by the 
most variability, while New Hampshire was characterized by the least 
variability. 
The average number of years of teaching experience in music educa-
tion was nine years. Male music teachers indicated eight years and fe-
male music teachers indicated ten years as the average number of years 
of teaching experience in music education. 
Number of years of experience in education.-- Table 13c shows the 
0 
numerical and percentage distributions of 326 New England secondary 
school music teachers reporting the number of years of experience in 
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education. Less than five years of experience in education was indicated 
by 24, or 7.3 per cent, music teachers, with percentages by states rang-
ing from 9.3 per cent reported from Rhode Island to zero reported from 
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New Hampshire and Vermont, respectively; 9, or 2.7 per cent, were male 
music teachers, with percentages by states ranging from 4.3 per cent 
reported from Maine to zero reported from New Hampshire, Rhode Island, 
and Vermont, respectively; 15, or 4.6 per cent, were female music 
teachers, with percentages by states ranging from 9.3 per cent reported 
from Rhode Island to zero reported from New Hampshire and Vermont, re-
spectively. 
Six to ten years of experience in education was indicated by 15, 
or 4.6 per cent, music teachers, with percentages by states ranging from 
6.2 per cent reported from Rhode Island to zero reported from New Hamp-
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shire and Vermont, respectively; 10, or 3.0 per cent, were male music 
teachers, with percentages by states ranging from 3.8 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, and Ver-
mont, respectively; 5, or 1.6 per cent, were female music teachers, with 
percentages by states ranging from 4.3 per cent reported from Maine to 
zero reported from New Hampshire and Vermont, respectively. 
Eleven to fifteen years of experience in education was indicated 
by 4, or 1.2 per cent, music teachers, with percentages by states rang-
ing from 2.2 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively; one, or 
.3 per cent, male music teacher reported from Massachusetts; 3, or .9 
per cent, were female music teachers, with percentages by states rang-
ing from 2.2 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Sixteen to twenty years of experience in education was indicated 
by 4, or 1.2 per cent, music teachers, with percentages by states rang-
ing from 2.5 per cent reported froa Massachusetts to zero reported from 
Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, respec-
tively; one, or .3 per cent, was a male music teacher, with percentages 
by states ranging from .6 per cent reported from Massachusetts to zero 
reported from Connecticut, Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively; 3, or .9 per cent, were female music teachers, with 
percentages by states ranging from 1.9 per cent reported from Massachu-
setts to zero reported from Connecticut, Maine, New Hampshire, Rhode 
Island, and Vermont, respectively. 
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Twenty-one to twenty-five years of experience in education was in-
dicated by 2, or .6 per cent, music teachers reported from Massachusetts. 
Thirty-one to thirty-five years of experience in education was in-
dicated by one female music teacher reported from Massachusetts. 
The greatest percentage of music teachers, 7.3 per cent, had one 
to five years of experience in education, while the smallest percentage, 
.3 per cent, had thirty-one to thirty-five years of experience in educa-
tion. 
The greatest percentage of male music teachers, 3 per cent, had six 
to ten years of experience in education, while the smallest percentage, 
.3 per cent, had eleven to fifteen years, sixteen to twenty years, 
twenty-one to twenty-five years, and thirty-one to thirty-five years of 
experience in education, respectively. 
The greatest percentage of female music teachers, 4.6 per cent, had 
one to five years of experience in education, while the smallest percent-
age, .3 per cent, had twenty-one to twenty-five years of experience in 
I 
education. 
Table 13d reveals the range, median, and quartile deviations of 
the number of years of teaching experience in education. The median of 
the number of years of teaching experience for all music teachers was 5 
years, ranging from a high of 6 years reported from Connecticut to a low 
of two years reported from Rhode Island, a difference of 4 years. The 
quartile deviations varied from 6 years reported from Massachusetts to 
one year reported from Rhode Island. The total number of years of ex-
perience in education as reported by all music teachers deviated more 
II 
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Table l~d. The Range, ;.fedian, and Quartile Deviation 
of the Number of Years of Experience in 
Education as Reported by 50 New England 
Secondary School lifusic Teachers 
Number of Years of Experience 
States in Education 
Reporting Z..iale Female All 
(1) (2) (~) ( 4) 
Connecticut 
Range 9-2 15-1 15-1 
Median 6 6 6 
Q 1 4 2 
Maine 
Range 5-2 7-2 7-2 
Median 5 4 5 
Q 1 2 2 
l-ie.ssachusetts 
Range ~1-1 . 24-1 ~1-1 
Ned ian 6 5 6 
Q. 5 5 6 
New Hampshire 
Range 0 0 0 
~led ian 0 0 0 
Q. 0 0 0 
Rhode Island 
Range 9-0 10-2 10-0 
Median 0 4 2 
Q 0 2 1 
Vermont 
Range 0 0 0 
l•fedian 0 0 0 
Q. 0 0 0 
New England 
Range ~1-0 24-o ~1-0 
Median 5 5 5 
Q. 4 2.5 ~ 
. AMMUL dl I d$&21 ¢ I'!(Xih ll 414£14 e;awe:;w ;pa ;;a 4 -
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from the median in Massachusetts than the number of years of experience 
as reported by Rhode Island music teachers. Massachusetts was charac-
terized by the most variability, while Rhode Island was characterized 
by the least variability. New Hampshire and Vermont music teachers re-
ported no teaching experience in education. 
The median of the number of years of teaching experience in educa-
tion as reported by male music teachers was 5 years, ranging from a 
II 
high of 6 years reported from Connecticut and Massachusetts, respectively, 
to 5 years reported from Maine, a difference of one year. The quartile 
deviations varied from 5 years reported from Massachusetts to one year 
reported from Connecticut and Maine, respectively. The total number of 
years of experience in education as reported by male music teachers 
deviated more from the median in Massachusetts than the number of years 
of experience in the other New England states. Massachusetts was char-
acterized by the most variability, while Connecticut and Maine were char-
acterized by the least variability, respectively. 
The median of the number of years of teaching experience in educa-
tion as reported by female music teachers was 5 years, ranging from a 
high of 6 years reported from Connecticut to 4 years reported from Maine 
and Rhode Island, respectively, a difference of 2 years. The quartile 
deviations varied from 5 years reported from Massachusetts to 2 years 
reported from Maine and Rhode Island, respectively. The total number of 
years of experience in education as reported by female music teachers 
deviated more from the median in Massachusetts than the number of years 
of experience reported from Maine and Rhode Island, respectively. 
M I" II 
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Massachusetts was.characterized by the most variability, while Maine 
and Rhode Island were characterized by the least variability, respec-
tively. 
The average number of years of experience in education as reported 
by music teachers, male music teachers, and female music teachers was 
five years, respectively. 
II 
Number of years of experience in professional music.-- The numerical 
and percentage distributions of 326 New England secondary school music 
teachers reporting the number of years of experience in professional 
music are shown in Table 13e. Less than five years of experience in 
professional music was indicated by 36, or 11.0 per cent, music teachers, 
with percentages by states ranging from 30.0 per cent reported from Ver-
mont to 8.6 per cent reported from Maine; 25, or 7.6 per cent, were male 
music teachers, with percentages by states ranging from 20.0 per cent 
reported from Vermont to 4.3 per cent reported from Maine; 11, or 3.4 
per cent, were female music teachers, with percentages by states ranging 
from 10.0 per cent reported from Vermont to 2.2 per cent reported from 
Connecticut. 
Six to ten years of experience in professional mus~ was indicated 
by 25, or 7.7 per cent, music teachers, with percentages by states rang-
ing from 21.7 per cent reported from Maine to zero reported from Vermont; 
18, or 5.5 per cent, were male music teachers, with percentages by states 
ranging from 17.4 per cent reported from Maine to zero reported from 
Vermont; 7, or 2.2 per cent, were female music teachers, with percent-
ages by states ranging from 4.3 per cent reported from Maine to zero 
II 
II II 
147 
reported from New Hampshire, Rhode Island, and Vermont, respectively. 
Eleven to fifteen years of experience in professional music was in-
dicated by 11, or 3.3 per cent, music teachers, with percentages by 
fable Ue. NWMrioal ed Pncentap Dittri'bu.tioM ot $26 lltlw ln&land Snoadary School Muaio '!'oaaher• Report1n1 the Ht.Wber ot Year• or Bxperbnoe in Prote•doa&l »uaio 
l•ber and hroe11t of Teaohllr. Reportilll 
Yeara ot 
Bxperlenoe CoOMotiout Maino U..a1aohuaett. Hew .a..p.hire Rhode hland Vemont ._ Knclu.d 
II , .U1 II p .U1 II , .U1 II r .U1 II , .U1 II p .U1 II , .ll1 
1 (2 3 4 ~ a 7 8 I 10 11 (12 13 14 16 18) 17 18 11 20 21) (22) 
1·6 yean ... 8 z 10 1 1 2 11 a 16 1 1 2 2 I • 2 1 • ·~ 11 as 
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9.0 2.2 11.2 4.8 ••• 8.8 1.0 3.2 10.2 8.2 6.2 12.4 8.2 a.1 9.a 20.0 10.0 ao.o 1.6 1.4 11.0 
8-10 y ...... •.. 4 a 7 4 1 6 a • 11 I 0 I I 0 1 0 0 0 18 7 26 
" 
4.6 a.a T.B 17.4 4.a 21.7 6.1 1.1 1.0 8.2 0 6.2 3.1 0 a.l 0 0 0 6.~ 2.2 7.7 
ll·U ye&ra •.. 4 1 6 I 0 I 4 0 4 0 0 0 I 0 1 0 0 0 10 1 11 
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states ranging from 5.6 per cent reported from Connecticut to zero re-
ported from New Hampshire and Vermont, resp~ctively; 10, or 3 per cent, 
were male music teachers, with percentages by states ranging from 4.5 
per cent reported from Connecticut to zero reported from New Hampshire 
and Vermont, respectively; one, or .3 per cent, was a female music 
teacher, with percentages by states ranging from 1.1 per cent.reported 
from Connecticut to zero reported fromMaine, Massachusetts, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
Sixteen to twenty years of experience in professional music was 
indicated by 8, or 2.4 per cent, music teachers, with percentages by 
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states ranging from 3.2 per cent reported from Massachusetts to zero 
reported from Maine, New Hampshire, and Vermont, respectively; 4, or 
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1.2 per cent, were male music teachers, with percentages by states rang-
ing from 2.0 per cent reported from Massachusetts to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively; 4, or 1.2 
per cent, were female music teachers, with percentages by states ranging 
from 3.1 per cent reported from Rhode Island to zero reported from Maine, 
New Hampshire, and Vermont, respectively. 
Twenty-one to twenty-five years of experience in professional music 
was indicated by 7, or 2.1 per cent, music teachers, with percentages by 
states ranging from 10.0 per cent reported from Vermont to zero reported 
from Connecticut; 5, or 1.5 per cent, were male music teachers, with 
percentages by states ranging from 8.6 per cent reported from Maine to 
zero reported from Connecticut, New Hampshire, and Vermont, respectively; 
2, or .6 per cent, were female music teachers, with percentages by 
states ranging from 10.0 per cent reported from Vermont to zero reported 
from Connecticut, Maine, Massachusetts, and Rhode Island, respectively. 
Twenty-six to thirty years of experience in professional music was 
indicated by 6, or 1.8 per cent, music teachers, with percentages by 
states ranging from 6.2 per cent reported from New Hampshire to zero 
reported from Connecticut, Maine, and Vermont, respectively; 4, or 1.2 
per cent, were male music teachers with percentages by states ranging 
from 6.2 per cent reported from New Hampshire to zero reported from 
Connecticut, Maine, and Vermont, respectively; 2, or .6 per cent, were 
female music teachers, with percentages by states ranging from 1.2 per 
II 
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cent reported from Massachusetts to zero reported from Connecticut, 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
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Thirty-one to thirty-five years of experience in professional 
music was indicated by 3, or .9 per cent, music teachers, with percent-
ages by states ranging from 10.0 per cent reported from Vermont to zero 
reported from Connecticut, Maine, New Hampshire, and Rhode Island, re-
spectively; 2, or .6 per cent, were male music teachers, with percent-
ages by states ranging from 1.2 per cent reported from Massachusetts to 
zero reported from Connecticut, Maine, New Hampshire, and Vermont, re-
spectively; one, or .3 per cent, was a female music teacher, with per-
centages by states ranging from 10.0 per cent reported from Vermont to 
zero reported from Connecticut, Maine, Massachusetts, New Hampshire, 
and Rhode Island, respectively. 
Thirty-six to forty years of experience in professional music was 
indicated by one male music teacher from Massachusetts. 
The greatest percentage of music teachers, 11 per cent, had one to 
five years of professional music experience, while the smallest percent-
age, .3 per cent, had thirty-six to forty years of professional music 
experience. 
The greatest percentage of male music teachers, 7.6 per cent, had 
one to five years of professional music experience, while the smallest 
percentage, .3 per cent, had thirty-six to forty years of professional 
music experience. 
The greatest percentage of female music teachers, .3 per cent, had 
eleven to fifteen years of pro.fessional music experience and thirty-one 
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to thirty-five years of professional music experience, respectively. 
The smallest percentage was the same as the greatest percentage as indi-
cated by female music teachers. 
Table 13f reveals the range, median, and quartile deviations of 
the number of years of experience in professional music as reported by 
97, or 29.6 per cent, New England secondary school music teachers. The 
median of the number of years of experience in professional music was 
10, ranging from a high of 18 years reported from New Hampshire and 
Rhode Island, respectively, to a low of 6 years reported from Connecti-
cut, a difference of 12 years. The quartile deviations varied from 8 
years reported from New Hampshire to 2 years reported from Maine. The 
number of years of experience in professional music deviated more from 
the median in New Hampshire than the number of years in Maine. New 
Hampshire was characterized by the most variability, while Maine was 
~haracterized by the least variability. r 
The median number of years of experience in professional music as 
reported by male music teachers was 10, ranging from a high of 16 years 
reported from New Hampshire to a low of 3 years reported from Vermont, 
a difference of 13 years. The quartile deviations varied from 10 years 
reported from New Hampshire to one year reported from Vermont. The num-
ber of years of experience in professional music deviated more from the 
median in New Hampshire than the number of years in Vermont. New Hamp-
shire was characterized by the most variability, while Vermont was char-
acterized by the least variability. 
The median number of years of experience in professional music as 
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Table l!)f. The Range, Median, and Quartile Deviation 
of the Number of Years of Experienc~ in 
Professional Music as Reported by 97 New 
England Secondary School Music Teachers 
Number of Years of Experience 
Statee in Professional Music 
Reporting Iv:ale Female All 
(1) (2) (3) ill 
Connecticut 
Range 20-1 20-1 20-1 
·1-1edian 6 8 6 
Q 4 !) 4 
l4aine 
Rr:mge 25-!> 7-2 25-2 
Median 10 4 7 
Q; 4 2 2 
Massachusetts 
Range !>7-1 27-2 !>7-1 
Median 10 . 18 12 
Q 8 8 6 
New Hampshire 
Range !)0-1 2!)-0 !)0-0 
Median 16 0 18 
Q 10 0 8 
Rhode Island 
Range ;;o-4 20-2 !)0-2 
Median 20 9 18 
Q 6 4 5 
Vermont 
Range 4-;> !>5-5 !>5-!> 
Median !) 25 10 
Q 1 6 6 
New England 
Range ,7-1 !>5-0 !>7-0 
Median 10 10 10 
Q 7 8 8 
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reported by female music teachers was 10, ranging from a high of 25 
years reported from Vermont to a low of 4 years reported from Maine, a 
difference of 21 years. The quartile deviations varied from 8 years 
reported from Massachusetts to two years reported from Maine. The num-
ber of years of experience in professional music deviated more from the 
median in Massachusetts than the number of years in Maine. Massachusetts 
was characterized by the most variability, while Maine was characterized 
by the least variability. 
The average number of years of professional music experience as 
reported by music teachers, male music teachers, and female music 
teachers was 10 years, respectively. 
Extracurricular activities reported.-- Data pertaining to extra-
curricular activities reported by secondary school music teachers are 
given in Table 14. Choral extracurricular activities were indicated by 
156, or 47.8 per cent, music teachers, with percentages by states rang-
ing from 53.9 per cent reported from Connecticut to 18.7 per cent re-
ported from New Hampshire; 81, or 24.8 per cent, were male music teachers, 
with percentages by states ranging from 30.3 per cent reported from 
Connecticut to 8.7 per cent reported from Maine; 75, or 23.0 per cent, 
were female music teachers, with percentages by states ranging from 26.3 
per cent reported from Massachusetts to zero reported from New Hampshire. 
Instrumental extracurricular activities were indicated by 126, or 
38.6 per cent, music teachers, with percentages by states ranging from 
70.0 per cent reported from Vermont to 12.5 per cent reported from Rhode 
Island; 109, or 33.4 per cent, were male music teachers, with percentages 
11 
by states ranging from 70.0 per cent reported from Vermont to 9.4 per 
cent reported from Rhode Island; 17, or 5.2 per cent, were female music 
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teachers, with percentages by states ranging from 8.7 per Fent reported 
from Maine to zero reported from New Hampshire and Vermont, respectively. 
Operettas and cantatas as extracurricular activities were indicated 
by 57, or 17.4 per cent, music tea~hers, with percentages by states 
ranging from 25.0 per cent reported from New Hampshire to 7.8 per cent 
reported from Connecticut; 39, or 11.9 per cent, were male music teachers, 
with percentages by states ranging from 25.0 per cent reported from New 
Hampshire to 2.2 per cent reported from Connecticut; 18, or 5.5 per cent, 
were female music teachers, with percentages by states ranging from 10.0 
per cent reported from Vermont to zero reported from New Hampshire. 
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Shows and revues as extracurricular activities were indicated by 
23, or 7.0 per cent, music teachers, with percentages by states ranging 
from 13.0 per cent reported from Maine to zero reported from New Hamp-
shire; 18, or 5.5 per cent, were male music teachers, with percentages 
by states ranging from 10.0 per cent reported from Vermont to zero re-
ported from New Hampshire; 5, or 1.5 per cent, were female music 
teachers, with percentages by states ranging from 4.3 per cent reported 
from Maine to zero reported from New Hampshire, Rhode Island, and Ver-
mont, respectively. 
Music clubs as extracurricular activities were indicated by 15, or 
4.6 per cent, music teachers, with percentages by states ranging from 
8.9 per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; 11, or 3.4 per cent, 
were male music teachers, with percentages by states ranging from 8.9 
per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; 4, or 1.2 per cent, 
were female music teachers, with percentages by states ranging from 2.2 
per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. 
Dramatics as an extracurricular activity was indicated by 20, or 
6.1 per cent, music teachers, with percentages by states ranging from 
9.3 per cent reported from Rhode Island to zero reported from Vermont; 
9, or 2.7 per cent, were male music teachers, with percentages by states 
ranging from 6.2 per cent reported from Rhode Island to zero reported 
from Vermont; 11, or 3.4 per cent, were female music teachers, with per-
c 
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centages by states ranging from 4.5 per cent reported from Massachusetts 
to zero reported from New Hampshire and Vermont, respectively. 
Training of majorettes as an extracurricular activity was indicated 
by 12, or 3.6 per cent, music teachers, with percentages by states rang-
ing from 4.4 per cent reported from Massachusetts to zero reported from 
Maine, New Hampshire, and Vermont, respectively; 9, or 2.7 per cent, 
were male music teachers with percentages by states ranging from 4.4 
per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, and Vermont, respectively; 3, or .9 per cent, were female 
music teachers, with percentages by states ranging from 1.9 per cent re-
ported from Massachusetts to zero reported from Connecticut, Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. 
Working on committees as an extracurricular activity was indicated 
by 4, or 1.2 per cent, music teachers, with percentages by states rang-
ing from 3.3 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively; one, or 
.3 per cent, was a male music teacher from Connecticut; 3, or .9 per 
cent, were female music teachers, with percentages by states ranging 
from 2.2 per cent reported from Connecticut to zero reported from Maine, 
New Hampshire, Rhode Island, and Vermont, respectively. 
Dancing as an extracurricular activity was indicated by 3, or .9 
per cent, music teachers, with percentages by states ranging from 4.3 
per cent reported from Maine to zero reported from New Hampshire, Rhode 
Island, and Vermont, respectively; 2, or .6 per cent, wate male music 
teachers, with percentages by states ranging from 4.3 per cent reported 
It 
from Maine to zero reported from Massachusetts, New Hampshire, Rhode 
Island, and Vermont, respectively; one, or .3 per cent, was a female 
music teacher reported from Massachusetts. 
Athletic organizations as extracurricular activities were indicated 
by 16, or 4.9 per cent, music teachers, with percentages by states rang-
ing from 3.2 per cent reported from Massachusetts to zero reported from 
Rhode Island; 13, or 4.0 per cent, were male music teachers, with per-
centages by states ranging from 25.0 per cent reported from New Hamp-
shire to zero reported from Rhode Island; 13, or 4 per cent, were male 
music teachers, with percentages by states ranging from 25.0 per cent 
reported from New Hampshire to zero reported from Rhode Island; 3, or 
.9 per cent, were female music teachers, with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
Maine, New Hampshire, and Rhode Island, respectively. 
Other clubs as extracurricular activities were indicated by 17, or 
5.2 per cent, music teachers, with percentages by states ranging from 
8.9 per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; 13, or 4 per cent, 
were male music teachers, with percentages by states ranging from 7.8 
per cent reported from Connecticut to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively; 4, or 1.2 per cent, 
were female music teachers, with percentages by states ranging from 1.9 
per cent reported from Massachusetts to zero reported from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. 
Miscellaneous extracurricular activities were indicated by 15, or 
" 
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4.6 per cent, music teachers, with percentages by states ranging from 
6.7 per cent reported from Connecticut to zero reported from Maine, 
Rhode Island, and Vermont, respectively; 11, or 3.4 per cent, were male 
music teachers, with percentages by states ranging from 6.2 per cent 
reported from New Hampshire to zero reported from Maine, Rhode Island, 
and Vermont, respectively; 4, or 1.2 per cent, were female music teachers, 
with percentages by states ranging from 2.2 per cent reported from Conn-
ecticut to zero reported from Maine, New Hampshire, Rhode Island, and 
Vermont, respectively. 
The median number of music teachers reporting extracurricular 
activities was 16, ranging from 7 music teachers reported from Massachu-
setts to zero reported from Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively, a difference of 7 music teachers. The quartile de-
viations varied from a high of 14 reported from Massachusetts to a low 
of one reported from Vermont. The number of music teachers reporting 
extracurricular activities deviated more from the median as reported 
from Massachusetts than the number of music teachers reported from Ver-
mont. Massachusetts was characterized by the most variability, while 
Vermont was characterized by the least variability. 
The median number of male music teachers reporting extracurricular 
activities was 11, ranging from 4 reported from Connecticut and Massa-
chusetts, respectively, to zero reported from New Hampshire, Rhode 
Island, and Vermont, respectively, a difference of 4 teachers. The 
quartile deviations varied from 2 reported from Connecticut and Massa-
chusetts, respectively, to .5 reported from VeDnont. The number of male 
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music teachers reporting extracurricular activities deviated more from 
the median as reported from Connecticut and Massachusetts, respectively, 
than the number of male music teachers reported from Vermont. Connecti-
cut and Massachusetts were characterized by the most variability, while 
Vermont was characterized by the least variability. 
The median number of female music teachers reporting extracurricular 
activities was 4, ranging from 3 reported from Massachusetts to zero re-
ported from Maine, New Hampshire, Rhode Island, and Vermont, respectively, 
a difference of 3 teachers. The quartile deviations varied from 3 re-
ported from Massachusetts to zero reported from New Hampshire and Ver-
mont, respectively. The number of female music teachers reporting extra-
curricular activities deviated more from the median as reported from 
Massachusetts than the number of female music teachers reported from 
New Hampshire,and Vermont, respectively. Massachusetts was character-
ized by the most variability, while New Hampshire and Vermont were char-
acterized by the least variability, respectively. 
The greatest percentage of New England secondary school music 
teachers, 47.8 per cent, iniicated choral groups as extracurricular 
activities, while the smallest percentage, .9 per cent, reported dancing 
groups as extracurricular activities. 
The greatest percentage of male music teachers, 33.4 per cent, in-
dicated instrumental groups as extracurricular activities, while the 
smallest percentage, .3 per cent, reported committees as extracurricular 
activities. 
The greatest percentage of female music teachers, 23 per cent, 
I ·1*1'. 
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indicated choral groups as extracurricular activities, while the smallest 
percentage, .3 per cent, reported dancing groups as extracurricular ac-
tivities. 
The average number of teachers reporting extracurricular activities 
was 16. The average number of male music teachers reporting extracur-
ricular activities was 11, while the average number of female music 
teachers reporting extracurricular activities was 4. The number of male 
music teachers reporting extracurricular activities exceeded the number 
of female music teachers reporting extracurrieular activities. 
Section li-B of the inquiry form deals with the data concerning 
the respondents' teaching load, teaching assignments, classes taught, 
performance groups, and staff participation. 
Teaching assignments.-- The data in Table 15 show that full-time 
music teaching assignments were indicated by 306, or 93.9 per cent, 
music teachers, with percentages by states ranging from 100.0 p'er cent 
reported from New Hampshire to 90.0 per cent reported from Vermont; 212, 
or 65.0 per cent, were male music teachers, with percentages by states 
ranging from 93.8 per cent reported from New Hampshire to 56.5 per cent 
reported from Maine; 94, or 28.9 per cent, were female music teachers, 
with percentages by states ranging from 39.1 per cent reported from Maine 
to 6.2 per cent reported from New Hampshire. 
Part-time music teaching assignments were indicated by 20, or 6.1 
per cent, music teachers, with percentages by states ranging from 10.0 
per cent reported from Vermont to zero reported from New Hampshire; 10, 
or 3.0 per cent, were male music teachers, with percentages by states 
'il 1 'I' 
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ranging from 10.0 per cent reported from Vermont to zero reported from 
New Hampshire; 10, or 3.0 per cent, were female music teachers, with 
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percentages by states ranging from 6.2 per cent reported from Rhode 
Island to zero reported from Maine, New Hampshire, and Vermont, respec-
tively. 
Of the music and other subject combinations, 6, or 1.8 per cent, 
all male music teachers, reported music and social studies; 5, or 1.5 
per cent, music teachers reported a music-mathematics combination and a 
music-English combination, respectively. A music-guidance combination 
was reported by 4, or 1.2 per cent, music teachers; two, or .6 per cent, 
reported a music-penmanship combination; one, or .3 per cent, reported 
a music-spelling combination. 
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Areas of music taught.-- The data on areas of music taught appear 
in Table 16. Vocal music, as the area of music taught, was ind~ated 
by 130, or 39.8 per cent, music teachers, with percentages by states 
ranging from 65.2 per cent reported from Maine to 18.8 per cent reported 
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from New Hampshire; 55, or 16.8 per cent, were male music teachers, 
with percentages by states ranging from 30.4 per cent reported from 
Maine to zero reported from Vermont; 75, or 23.0 per cent, were female 
music teachers, with percentages by states ranging from 34.8 per cent 
reported from Maine to 6.3 per cent reported from New Hampshire. 
Instrumental music, as the area of music taught, was indicated by 
86, or 26.3 per cent, music teachers, with percentages by states ranging 
from 60.0 per cent reported from Vermont to 12.5 per cent reported from 
New Hampshire; 84, or 25.7 per cent, were male music teachers, with per-
centages by states ranging from 60.0 per cent reported from Vermont to 
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12.5 per cent reported from New Hampshire; 2, or .6 per cent, were fe-
male music teachers, with percentages by states ranging from 1.1 per 
cent reported from Connecticut to zero reported from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
Vocal and instrumental combination, as the areas of music taught, 
was indicated by 100, or 30.6 per cent, music teachers, with percent-
ages by states ranging from 75.0 per cent reported from New Hampshire 
to 17.3 per cent reported from Maine; 87, or 26.7 per cent, were male 
music teachers, with percentages by states ranging from 75.0 per cent 
reported from New Hampshire to 17.3 per cent reported from Maine; 13, 
or 3.9 per cent, were female music teachers, with percentages by states 
ranging from 5.6 per cent reported from Connecticut to zero reported 
from Maine, New Hampshire, and Vermont, respectively. 
Music theory, as the area of music taught, was indicated by 70, or 
21.4 per cent, music teachers, with percentages by states ranging from 
31.2 per cent reported from Rhode Island to 13.0 per cent reported from 
Maine; 53, or 16.2 per cent, were male music teachers, with percentages 
by states ranging from 25.0 per cent reported from New Hampshire to 8.7 
per cent reported from Maine; 17, or 5.2 per cent, were female music 
teachers, with percentages by states ranging from 15.6 per cent reported 
from Rhode Island to zero reported from New Hampshire. 
Music history, as the area of music taught, was indicated by 60, or 
18.4 per cent, music teachers, with percentages by states ranging from 
37.5 per cent reported from New Hampshire to zero reported from Vermont; 
43, or 13.2 per cent, were male music teachers, with percentages by 
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states ranging from 37.5 per cent reported from New Hampshire to zero 
reported from Vermont; 17, or 5.2 per cent, were female music teachers, 
with percentages by states ranging from 15.6 per cent reported from 
Rhode Island to zero reported from New Hampshire and Vermont, respectively. 
General music, as the area of music taught, was indicated by 174, 
or 53.3 per cent, music teachers, with percentages by states ranging 
from 75.0 per cent reported from New Hampshire to 39.1 per cent reported 
from Maine; 104, or 31.9 per cent, were male music teachers, with per-
centages by states ranging from 68.8 per cent reported from New Hamp-
shire to 21.7 per cent reported from Maine; 70, or 21.4 per cent, were 
female music teachers, with percentages by states ranging from 30.0 per 
cent reported from Vermont to 6.2 per cent reported from New Hampshire. 
Music appreciation, as the area of music taught, was indicated by 
6, or 1.8 per cent, music teachers, with percentages by states ranging 
from 10.0 per cent reported from Vermont to zero reported from Maine, 
New Hampshire, and Rhode Island, respectively; 3, or .9 per cent, were 
male music teachers, with percentages by states ranging from 10.0 per 
cent reported from Vermont to zero reported from Maine, New Hampshire, 
and Rhode Island, respectively; 3, or .9 per cent, were female music 
teachers, with percentages by states ranging from 1.3 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode 
Island, and Vermont, respectively. 
Class lessons, as the area of music taught, was indicated by 12, 
or 3.6 per cent, music teachers, with percentages by states ranging from 
6.2 per cent reported from New Hampshire to zero reported from Rhode 
It 
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Island and Vermont, respectively; 10, or 3.0 per cent, were male music 
teachers, with percentages by states ranging from 6.2 per cent reported 
from New Hampshire to zero reported from Rhode Island and Vermont, re-
spectively; 2, or .6 per cent, were female music teachers, with percent-
ages by states ranging from 1.3 per cent reported from Massachusetts to 
zero reported from Connecticut, Maine, New Hampshire, Rhode Island, and 
Vermont, respectively. 
Private music lessons, as the area of music taught, were indicated 
by 121, or 37.1 per cent, music teachers, with percentages by states 
ranging from 70.0 per cent reported from Vermont to 31.4 per cent re-
ported from Massachusetts; 106, or 32.5 per cent, were male music 
teachers, with percentages by states ranging from 70.0 per cent reported 
from Vermont to 28.8 per cent reported from Massachusetts; 15, or 4.6 
per cent, were female music teachers, with percentages by states ranging 
from 21.9 per cent reported from Rhode Island to zero reported from New 
Hampshire and Vermont, respectively. 
The median number of music teachers reporting certain areas of 
music taught was 86, or 26.4 per cent, with the range from a high of 32 
reported from Massachusetts to a low of 2 in Vermont, a difference of 
30 teachers. The quartile deviations varied from 13 reported from 
Massachusetts to 2.5 reported from Rhode Island. The number of music 
teachers reporting certain areas of music taught deviated more from the 
median as reported from Massachusetts than the number of music teachers 
reported from Rhode Island. Massachusetts was characterized by the most 
variability, while Rhode Island was characterized by the least variability. 
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The median number of male music teachers reporting certain areas 
of music taught was 55, or 16.8 per cent, with the range from a high of 
25 reported from Massachusetts to a low of one reported from Vermont, a 
difference of 24 male music teachers. The quartile deviations varied 
from 12 reported from Massachusetts to 1.5 reported from Vermont. The 
number of male music teachers reporting certain areas of music taught 
deviated more from the median as reported from Massachusetts than the 
number of male music teachers reported from Vermont. Massachusetts was 
characterized by the most variability, while Vermont was characterized 
by the least variability. 
The median number of female music teachers reporting certain areas 
of music taught was 15, or 4.6 per cent, with the range from a high of 
5 reported from Connecticut and Rhode Island, respectively, to a low of 
zero reported from Vermont, a difference of 5 female music teachers. 
The quartile deviations varied from 2.5 reported from Connecticut, 
Massachusetts, and Rhode Island, respectively, to zero reported from 
New Hampshire and Vermont, respectively. The number of female music 
teachers reporting certain areas of music taught deviated more from the 
median as reported from Connecticut, Massachusetts, and Rhode Island, 
respectively, than the number of female music teachers reported from New 
Hampshire and Vermont, respectively. Connecticut, Massachusetts, and 
Rhode Island were characterized by the most variability, respectively, 
while New Hampshire and Vermont were characterized by the least vari-
ability, respectively. 
Of the nine different areas of music taught, the greatest percentage 
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of music teachers, 53.3 per cent, were teaching general music; of these, 
31.9 per cent were male music teachers and 21.4 per cent were female 
music teachers. The smallest percentage of music teachers, 1.8 per cent, 
taught music appreciation. 
Among the male music teachers, the greatest percentage, 32.5 per 
cent, indicated private lessons as the area of music taught. The small-
est percentage, .9 per cent, taught music appreciation. 
Among the female music teachers, the greatest percentage, 23 per 
cent, reported vocal music as the area of music taught, while the small-
est percentage, .6 per cent, taught instrumental music and gave class 
lessons, respectively. 
The average number of music teachers reporting the area of music 
taught was 86. The average number of male music teachers reporting the 
area of music taught was 55, while the female music teachers averaged 15. 
Percentage of time given to certain areas of music instruction.--
The numerical and percentage distributions of 213 New England secondary 
school music teachers reporting the per cent of time devoted to vocal 
group instruction are revealed in Table 17a. Ninety-one to one hundred 
per cent of the time given to vocal group instruction was indicated by 
16, or 4.9 per cent, music teachers, with percentages by states ranging 
from 13.0 per cent reported from Maine to zero reported from Rhode 
Island and Vermont, respectively; 6, or 1.9 per cent, were male music 
teachers, with percentages by states ranging from 6.2 per cent reported 
from New Hampshire to zero reported from Maine, Rhode Island, and Ver-
mont, respectively; 10, or 3.0 per cent, were female music teachers, with 
.(, l 1"'1' 
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percentages by states ranging from 13.0 per cent reported from Maine to 
zero reported from Connecticut, New Hampshire, Rhode Island, and Vermont, 
respectively. 
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Eighty-one to ninety per cent of the time given to vocal group in-
struction was indicated by 11, or 3.4 per cent, music teachers, with 
percentages by states ranging from 6.2 per cent reported from New Hamp-
shire to zero reported from Rhode Island and Vermont, respectively; 5, 
or 1.6 per cent, were male music teachers, with percentages by states 
ranging from 3.3 per cent reported from Connecticut to zero reported 
from Maine, New Hampshire, Rhode Island, and Vermont, respectively; 6, 
or 1.9 per cent, were female music tea~hers, with percentages by states 
ranging from 6.2 per cent reported from New Hampshire to zero reported 
from Rhode Island and Vermont, respectively. 
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Seventy-one to eighty per cent of the time given to vocal group in-
struction was indicated by 14, or 4.3 per cent, music teachers, with 
percentages by states ranging from 7.8 per cent reported from Connecti-
cut to zero reported from Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively; 6, or 1.9 per cent, were male music teachers, with 
percentages by states ranging from 3.3 per cent reported from Connecti-
cut to zero reported from Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively; 8, or 2.4 per cent, were female music teachers, with 
percentages by states ranging from 4.5 per cent reported from Connecticut 
to zero reported from Maine, New Hampshire, Rhode Island, and Vermont, 
respectively. 
Sixty•one to seventy per cent of the time given to vocal group in-
struction was indicated by 8, or 2.5 per cent, music teachers, with per-
centages by states ranging from 4.3 per cent reported from Maine to zero 
reported from New Hampshire and Vermont, respectively; 6, or 1.9 per 
cent, were male music teachers, with percentages by states ranging from 
2.5 per cent reported from Massachusetts to zero reported from Maine, 
New Hampshire, and Vermont, respectively; 2, or .6 per cent, were female 
music teachers, with percentages by states ranging from 4.3 per cent re-
ported from Maine to zero reported from Connecticut, New Hampshire, 
Rhode Island, and Vermont, respectively. 
Fifty-one to sixty per cent of the time given to vocal group in-
struction was indicated by 15, or 4.5 per cent, music teachers, with 
percentages by states ranging from 6.4 per cent reported from Massachu-
setts to zero reported from Maine, New Hampshire, and Vermont, respectively; 
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7, or 2.1 per cent, were male music teachers, with percentages by states 
ranging from 3.8 per cent reported from Massachusetts to zero reported 
from Maine, New Hampshire, Rhode Island, and Vermont, respectively; 8, 
or 2.4 per cent, were female music teachers, with percentages by states 
ranging from 3.3 per cent reported from Connecticut to zero reported 
from Maine, New Hampshire, and Vermont, respectively. 
Forty-one to fifty per cent of the time given to vocal group in-
struction was indicated by 25, or 6.5 per cent, music teachers, with 
percentages by states ranging from 13.0 per cent reported from Maine to 
5.6 per cent reported from Connecticut; 15, or 4.5 per cent, were male 
music teachers, with percentages by states ranging from 12.5 per cent 
reported from New Hampshire to 3.1 per cent reported from Rhode Island; 
10, or 3.0 per cent, were female music teachers, with percentages by 
states ranging from 8.7 per cent reported from Maine to zero reported 
from New Hampshire and Vermont, respectively. 
Thirty-one to forty per cent of the time given to vocal group in-
struction was indicated by 19, or 5.8 per cent, music teachers, with 
percentages by states ranging from 10.0 per cent reported from Vermont 
to 3.1 per cent reported from Rhode Island; 11, or 3.3 per cent, were 
male music teachers, with percentages by states ranging from 6.2 per 
cent reported from New Hampshire to zero reported from Vermont; 8, or 
2.5 per cent, were female music teachers, with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
Maine, New Hampshire, and Rhode Island, respectively. 
Twenty-one to thirty per cent of the time given to vocal group in-
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struction was indicated by 42, or 12.8 per cent, music teachers, with 
percentagas by states ranging from 18.7 per cent reported from New-
Hampshire to 6.2 per cent reported from Rhode Island; 31, or 9.5 per 
cent, were male music teachers, with percentages by states ranging from 
18.7 per ::.ent reported from New Hampshire to 3.1 per cent reported from 
Rhode IsLmd; 11, or 3.3 per cent, were female music teachers, with per-
centages JY states ranging from 6.7 per cent reported from Connecticut 
to zero reported from Maine, New Hampshire, and Vermont, respectively. 
Eleven to twenty per cent of the time given to vocal group instruc-
tion was indicated by 28, or 8.5 per cent, music teachers, with percent-
ages by states ranging from 13.0 per cent reported from Maine to 6.7 
per cent reported from Connecticut; 19, or 5.8 per cent, were male music;! 
teachers, with percentages by states ranging from 12.5 per cent reported 
from New :Iampshire to zero reported from Vermont; 9, or 2.7 per cent, 
were female music teachers, with percentages by states ranging from 10.0 
per cent reported from Vermont to zero reported from New Hampshire. 
One ~o ten per cent of the time given to vocal group instruction 
was indicated by 35, or 10.7 per cent, music teachers, with percentages 
by states ranging from 25.0 per cent reported from New Hampshire to zero 
reported from Vermont; 24, or 7.4 per cent, were male music teachers, 
with perc•mtages by states ranging from 25.0 per cent reported from New 
Hampshire to zero reported from Vermont; 11, or 3.3 per cent, were fe-
male musi<~ teachers, with percentages by states ranging from 9.4 per 
cent repo::ted from Rhode Island to zero reported from Maine, New Hamp-
shire, and Vermont, respectively. 
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The greatest percentage of music teachers, 12.8 per cent, indicated 
twenty-one to thirty per cent of time given to vocal group instruction, 
while the smallest percentage, 2.5 per cent, indicated sixty-one to 
seventy per cent of time given to vocal group instruction. 
The greatest percentage of male music teachers, 9.5 per cent, in-
dicated twenty-one to thirty per cent of time given to vocal group in-
structiol1, while the smallest percentage, 1.5 per cent, indicated eighty-
one to ninety per cent of time given to vocal group instruction. 
The greatest percentage of female music teachers, 3.3 per cent, 
indicated twenty-one to thirty per cent and one to ten per cent of time, 
respectively, given to vocal group instruction, while the smallest per-
centage, .6 per cent, indicated sixty-one to seventy per cent of time 
given to vocal group instruction. 
The median number of music teachers reporting per cent of time 
given to vocal group instruction was 16, with the range from a high of 
10 music teachers reported from Massachusetts to a low of zero reported 
from Ve~1nt, a difference of 10. The quartile deviations varied from 
6 to zero. The number of music teachers reporting per cent of time 
given to Yocal group instruction deviated more from the median among 
Massachus~tts music teachers than the number of music teachers from Ver-
mont. Massachusetts was characterized by the most variability in the 
number of music teachers reporting per cent of time given to vocal group 
instruction, while Vermont was characterized by the least variability in 
the number of music teachers reporting per cent of time given to vocal 
group instruction. 
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The median number of male music teachers reporting per cent of 
time given to vocal group instruction was 9, with the range from a high 
of 6 male music teachers reported from Massachusetts to a low of zero 
reported from Vermont, a difference of 6. The quartile deviations 
varied from 4 to zero. The number of male music teachers reporting per 
cent of time given to vocal group instruction deviated more from the 
median amJng Massachusetts male music teachers than the number of male 
music teaehers from Vermont. Massachusetts was characterized by the 
most variability in the number of male music teachers reporting per 
cent of t:lme given to vocal group instruction, while Vermont was char-
acterized by the least variability in the number of male music teachers 
reporting per cent of time given to vocal group instruction. 
The nedian number of female music teachers reporting per cent of 
time given to vocal group instruction was 8, with the range from a high 
of 4 femal.e music teachers reported from Massachusetts to a low of zero 
reported from New Hampshire and Vermont, respectively, a difference of 4. 
The numbet· of female music teachers reporting time given to vocal group 
instructic•n deviated more from the median among Massachusetts female 
music teachers than the number of female music teachers from New Hamp-
shire and Vermont, respectively. Massachusetts was characterized by the 
most variability in the number of female music teachers reporting per 
cent of time given to vocal group instruction, while New Hampshire and 
Vermont were characterized by the least variability, respectively, in 
the number of female music teachers reporting per cent of time given to 
vocal gro~p instruction. 
The average number of music teachers reporting per cent of time 
given to vocal group instruction was 16. The average number of male 
music teachers reporting per cent of time given to vocal group instruc-
tion was j, while the female music teachers averaged 8. The male music 
teachers ;xceeded the female music teachers in reporting per cent of 
time given to vocal group instruction. 
The numerical and percentage distributions of 173 New England sec-
ondary school music teachers reporting the per cent of time devoted to 
instrumental group instruction are revealed in Table 17b. Ninety-one 
to one hundred per cent of the time given to instrumental group instruc-
tion was indicated by 3 7, or 11.3 per cent, music teachers, with per-
centages ty states ranging from 21.8 per cent reported from Rhode 
Island to 6.2 per cent reported from New Hampshire; 28, or 8.6 per cent, 
were male music teachers, with percentages by states ranging from 21.8 
per cent reported from Rhode Island to 3.3 per cent reported from Con-
necticut; 9, or 2.7 per cent, were female music teachers, with percent-
ages by states ranging from 7.9 per cent reported from Connecticut to 
zero reported from Maine, New Hampshire, Rhode Island, and Vermont, 
respectively. 
Eight:r-one to ninety per cent of the time given to instrumental 
group inst:~uction was indicated by 10, or 3. 0 per cent, male music 
teachers, \lith percentages by states ranging from 8.7 per cent reported 
from Maine to zero reported from New Hampshire, Rhode Island, and Ver-
mont, respE!Ctively. 
Seventy-one to eighty per cent of the time given to instrumental 
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group instruction was indicated by 15, or 4.6 per cent, male music 
teachers, with percentages by states ranging from 10.0 per cent reported 
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from Vermont to zero reported from New Hampshire and Rhode Island, re-
spectively. 
Sixty-one to seventy per cent of the time given to instrumental 
group instruction was indicated by 4, or 1.2 per cent, male music 
teachers, with percentages by states ranging from 2.5 per cent reported 
from Massachusetts to zero reported from Connecticut, Maine, New Hamp-
shire, Rhc·de Island, and Vermont, respectively. 
Fifty-one to sixty per cent of the time given to instrumental group 
instructicn,was indicated by 9, or 2.7 per cent, male music teachers, 
with percentages by states ranging from 12.5 per cent reported from New 
Hampshire to zero reported from Rhode Island and Vermont, respe~tively. 
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Forty-one to fifty per cent of the time given to instrumental group 
instructton was indicated by 16, or 4.9 per cent, male music teachers, 
with percentages by states ranging from 13.0 per cent reported from 
Maine to zero reported from Rhode Island and Vermont, respectively. 
Thirty-one to forty per cent of the time given to instrumental 
group instruction was indicated by 14, or 4.2 per cent, male music 
teachers, with percentages by states ranging from 6.7 per cent reported 
from Connecticut to zero reported from Maine, Rhode Island, and Vermont, 
respectively. 
Twenty-one to thirty per cent of the time given to instrumental 
group instruction was indicated by 19, or 5.8 per cent, music teachers, 
with perc•3ntages by states ranging from 20.0 per cent reported from 
Vermont to zero reported from Rhode Island; 14, or 4.2 per cent, were 
male musie teachers, with percentages by states ranging from 20.0 per 
cent repoJ:ted from Vermont to zero reported from Maine and Rhode Island, 
respectively; 5, or 1.6 per cent, were female music teachers, with per-
centages by states ranging from 4.3 per cent reported from Maine to zero 
reported from New Hampshire, Rhode Island, and Vermont, respectively. 
Eleve~n to twenty per cent of the time given to instrumental group 
instructicn was indicated by 20, or 6.1 per cent, music teachers, with 
percentages by states ranging from 18.7 per cent reported from New Hamp-
shire to zero reported from Rhode Island; 19, or 5.8 per cent, were male 
music teachers, with percentages by states ranging from 18.7 per cent 
reported from New Hampshire to zero reported from Rhode Island; one, or 
.3 per cent, was a female music teacher, with percentages by states 
ranging from 1.1 per cent reported from Connecticut to zero reported 
from Maine, Massachusetts, New Hampshire, Rhode Island, and Vermont, 
respectively. 
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One to ten per cent of the time given to instrumental group instruc-
tion was indicated by 29, or 8.8 per cent, music teachers, with percent-
ages by :;tates ranging from 18.7 per cent reported from New Hampshire 
to zero reported from Maine and Rhode Island, respectively; 20, or 6.1 
per cent, were male music teachers, with percentages by states ranging 
from 18.1 per cent reported from New Hampshire to zero reported from 
Maine and Rhode Island, respectively; 9, or 2.7 per cent, were female 
music teachers, with percentages by states ranging from 4.5 per cent 
reported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Isl~nd, and Vermont, respectively. 
The 1nedian number of music teachers indicating the per cent of time 
given to instrumental group instruction was 15, with the range from a 
high of 7 reported from Massachusetts to a low of zero reported from 
Rhode Isl~.nd, a difference of 15. The quartile deviations varied from 
4 reporteC. from Massachusetts to zero reported from Rhode Island and 
Vermont, respectively. The number of music teachers reporting the per 
cent of time given to instrumental group instruction deviated more from 
the median as reported from Massachusetts than the number of music 
teachers f~om Rhode Island and Vermont, respectively. Massachusetts was 
characteri:~ed by the most variability, while Rhode Island and Vermont 
were charaeterized by the least variability, respectively. 
The mHdian number of male music teachers indicating the per cent of 
0 
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time given to instrumental group instruction was 15, with the range from 
a high of 7 reported from Massachusetts to a low of zero reported from 
Rhode Island, a difference of 15. The quartile deviations varied from 
4 reportHd from Massachusetts to zero reported from Rhode Island and 
Vermont, respectively. The number of male music teachers reporting the 
per cent of time given to instrumental group instruction deviated more 
from the median as reported from Massachusetts than the number of male 
music teachers from Rhode Island and Vermont, respectively. Massachu-
setts was characterized by the most variability, while Rhode Island and 
Vermont were characterized by the least variability, respectively. 
The median number of female music teachers indicating the per cent 
of time given to instrumental group instruction was 2, with the range 
from a hi:?;h of one reported from Connecticut and Massachusetts, respec-
tively, to a low of zero reported from Maine, New Hampshire, Rhode Is-
land, and Vermont, respectively, a difference of one. The quartile de-
viations 1raried from one reported from Connecticut and Massachusetts, 
respectiVt!ly, to zero reported from Maine, New Hampshire, Rhode Island, 
and Vermor.t, respectively. The number of female music teachers report-
ing the per cent of time given to instrumental group instruction devi-
ated more from the median as reported from Connecticut and Massachusetts, 
respectively, than the number of female music teachers from Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. Connecticut and 
Massachusetts were characterized by the most variability, respectively, 
while Maina, New Hampshire, Rhode Island, and Vermont were character-
ized by th·~ least variability, respectively. 
1~ 
The greatest percentage of music teachers, 11.3 per cent, indicated 
that ninHty-one to one hundred per cent of the time was given to instru-
mental gt·oup instruction, while the smallest percentage, 1.2 per cent, 
indicate(. sixty-one to seventy per cent of the time given to instrumental 
group instruction. 
The greatest percentage of male music teachers, 8.6 per cent, in-
dicated that ninety-one to one hundred per cent of the time was given to 
instrumental group instruction, while the smallest percentage, 1.2 per 
cent, indicated sixty-one to seventy per cent of the time given to in-
strumental group instruction. 
The greatest percentage of female music teachers, 2.7 per cent, in-
dicated ninety-one to one hundred per cent of the time and one to ten 
per cent of the time, respectively, was given to instrumental group in-
struction, while the smallest percentage, .3 per cent, indicated eleven 
to twenty per cent of the time was given to instrumental group instruc-
tion. 
The average number of music teachers reporting the per cent of 
time given to instrumental group instruction was 15. The average number 
of male music teachers reporting the per cent of time given to instru-
mental group instruction was 15, while the average number of female 
music teachers reporting the per cent of time given to instrumental 
group instruction was 2. The male music teachers exceeded the females 
in the per cent of time given to instrumental group instruction. 
The n1nnerical and percentage distributions of 60 New England sec-
ondary scru>ol music teachers reporting the per cent of time devoted to 
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music theory instruction are revealed in Table 17c. Forty-one to fifty 
per cent of the time given to music theory instruction was indicated by 
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3, or .9 per cent, male music teachers, with percentages by states rang-
ing from 3.1 per cent reported from Rhode Island to zero reported from 
Maine, New Hampshire, and Vermont, respectively. 
Thirty-one to forty per cent of the time given to music theory in-
struction was indicated by 2, or .6 per cent, music teachers, with per-
centages by states ranging from 1. 2 per cent reported from Massachusetts 
to zero reported from Connecticut, Maine, New Hampshire, Rhode Island, 
and Vermont, respectively; one, or .3 per cent, was a male music teacher, 
with percentages by states ranging from .6 per cent reported from Massa-
chusetts to zero reported from Connecticut, Maine, New Hampshire, Rhode 
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Island, and Vermont, respectively; one, or .3 per cent, was a female 
music teacher, with percentages by states ranging from .6 per cent re-
ported from Massachusetts to zero reported from Connecticut, Maine, New 
HampshirE!, Rhode Island, and Vermont, respectively. 
Twercty-one to thirty per cent of the time given to music theory 
instruction was indicated by 8, or 2.4 per cent, music teachers, with 
percentages by states ranging from 9.4 per cent reported from Rhode Is-
land to zero reported from Maine and Vermont, respectively; 5, or 1.5 
per cent, were male music teachers, with percentages by states ranging 
from 6.3 per cent reported from Rhode Island to zero reported from Maine 
and Vermo:1t, respectively; 3, or .9 per cent, were female music teachers, 
with perc•:mtages by states ranging from 3.1 per cent reported from Rhode 
Island to zero reported from Maine, Massachusetts, New Hampshire, and 
Vermont, 1:espectively. 
Eleven to twenty per cent of the time given to music theory instruc-
tion was indicated by 18, or 5.5 per cent, music teachers, with percent-
ages by states ranging from 12.5 per cent reported from Rhode Island to 
zero reported from Vermont; 11, or 3.4 per cent,,were male music teachers, 
with percentages by states ranging from 6.2 per cent reported from New 
Hampshire to zero reported from Maine and Vermont, respectively; 7, or 
2.1 per cent, were female music teachers, with percentages by states 
ranging fr:>m 9.4 per cent reported from Rhode Island to zero reported 
from New H~mpshire and Vermont, respectively. 
One t•> ten per cent of the time given to music theory instruction 
was indica:ed by 29, or 8.8 per cent, music teachers, with percentages 
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by staten ranging f\:'om 14.6 per cent reported from Connecticut to zero 
reported from Maine, New Hampshire, and Vermont, respectively; 19, or 
5.8 per cent, were male music teachers, with percentages by states rang-
i:ng from 11.2 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, and Vermont, respectively; 10, or 3.0 per cent, 
were female music teachers, with percentages by states ranging from 6.3 
per cent reported from Rhode Island to zero reported from Maine, New 
Hampshire, and Vermont, respectively. 
The nedian number of music teachers reporting the per cent of time 
given to 1nusic theory instruction was 8, with the range from a high of 
4 reported from Connecticut and Massachusetts, respectively, to a low of 
zero repo;~ted from Maine, New Hampshire, and Vermont, respectively, a 
difference of 4. The quartile deviations varied from 2 reported from 
Massachus£!tts to zero reported from Maine, New Hampshire, and Vermont, 
respectivE!ly. The number of music teachers reporting the per cent of 
time giver. to music theory instruction deviated more from the median as 
reported from Massachusetts than the number of music teachers in Maine, 
New Hampshire, and Vermont, respectively. Massachusetts was character-
ized by the most variability, while Maine, New Hampshire, and Vermont 
were characterized by the least variability, respectively. 
The median number of male music teachers reporting the per cent of 
time given to music theory instruction was 5, with the range from a high 
of 5 repor:ed from Connecticut to a low of zero reported from Maine, New 
Hampshire, and Vermont, respectively, a difference of 5. The quartile 
deviations varied from 2 reported from Connecticut to zero reported from 
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Maine, New Hampshire, and Vermont, respectively. The number of male 
music teachers reporting the per cent of time given to music theory in-
structior~ deviated more from the median as reported from Connecticut 
than the number of male music teachers reported from Maine, New Hamp-
shire, and Vermont, respectively. Connecticut was characterized by the 
most variability, while Maine, New Hampshire, and Vermont were charac-
terized by the least variability, respectively. 
The nedian number of female music teachers reporting the per cent 
of time given to music theory instruction was 5, with the range from a 
high of 2 reported from Connecticut, Massachusetts, and Rhode Island, 
respectiv,!ly, to a low of zero reported from Maine, New Hampshire, and 
Vermont, J~espectively, a difference of 3. The quartile deviations 
varied from 2 reported from Massachusetts to zero reported from Maine, 
New Hampshire, and Vermont, respectively. The number of female music 
teachers reporting the per cent of time given to music theory instruc-
tion deviated more from the median as reported from Massachusetts than 
the number of female music teachers from Maine, New Hampshire, and Ver-
mont, respectively. Massachusetts was characterized by the most vari-
ability, while Maine, New Hampshire, and Vermont were characterized by 
the least variability, respectively. 
The greatest percentage of music teachers, 8.8 per cent, indicated 
that one to ten per cent of the time was given to music theory instruc-
tion, whil•! the smallest percentage, .6 per cent, indicated thirty-one 
to forty per cent of the time given to music theory instruction. 
The gJ~eatest percentage of male music teachers, 5. 8 per cent, indi-
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cated that one to ten per cent of the time was given to music theory 
instruction, while the smallest percentage, .3 per cent, indicated 
thirty-ore to forty per cent of the time given to music theory instruc-
tion. 
The greatest percentage of female music teachers, 3 per cent, in-
dicated that one to ten per cent of the time was given to music theory 
instructi·Jn, while the smallest percentage, .3 per cent, indicated 
thirty-on·~ to forty per cent of the time was given to music theory in-
struction. 
The average number of music teachers indicating per cent of time 
given to ntusic theory instruction was 8. The average number of male 
music teachers and the average number of female music teachers indicat-
ing the per cent of time given to music theory instruction was 5, re-
spectively. 
The numerical and percentage distributions of 36 New England sec-
ondary school music teachers reporting the per cent of time devoted to 
music hist·ny instruction are revealed in Table 17d. Fifty-one to sixty 
per cent of the time given to music history instruction was indicated by 
one, or .3 per cent, male music teacher, with percentages by states 
ranging from 4.3 per cent reported from Maine to zero reported from Con-
necticut, !~ssachusetts, New Hampshire, Rhode Island, and Vermont, re-
spectively. 
Thirty-one to forty per cent of the time given to music history in-
struction ~as indicated by 2, or .6 per cent, male music teachers, with 
percentages by states ranging from 1.1 per cent reported from Connecticut 
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to zero reported from Maine, New Hampshire, Rhode Island, and Vermont, 
respectively. 
Twenty-one to thirty per cent of the time given to music history 
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instruction was indicated by 5, or 1.5 per cent, music teachers, with 
percentages by states ranging from 6.2 per cent reported from New Ramp-
shire to zero reported from Maine, Rhode Island, and Vermont, respec-
tively; 2, or .6 per cent, were male music teachers, with percentages by 
states ranging from 6.2 per cent reported from New Hampshire to zero re-
ported from Connecticut, Maine, Rhode Island, and Vermont, respectively; 
3, or • 9 pt~r cent, were female music teachers, with percentages by 
states ranging from 2.2 per cent reported from Connecticut to zero re-
ported frou Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Eleven to twenty per cent of the time given to music history in-
structiorc was indicated by 9, or 2.7 per cent, music teachers, with per-
centages by states ranging from 12.5 per cent reported from New Hamp-
shire to zero reported from Maine, Rhode Island, and Vermont, respec-
tively; 7, or 2.1 per cent, were male music teachers, with percentages 
by states ranging from 12.5 per cent reported from New Hampshire to zero 
reported from Maine, Rhode Island, and Vermont, respectively; 2, or .6 
per cent, were female music teachers, with percentages by states ranging 
from 1.3 }er cent reported from Massachusetts to zero reported from Con-
necticut, Maine, New Hampshire, Rhode Island~ and Vermont, respectively. 
One to ten per cent of the time given to music history instruction 
was indicated by 19, or 5. 8 per cent, music teachers, with percentages 
by states ranging from 7.8 per cent reported from Connecticut to zero 
reported from Maine, Rhode Island, and Vermont, respectively; 13, or 4.0 
per cent, were male music teachers, with percentages by states ranging 
from 6.7 per cent reported from Connecticut to zero reported from Maine, 
Rhode Island, and Vermont, respectively; 6, or 1.8 per cent, were female 
music teachers, with percentages by states ranging from 3.2 per cent 
reported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Isla.:1d, and Vermont, respectively. 
The m,~dian number of music teachers indicating the per cent of time 
given to music history education was 4, with the range from a high of 3 
reported fi~om Massachusetts to a low of zero reported from Rhode Island 
and Vermont:, respectively, a difference of 3. The quartile deviations 
varied fror1 one reported from Connecticut and Massachusetts, respectively, 
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to zero reported from Maine, Rhode Island, and Vermont, respectively. 
The numbe1: of music teachers reporting the per cent of time given to 
music history instruction deviated more from the median as reported from 
Connecticut and Massachusetts, respectively, than the number of music 
teachers ::rom Maine, Rhode Island, and Vermont, respectively. Connecti-
cut and ~Lssachusetts were characterized by the most variability, while 
Maine, Rhode Island, and Vermont were characterized by the least vari-
ability, respectively. 
The Dledian number of male music teachers indicating the per cent 
of time given to music history instruction was 4, with the range from a 
high of 2 reported from Connecticut and Massachusetts, respectively, to 
a low of :z.ero reported from Rhode Island and Vermont, respectively, a 
differencE: of 2. The quartile deviations varied from one reported from 
Co-nnecticut and Massachusetts, respectively, to zero reported from Maine, 
Rhode Island, and Vermont, respectively. The number of male music 
teachers reporting the per cent of time given to music history instruc-
tion deviated more from the median as reported from Connecticut and 
Massachusetts, respectively, than the number of male music teachers from 
Maine, Rhcde Island, and Vermont, respectively. Connecticut and Massa-
chusetts v;ere characterized by the most variability, respectively, while 
Maine, Rhcde Island, and Vermont were characterized by the least vari-
ability, respectively. 
The II.edian number of female music teachers indicating the per cent 
of time given to music history instruction was 3, with the range from a 
high of 3 reported from Massachusetts to a low of zero reported from 
1r II I I 
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Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, respec-
tively, a difference of 3. The quartile deviations varied from one re-
ported from Massachusetts to zero reported from Connecticut, Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. The number of fe-
male music teachers reporting the per cent of time given to music history 
instructic•n deviated more from the median as reported from Massachusetts 
than the r.umber of female music teachers from Connecticut, Maine, New 
Hampshire, Rhode Island, and Vermont, respectively. 
The greatest percentage of music teachers, 5.8 per cent, indicated 
that one to ten per cent of the time was given to music history instruc-
tion, while the smallest percentage, .3 per cent, indicated fifty-one to 
sixty per cent of the time given to music history instruction. 
The greatest percentage of male music teachers, 4 per cent, indi-
cated that one to ten per cent of the time was given to music history 
instructio:1, while the smallest percentage, .3 per cent, indicated fifty-
one to sixty per cent of the time given to music history instruction. 
The g::eatest percentage of female music teachers, 1. 8 per cent, 
indicated that one to ten per cent of the time was given to music his-
tory instruction, while the smallest percentage, .6 per cent, indicated 
eleven to twenty per cent of the time given to music history instruction. 
The average number of music teachers reporting some per cent of 
time given to music history instruction was 4. The average number of 
male music teachers reporting some per cent of time given to music his-
tory instruction was 4, while the female music teachers indicated 3 re-
porting son~ per cent of time given to music history instruction. 
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The numerical and percentage distributions of 156 New England sec-
ondary school music teachers reporting the per cent of time devoted to 
general music instruction are revealed in Table 17e. Ninety-one to one 
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hundred per cent of the time given to general music instruction was in-
dicated by 18, or 5.5 per cent, music teachers, with percentages by 
states ranging from 8.3 per cent reported from Massachusetts to zero re-
ported from Maine, New Hampshire, and Vermont, respectively; 7, or 2.1 
per cent, were male music teachers, with percentages by states ranging 
from 3.3 per cent reported from Connecticut to zero reported from Maine, 
New Hampshire, Rhode Island, and Vermont, respectively; 11, or 3.4 per 
cent, were female music teachers, with percentages by states ranging from 
5.7 per ce~t reported from Massachusetts to zero reported from Maine, New 
Hampshire, and Vermont, respectively. 
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Eigh:y-one to ninety per cent of the time given to general music 
instruction was indicated by 10, or 3.1 per cent, music teachers, with 
percentages by states ranging from 6.2 per cent reported from New Hamp-
shire to ;:ero reported from Maine and Vermont, respectively; 4, or 1.2 
per cent, were male music teachers, with percentages by states ranging 
from 6.2 per cent reported from New Hampshire to zero reported from 
Maine, Rhode Island, and Vermont, respectively; 6, or 1.9 per cent, were 
female mue.ic teachers, with percentages by states ranging from 3. 1 per 
cent repor·ted from Rhode Island to zero reported from Maine, New Hamp-
shire, anc. Vermont, respectively. 
Seventy-one to eighty per cent of the time given to general music 
instruction was indicated by 24, or 7.3 per cent, music teachers, with 
percentages by states ranging from 9.0 per cent reported from Connecti-
cut to zero reported from Vermont; 17, or 5.2 per cent, were male music 
teachers, with percentages by states ranging from 7.9 per cent reported 
from Connecticut to zero reported from Vermont; 7, or 2.1 per cent, were 
female music teachers, with percentages by states ranging from 4.3 per 
cent reported from Maine to zero reported from New Hampshire, Rhode Is-
land, and Vermont, respectively. 
Sixty-one to seventy per cent of the time given to general music 
instruction was indicated by 14, or 4.3 per cent, music teachers, with 
percentage:; by states ranging from 9. 0 per cent reported from Connecti-
cut to zero reported from Maine, Rhode Island, and Vermont, respectively; 
6, or 1. 9 per cent, were male music teachers, with percentages by states 
ranging from 6.2 per cent reported from New Hampshire to zero reported 
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from Main~, Rhode Island, and Vermont, respectively; 8, or 2.4 per cent, 
were female music teachers, with percentages by states ranging from 5.7 
per cent ::-eported from Connecticut to zero reported from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
Fift;r-one to sixty per cent of the time given to general music in-
struction was indicated by 13, or 3.9 per cent, music teachers, with 
percentages by states ranging from 10.0 per cent reported from Vermont 
to zero rE!ported from Maine and New Hampshire, respectively; 5, or 1.5 
per cent vrere male music teachers, with percentages by states ranging 
fr<>m 3.1 per cent reported from Rhode Island to zero reported from Maine, 
New Hampslcire, and Vermont, respectively; 8, or 2.4 per cent, were female 
music teachers, with percentages by states ranging from 10.0 per cent 
reported from Vermont to zero reported from Maine and New Hampshire, 
respectively. 
Forty-one to fifty per cent of the time given to general music in-
struction was indicated by 10, or 3.0 per cent, music teachers, with 
percentages by states ranging from 8.6 per cent reported from Maine to 
zero reported from New Hampshire and Vermont, respectively; 5, or 1.5 
per cent, ·Nere male music teachers, with percentages by states ranging 
from 4.3 par cent reported from Maine to zero reported from New Hamp-
shire, Rho:le Island, and Vermont, respectively; 5, or 1.5 per cent, were 
female muslc teachers, with percentages by states ranging from 6.2 per 
cent repor:ed from Rhode Island to zero reported from New Hampshire and 
Vermont, r•~spectively. 
Thirt:r-one to forty per cent of the time given to general music in-
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struction was indicated by 12, or 3.6 per cent, music teachers, with 
percentag1~s by states ranging from 10.0 per cent reported from Vermont 
to zero reported from Maine; 9, or 2.7 per cent, were male music teachers, 
with percentages by states ranging from 10.0 per cent reported from Ver-
mont to zero reported from Maine and Rhode Island, respectively; 3, or 
.9 per cent, were female music teachers, with percentages by states 
ranging hom 3.1 per cent reported from Rhode Island to zero reported 
from Maine,, Massachusetts, New Hampshire, and Vermont, respectively. 
Twenty-one to thirty per cent of the time given to general music 
instruction was indicated by 16, or 5.0 per cent, music teachers, with 
percentages by states ranging from 10.0 per cent reported from Vermont 
to zero reported from Rhode Island; 8, or 2.5 per cent, were male music 
teachers, with percentages by states ranging from 10.0 per cent reported 
from Vermont to zero reported from Maine and Rhode Island, respectively; 
8, or 2.5 per cent, were female music teachers, with percentages by 
states ranging from 4.5 per cent reported from Connecticut to zero re-
ported fron New Hampshire, Rhode Island, and Vermont, respectively. 
EleveJ. to twenty per cent of the time given to general music in-
struction 'Nas indicated by 19, or 5.8 per cent, music teachers, with 
percentage.:; by states ranging from 10.0 per cent reported from Vermont 
to zero rejlorted from Maine and New Hampshire, respectively; 10, or 3.0 
per cent, '~ere male music teachers, with percentages by states ranging 
from 3.8 per cent reported from Massachusetts to zero reported from 
Maine, New Hampshire, and Vermont, respectively; 9, or 2.8 per cent, were 
female mus:~c teachers, with percentages by states ranging from 10.0 per 
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cent reported from Vermont to zero reported from Maine and New Hampshire, 
respectively. 
The :nedian number of music teachers indicating the per cent of time 
given to :~eneral music instruction was 15, with the range from a high of 
5 reported from Massachusetts to a low of zero reported from Vermont, a 
differenc'~ of 5. The quartile deviations varied from 4 reported from 
Massachus•~tts to zero reported from Vermont. The number of music 
teachers ::eporting the per cent of time given to general music instruc-
tion deviated more from the median as reported from Massachusetts than 
the number of music teachers from Vermont. Massachusetts was character-
ized by the most variability, while Vermont was characterized by the 
least var~ability. 
The nedian number of male music teachers indicating the per cent of 
time given to general music instruction was 8, with the range from a 
high of 3 reported from Connecticut and Massachusetts, respectively, to 
a low of 2ero reported from Maine and Vermont, respectively, a differ-
ence of 3. The quartile deviations varied from 2 reported from Massachu-
setts to zero reported from Maine and Vermont, respectively. The number 
of male mLsic teachers reporting the per cent of time given to general 
music instruction deviated more from the median as reported from Mas-
sachusetts than the number of male music teachers from Maine and Vermont, 
respectively. Massachusetts was characterized by the most variability, 
while Maine and Vermont were characterized by the least variability, re-
spectively. 
The median number of female music teachers indicating the per cent 
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of time given to general music instruction was 7, with the range from a 
high of 3 reported from Massachusetts to a low of zero reported from 
Maine, N~N Hampshire, and Vermont, respectively, a difference of 3. The 
quartile deviations varied from 2 reported from Massachusetts to zero 
reported from Maine, New Hampshire, and Vermont, respectively. The num-
ber of fet~le music teachers reporting the per cent of time given to 
general music instruction deviated more from the median as reported from 
Massachusetts than the number of female music teachers from Maine, New 
Hampshire,, and Vermont, respectively. Massachusetts was characterized 
by the moHt variability, while Maine, New Hampshire, and Vermont were 
characterized by the least variability, respectively. 
The ~;reatest percentage of music teachers, 7.3 per cent, indicated 
that sever..ty-one to eighty per cent of the time was given to general 
music instruction, while the smallest percentage, 3.1 per cent, indi-
cated eigbty-one to ninety per cent and forty-one to fifty per cent of 
time was given to general music instruction, respectively. 
The greatest percentage of male music teachers, 5.2 per cent, indi-
cated that seventy-one to eighty per cent of the time was given to gen-
eral music instruction, while the smallest percentage, 1.2 per cent, 
indicated eighty-one to ninety per cent of time given to general music 
instruction. 
The a·verage number of music teachers reporting some per cent of 
time given to general music instruction was 15. The average number of 
male music teachers reporting some per cent of time given to general 
music inst::uction was 8, while the average number of female music teachers 
reporting some per cent of time given to general music instruction was 7. 
The aumerical and percentage distributions of 72 New England sec-
ondary school music teachers reporting the per cent of time devoted to 
private m~sic instruction are revealed in Table 17f. Seventy-one to 
eighty pe:::- cent of the time given to private music instruction was indi-
cated by 'f, or 1.2 per cent, male music teachers, with percentages by 
states ranging from 10.0 per cent reported from Vermont to zero reported 
from Mainn and Rhode Island, respectively. 
Sixty-one to seventy per cent of the time given to private music 
instruction was indicated by one, or .3 per cent, male music teacher, 
with perCE!ntages by states ranging from .6 per cent reported from Massa-
chusetts to zero reported from Connecticut, Maine, New Hampshire, Rhode 
Island, and Vermont, respectively. 
Forty-one to fifty per cent of the time given to private music in-
struction was indicated by 3, or .9 per cent, male music teachers, with 
percentages by states ranging from 4.3 per cent reported from Maine to 
zero reported from Connecticut, New Hampshire, Rhode Island, and Vermont, 
respectively. 
Thirty-one to forty per cent of the time given to private music 
' instruction was indicated by 2, or .6 per cent, male music teachers, 
with percentages by states ranging from 3.1 per cent reported from 
Rhode Island to zero reported from Maine, Massachusetts, New Hampshire, 
and Vermont, respectively. 
Twenty-one to thirty per cent of the time given to private music 
instructio::t was indicated by 10, or 3.0 per cent, music teachers, with 
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percentag•3S by states ranging from 10.0 per cent reported from Vermont 
to zero rt3ported from Connecticut; 9, or 2. 7 per cent, were male music 
teachers, with percentages by states ranging from 10.0 per cent reported 
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from Vermont to zero reported from Connecticut; one, or .3 per cent, was 
a female music teacher, with percentages by states ranging from .6 per 
cent reported from Massachusetts to zero reported from Connecticut, 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Elevea to twenty per cent of the time given to private music in-
struction '~as indicated by 11, or 3.3 per cent, musi~ teachers, with per-
centages by states ranging from 5.7 per cent reported from Massachusetts 
to zero reported from Maine, New Hampshire, and Vermont, respectively; 
10, or 3.0 per cent, were male music teachers, with percentages by states 
ranging from 5.1 per cent reported from Massachusetts to zero reported 
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from Maine, New Hampshire, and Vermont., respectively; one, or .3 per 
cent, was a female music teacher, with percentages by states ranging 
from .6 per cent reported from Massachusetts to zero reported from Con-
necticut, Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
One to ten per cent of the time given to private music instruction 
was indicated by 41, or 12.6 per cent, music teachers, with percentages 
by states ranging from 30.0 per cent reported from Vermont to 10.1 per 
cent repo:cted from Connecticut; 35, or 10.8 per cent, were male music 
teachers, with percentages by states ranging from 21.8 per cent reported 
from Maine to 8. 9 per cent reported from Massachusetts; 6, or 1. 8 per 
cent, were female music teachers, with percentages by states ranging 
from 10.0 per cent reported from Vermont to zero reported from Connecti-
cut, Mainl~, and New Hampshire, respectively. 
The nedian number of music teachers indicating the per cent of time 
given to private music instruction was 5, with the range from a high of 
4 reported from Massachusetts to a low of zero reported from Maine, New 
Hampshire, and Vermont, respectively, a difference of 4. The quartile 
deviationf: varied from one reported from Massachusetts to zero reported 
from MainE!, New Hampshire, and Vermont, respectively. The number of 
music teachers reporting the per cent of time given to private music in-
struction deviated more from the median as reported from Massachusetts 
than the number of music teachers from Maine, New Hampshire, and Ver-
mont, respectively. Massachusetts was characterized by the most vari-
ability, ~·hile Maine, New Hampshire, and Vermont were characterized by 
the least variability, respectively. 
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The median number of male music teachers indicating the per cent of 
time given to private music instruction was 3, with the range from a 
high of 4 reported from Massachusetts to a low of zero reported from 
Maine, NeN" Hampshire, and Vermont, respectively. The quartile devia-
tions varied from one as reported from Massachusetts to zero reported 
from Main•:!, New Hampshire, and Vermont, respectively. The number of 
male musie teachers reporting the per cent of time given to private 
music instruction deviated more from the median as reported from Massa-
chusetts t:han the number of male music teachers from Maine, New Hamp-
shire, and Vermont, respectively. Massachusetts was characterized by 
the most variability, while Maine, New Hampshire, and Vermont were char-
acterized by the least variability, respectively. 
The n.edian number of female music teachers indicating the per cent 
of time given to private music instruction was zero. 
The greatest percentage of music teachers, 12.6 per cent, indicated 
one to ten per cent of time was given to private music instruction, 
while the smallest percentage, .3 per cent, indicated sixty-one to 
seventy per cent of time given to private music instruction. 
The g:~eatest percentage of male music teachers, 10.8 per cent, in-
dicated on1~ to ten per cent of time was given to private music instruc-
tion, while the smallest percentage, .3 per cent, indicated sixty-one to 
seventy per cent of time given to private music instruction. The great-
est and s~.llest percentage of female music teachers indicating per cent 
of time given to private music instruction was zero. 
The average number of music teachers reporting some per cent of 
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time given to private music instruction was 5. 
The average number of male music teachers indicating some per cent 
of time g:~ven to private music instruction was 3, while the female music 
teachers averaged zero. 
The numerical and percentage distributions of 52 New England sec-
ondary school music teachers reporting the per cent of time devoted to 
academic instruction other than music are revealed in Table 17g. 
Seventy-or..e to eighty per cent of the time given to academic instruction 
otner than music was indicated by 2, or .6 per cent, male music teachers, 
with percentages by states ranging from 1.2 per cent reported from Mas-
sachusetts to zero reported from Connecticut, Maine, New Hampshire, 
Rhode Island, and Vermont, respectively. 
Sixty-one to seventy per cent of the time given to academic instruc-
tion other than music was indicated by 3, or .9 per cent, music teachers, 
with perceatages by states ranging from 6.2 per cent reported from New 
Hampshire to zero reported from Connecticut, Maine, and Vermont, respec-
tively; 2, or .6 per cent, were male music teachers, with percentages by 
states ranging from 6.2 per cent reported from New Hampshire to zero re-
ported from Connecticut, Maine, Rhode Island, and Vermont, respectively; 
one, or .3 per cent, was a female music teacher, with percentages by 
states ranging from 3.1 per cent reported from Rhode Island to zero re-
ported fro11 Connecticut, Maine, Massachusetts, and Vermont, respectively. 
Fifty··one to sixty per cent of the time given to academic instruc-
tion other than music was indicated by 6, or 1.8 per cent, music teachers, 
with percentages by states ranging from 10.0 per cent reported from 
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Vermont t,~ zero reported from Maine, New Hampshire, and Rhode Island, 
respectiv~ly; 4, or 1.2 per cent, were male music teachers, with per-
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centages by states ranging from 10.0 per cent reported from Vermont to 
zero reported from Connecticut, Maine, New Hampshire, and Rhode Island, 
respectively; 2, or .6 per cent, were female music teachers, with per-
centages by states ranging from 1.1 per cent reported from Connecticut 
to zero re?orted from Maine, New Hampshire, Rhode Island, and Vermont, 
respectively. 
Forty-one to fifty per cent of the time given to academic instruc-
tion other than music was indicated by 7, or 2.1 per cent, male music 
teachers, \lith percentages by states ranging from 4.3 per cent reported 
from Maine to zero reported from New Hampshire and Vermont, respeetively. 
Thirty-one to forty per cent of the time given to academic instruc-
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tion othe:: than music was indicated by 8, or 2.4 per cent, music 
teachers, with percentages by states ranging from 4.4 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode 
Island, atld Vermont, respectively; 5, or 1.5 per cent, were male music 
teachers, with percentages by states ranging from 2.5 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode 
Island, and Vermont, respectively; 3, or .9 per cent, were female music 
teachers, with percentages by states ranging from 1.9 per cent reported 
' from Mass8.chusetts to zero reported from Connecticut, Maine, New Ramp-
shire, Rhc·de Island, and Vermont, respectively. 
Twenty-one to thirty per cent of the time given to academic in-
struction other than music was indicated by 7, or 2.1 per cent, music 
teachers, with percentages by states ranging from 3.7 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode 
Island, and Vermont, respectively; 4, or 1.2 per cent, were male music 
teachers, with percentages by states ranging from 2.5 per cent reported 
from Massachusetts to zero reported from Connecticut, Maine, New Ramp-
shire, Rhode Island, and Vermont, respectiyely; 3, or .9 per cent, were 
female music teachers, with percentages by states ranging from 1.2 per 
cent reported from Massachusetts to zero reported from Maine, New Ramp-
shire, Rhode Island, and Vermont, respectively. 
Eleve11 to twenty per cent of the time given to academic instruction 
other than music was indicated by 8, or 2.4 per cent, music teachers, 
with percentages by states ranging from 10.0 per cent reported from 
Vermont to zero reported from Maine and Rhode Island, respectively; 
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5, or 1.5 per cent, were male music teachers, with percentages by states 
ranging £::-om 10.0 per cent reported from Vermont to zero reported from 
Maine and Rhode Island, respectively; 3, or .9 per cent, were female 
music teaehers, with percentages by states ranging from 1.2 per cent re-
ported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Island, and Vermont, respectively. 
One to ten per cent of the time given to academic instruction 
other than music was indicated by 11, or 3.3 per cent, music teachers, 
with perce:ntages by states ranging from 6.2 per cent reported from New 
Hampshire to zero reported from Maine, Rhode Island, and Vermont, re-
spectively; 8, or 2.4 per cent, were male masic teachers, with percent-
ages by states ranging from 6.2 per cent reported from New Hampshire to 
zero reported from Maine, Rhode Island, and Vermont, respectively; 3, or 
.9 per cent, were female music teachers, with percentages by states 
ranging from 1.9 per cent reported from Massachusetts to zero reported 
from Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, re-
spectively. 
The median number of music teachers indicating the per cent of 
time given to academic instruction other than music was 7, with the 
range from a high of 4 reported from Massachusetts to a low of zero re-
ported from Maine, New Hampshire, Rhode Island, and Vermont, respec-
tively, a difference of 4. The quartile deviations varied from 2.5 or 
3 reported from Massachusetts to zero reported from Maine, New Hampshire, 
and Vermont, respectively. The number of music teachers reporting the 
per cent o:: time given to academic instruction other than music deviated 
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more from the median as reported from Massachusetts than the number of 
music teat: hers from Maine, New Hampshire, Rhode Island, and Vermont, re-
spectivel:r. Massachusetts was characterized by the most variability, 
while Maine, New Hampshire, Rhode Island, and Vermont were character-
ized by the least variability, respectively. 
The median number of male music teachers indicating the per cent 
of time gi.ven to academic instruction other than music was 4, with the 
ra:age fron1 a high of 4 reported from Massachusetts to a low of zero re-
ported from Maine, New Hampshire, Rhode Island, and Vermont, respectively, 
a difference of 4. The quartile deviations varied from one reported from 
Massachusetts to zero reported from Maine, New Hampshire, Rhode Island, 
and Vermont, respectively. The number of male music teachers reporting 
the per cent of time given to academic instruction other than music de-
viated mor~ from the median as reported from Massachusetts than the num-
ber of mah~ music teachers from Maine, New Hampshire, Rhode Island, and 
Vermont, rt~spectively. Massachusetts was characterized by the most 
variabilit;r, while Maine~ New Hampshire, Rhode Island, and Vermont were 
characteri~:ed by the least variability, respectively. 
The mE!dian number of female music teachers indicating the per cent 
of time given to academic instruction other than music was 3, with the 
range from a high of 2 reported from Massachusetts to a low of zero re-
ported fronc Connecticut, Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively, a difference of 2. The quartile deviations varied 
from 1.5 or 2 reported from Massachusetts to zero reported from Connecti-
cut, Maine, New Hampshire, Rhode Island, and Vermont, respectively. The 
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number of female music teachers reporting the per cent of time given to 
academic instruction other than music deviated more from the median as 
reported from Massachusetts than the number of female music teachers 
from Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, re-
' 
spectively. Massachusetts was characterized by the most variability, 
while Connecticut, Maine, New Hampshire, Rhode Island, and Vermont were 
characterized by the least variability, respectively. 
The greatest percentage of music teachers, 3.3 per cent, indicated 
that one to ten per cent of the time was given to academic instruction 
other thar. music, while the smallest percentage, .6 per cent, indicated 
seventy-one to eighty per cent of the time given to academic instruction. 
The greatest percentage of male music teachers, 2.4 per cent, in-
dicated one to ten per cent of the time was given to academic instruc-
tion, whila the smallest percentage, .6 per cent, indicated seventy-one 
to eighty 'er cent of the time given to academic instruction and sixty-
one to sev•mty per cent of the time, respectively. 
The g1~eatest percentage of female music teachers, .9 per cent, in-
dicated th:.rty-one to forty per cent of the time and one to ten per cent 
of the timE: given to academic instruction, respectively. 
The average number of music teachers reporting some per cent of 
time given to academic instruction was 7. The average number of male 
music teachers reporting some per cent of time given to academic instruc-
tion was 4, while female music teachers averaged 3 reporting some per 
cent of time given to academic instruction other than music. 
Table l7h disdoses the range, median, and quartile deviation of 
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the time in minutes given to certain areas of instruction as reported 
by 326 Ne\<7 England secondary school music teachers. The median number 
of minutes given to vocal instruction by music teachers was 35 minutes, 
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with the range from a high of 40 minutes reported from Maine to a low 
of 22 minutes reported from Rhode Island, a difference of 13 minutes. 
The quartile deviations varied from 25 minutes reported from Connecticut 
to 7-1/2 mi.nutes reported from Vermont. The number of minutes given to 
vocal instruction deviated more from the median as reported by Connecti-
cut music teachers than the number of minutes reported by Vermont music 
teachers. Connecticut was characterized by the most variability in the 
number of minutes given to vocal instruction, while Vermont was charac-
terized by the least variability in the number of minutes given to vocal 
instruction. 
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The median number of minutes given to vocal instruction by male 
music tea~hers was 30 minutes, with the range from a high of 30 minutes 
reported from Massachusetts and Vermont, respectively, to a low of 20 
minutes r1~ported from New Hampshire, a difference of 10 minutes. The 
quartile deviations varied from 28 minutes reported from Connecticut to 
6 minutes reported from Vermont. The number of minutes given to vocal 
instructic•n deviated more from the median as reported by Connecticut 
male music teachers than the number of minutes reported by Vermont male 
music teachers. Connecticut was characterized by the most variability 
in the number of minutes given to vocal instruction by male music 
teachers, while Vermont was characterized by the least variability in 
the number of minutes given to vocal instruction by male music teachers. 
The m~dian number of minutes given to vocal music instruction by 
female music teachers was 40 minutes, with the range from a high of 65 
minutes reported from Maine to a low of zero reported from New Hampshire, 
a differenee of 65 minutes. The quartile deviations varied from 25 min-
utes reported from Massachusetts to zero reported from New Hampshire. 
The number of minutes given to vocal instruction deviated more from the 
median as reported by Maine female music teachers than the number of 
minutes reported by New Hampshire female music teachers. Maine was char-
acterized by the most variability in the number of minutes given to 
vocal instruction by female music teachers, while New Hampshire was char-
acterized by the least variability in the number of minutes given to 
0 
vocal instruction by female music teachers. 
The median number of minutes given to instrumental music instruction 
2o6 
by music teachers was 45 minutes, with the range from a high of 90 min-
utes .reported from Rhode Island to a low of 25 minutes reported from New 
Hampshire, a difference of 20 minutes. The quartile deviations varied 
from 32 mlnutes reported from Connecticut to zero reported from Rhode 
Island. The number of minutes given to instrumental music instruction 
deviated more from the median as reported by Connecticut music teachers 
than the rtumber of minutes reported by Rhode Island music teachers. 
Connecticut was characterized by the most variability in the number of 
minutes g:.ven to instrumental instruction, while Rhode Island was char-
acterized by the least variability in the number of minutes given to 
instrumental instruction. 
The tnedian number of minutes given to instrumental music instruc-
tion by m1le music teachers was 45 minutes, with the range from a high 
of 90 min·.1tes reported from Rhode Island to a low of 25 minutes reported 
from New :Iampshire, a difference of 65 minutes. The quartile deviations 
varied fr·Jm 36 minutes reported from Vermont to zero reported from Rhode 
Island. fhe number of minutes given to instrumental music instruction 
deviated ·nore from the median as reported by Vermont male musiF teachers 
than the number of minutes reported by Rhode Island male music teachers. 
Vermont was characterized by the most variability in the number of min-
utes given to instrumental instruction by male music teachers, while 
Rhode Island was characterized by the least variability in the number of 
minutes given to instrumental instruction by male music teachers. 
The median number of minutes given to instrumental music instruc-
tion by female music teachers was 20 minutes, with the range from a high 
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of 40 minutes reported from Connecticut to a low of zero reported from 
Maine~ N:w Hampshire, Rhode Island, and Vermont, respectively, a differ-
ence of •+0 minutes. The quartile deviations varied from 35 minutes re-
ported f1~om Connecticut to zero reported from Maine, New Hampshire, 
Rhode Isj.and, and Vermont, respectively. The number of minutes given to 
instrumer.tal music instruotion deviated more from the median as reported 
by Connecticut female music teachers than the number of minutes reported 
by female music teachers from Maine, New Hampshire, Rhode Island, and 
Vermont, respectively. Connecticut was characterized by the most vari-
ability i:~ the number of minutes given to instrumental instruction by 
female mu:3ic teachers, while Maine, New Hampshire, Rhode Island, and 
Vermont, J:espectively, were characterized by the least variability in 
the number of minutes given to instrumental instruction by female music 
teachers. 
The n,edian number of minutes given to music theory instruction by 
music teachers was 15 minutes, with the range from a high of 22 minutes 
reported from New Hampshire to a low of zero reported from Maine and 
Vermont, r:spectively, a difference of 22 minutes. The quartile devia-
tions varit~d from 5 minutes reported from Connecticut, Massachusetts, 
and Rhode :~sland, respectively, to zero reported from Maine, New Hamp-
shire, and Vermont, respectively. The number of minutes given to music 
theory instruction by music teachers deviated more from the median as 
reported by music teachers from Connecticut, Massachusetts, and Rhode 
Island, respectively, than the number of minutes reported by music 
teachers from Maine, New Hampshire, and Vermont, respectively. Connecti-
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cut, Massachusetts, and Rhode Island, respectively, were characterized 
by the most variability in the number of minutes given to music theory 
instruction by music teachers, while Maine, New Hampshire, and Vermont 
were char.1cterized by the least variability, respectively, in the number 
of minutt~s given to music theory instruction by music teachers. 
The median number o~ minutes given to music theory instruction by 
male music teachers was 15 minutes, with the range from a high of 22 
minutes reported from New Hampshire to a low of zero reported from Maine 
and Vermont, respectively, a difference of 22 minutes. The quartile 
deviations varied from 10 minutes reported from Rhode Island to zero 
reported from Maine, New Hampshire, and Vermont, respectively. The num-
ber of minutes given to music theory instruction by male music teachers 
deviated r1ore from the median as reported by male music teachers from 
Rhode IslE.nd than the number of minutes as reported by male music 
teachers from Maine, New Hampshire, and Vermont, respectively. Rhode 
Island was characterized by the most variability in the number of min-
utes given to music theory instruction by male music teachers, while 
Maine, New Hampshire, and Vermont, respectively, were characterized by 
the least ·.rariability in the number of minutes given to music theory in-
struction by male musie teachers. 
The median number of minutes given to music theory instruction by 
female music teachers was 15 minutes, with the range from a high of 15 
minutes reJ:orted from Connecticut and Rhode Island, respectively, to a 
low of zero reported from Maine, New Hampshire, and Vermont, respectively, 
a difference of 15 minutes. The quartile deviations varied from 10 min-
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utes reported from Connecticut to zero reported from Maine, New Hamp-
shire, and Vermont, respectively. The number of minutes given to music 
theory Ll.struction by female music teachers deviated more from the 
median a.> reported from Connecticut and Rhode Island, respectively, than 
the number of minutes as reported by female music teachers from Maine, 
New Hamp~:hire, and Vermont, respectively. Connecticut and Rhode Island 
were characterized by the most variability, respectively, in the number 
of minutes given to music theory instruction by female music teachers, 
while Maine, New Hampshire, and Vermont, respectively, were character-
ized by the least variability in the number of minutes given to music 
theory in;>truction by female music teachers. 
The llledian number of minutes given to music history instruction by 
music teachers was 10 minutes, with the range from a high of 15 minutes 
reported from New Hampshire to a low of zero reported from Maine, Rhode 
Island, and Vermont, respectively, a difference of 15 minutes. The 
quartile deviations varied from 7-1/2 minutes reported from Massachu-
setts to zero reported from Maine, Rhode Island, and Vermont, respec-
tively. Tae number of minutes given to music history instruction devi-
ated more .from the median as reported from Massachusetts than the number 
of minutes reported from Maine, Rhode Island, and Vermont, respectively. 
Massachusetts was characterized by the most variability, while Maine, 
Rhode Island, and Vermont were characterized by the least variability, 
respectively. 
The median number of minutes given to music history instruction by 
male music teachers was 10 minutes, with the range from a high of 15 
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minutes reported from New Hampshire to a low of zero reported from 
Maine, Rhode Island, and Vermont, respectively, a difference of 15 min-
utes. The quartile deviations varied from 7-1/2 minutes reported from 
Massachu.;etts to aero reported from Maine, Rhode Island, and Vermont, 
respectively. The number of minutes given to music history instruction 
deviated more from the median as reported from Massachusetts male music 
teachers than the number of minutes reported from Maine, Rhode Island, 
and Vermc·nt male m:usic teachers, respectively. Massachusetts was char-
acterized by the most variability, while Maine, Rhode Island, and Ver-
mont were characterized by the least variability, respectively. 
The median number of minutes given to music history instruction by 
female music teachers was 10 minutes, with the range from a high of 10 
minutes r.:~ported from Connecticut and Massachusetts, respectively, to a 
low of zej~o reported from Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively, a difference of 10 minutes. The quartile deviations 
varied from 7-1/2 minutes reported from Connecticut to zero reported 
from Maine, New Hampshire, Rhode Island, and Vermont, respectively. The 
number of minutes given to music history instruction deviated more from 
the median as reported by Connecticut female music teachers than the 
number of minutes reported by female music teachers from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. Connecticut was char-
acterized Jy the most variability, while Maine, New Hampshire, Rhode Is-
land, and Vermont were characterized by the least variability, respec-
tively. 
The m£!Qian number of minutes given to general music instruction by 
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music t·~achers was 50 minutes, with the range from a high of 60 minutes 
reported from Massachusetts to a low of 25 minutes reported from New 
Hampshire, a difference of 35 minutes. The quartile deviations varied 
from 30 minutes reported from Massachusetts to 5 minutes reported from 
Vermont. The number of minutes given to general music instruction devi-
ated more from the median as reported by Massachusetts music teachers 
than the number of minutes reported by Vermont music teachers. Massachu-
setts was characterized by the most variability, while Vermont was char-
acterized by the least variability. 
The median number of minutes given to general music instruction by 
male mus:~c teachers was 40 minutes, with the range from a high of 50 
minutes reported from Connecticut and Maine, respectively, to a low of 
25 minutE:s reported from Vermont, a difference of 25 minutes. The quar-
tile deviations varied from 30 minutes reported from New Hampshire to 
zero reported from Maine. The number of minutes given to general music 
instruction deviated more from the median as reported by New Hampshire 
male musi= teachers than the number of minutes reported by Maine male 
music tea.:::hers. New Hampshire was characterized by the most variability, 
while Maine was characterized by the least variability. 
The nedian number of minutes given to general music instruction by 
female muf:ic teachers was 55 minutes, with the range from a high of 65 
minutes re:ported from Massachusetts to a low of zero reported from New 
Hampshire, a difference of 65 minutes. The quartile deviations varied 
from 30 minutes reported from Massachusetts to zero reported from New 
Hampshire. The number of minutes given to general music instruction 
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deviated more from the median as reported by Massachusetts female music 
teachers than the number of minutes reported by New Hampshire female 
music teachers. Massachusetts was characterized by the most variability, 
while Ne\-7 Hampshire was characterized by the least variability. 
The median number of minutes given to private lessons by music 
teachers was 10 minutes, with the range from a high of 20 minutes re-
ported from New Hampshire to a low of 10 minutes reported from Connecti-
cut, Maine, Rhode Island, and Vermont, respectively, a difference of 10 
minutes. The quartile deviations varied from 10 minutes reported from 
Massachusatts to 5 minutes reported from Connecticut, Maine, and Rhode 
Is land, r~~spectively. The number of minutes given to private lessons 
deviated tnore from the median as reported by Massachusetts music teachers 
than the number of minutes reported by Connecticut, Maine, and Rhode Is-
land music: teachers, respectively. Massachusetts was characterized by 
the most Yariability, while Connecticut, Maine, and Rhode Island were 
characterized by the least variability, respectively. 
The nedian number of minutes given to private lessons by male music 
teachers was 15 minutes, with the range from a high of 20 minutes re-
ported fro·n New Hampshire to a low of 10 minutes reported from Connecti-
~ut and Maine, respectively, a difference of 10 minutes. The quartile 
deviations varied from 12-1/2 minutes reported from Rhode Island to 2-1/2 
minutes reported from Massachusetts. The number of minutes given to 
private lensons deviated more from the median as reported by Rhode Is-
land male 111usic teachers than the number of minutes reported by Massa-
chusetts ~.1e music teachers. Rhode Island was characterized by the most 
variability, while Massachusetts was characterized by the least vari-
ability. 
The median number of minutes given to private lessons by female 
music teachers was 10 minutes, with the range from a high of 10 minutes 
reported from Massachusetts and Rhode Island, respectively, to a low of 
zero repo:::-ted from Connecticut, Maine, New Hampshire, and Vermont, re-
spectivel:r, a difference of 10 minutes. The quartile deviations varied 
from 5 minutes reported from Massachusetts to zero reported from Connecti-
cut, MainE!, New Hampshire, Rhode Island, and Vermont, respectively. The 
number of minutes given to private lessons deviated more from the median 
as reported by Massachusetts female music teachers than the number of 
minutes reported by Connecticut, Maine, New Hampshire, Rhode Island, and 
Vermont female music teachers, respectively. Massachusetts was charac-
terized by the most variability, while Connecticut, Maine, New Hampshire, 
Rhode Island, and Vermont were characterized by the least variability, 
respectively. 
The m:dian number of minutes given to academic areas of instruction 
by music t·~chers was 30 minutes, with the range from a high of 35 min-
utes repor·ced from New Hampshire to a low of zero reported from Maine 
and Rhode ::sland, respectively, a difference of 35 minutes. The quartile 
deviations varied from 15 minutes reported from New Hampshire to zero 
reported from Maine and Rhode Island, respectively. The number of min-
utes given to academic areas of instruction deviated more from the median 
as reportec by New Hampshire music teachers than the number of minutes 
reported by Maine and Rhode Island music teachers, respectively. New 
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Hampshir1! was characterized by the most variability, while Maine and 
Rhode Is:_and were characterized by the least variability, respectively. 
The median number of minutes given to academic areas of instruction 
by male nrusic teachers was 35 minutes, with the range from a high of 35 
minutes reported from New Hampshire to a low of zero reported from Maine 
and Rhode Island, respectively, a difference of 35 minutes. The quar-
tile deviations varied from 15 minutes reported from Massachusetts and 
New Hampshire, respectively, to zero reported from Maine and Rhode Is-
land, respectively. The number of minutes given to academic areas of 
instruction deviated more from the median as reported by Massachusetts 
and New ~1mpshire male music teachers, respectively, than the number of 
minutes reported by Maine and Rhode Island male music teachers, respec-
tively. }~ssachusetts and New Hampshire were characterized by the most 
variability, while Maine and Rhode Island were characterized by the 
least variability, respectively. 
The ntedian number of minutes given to academic areas of instruction 
by female music teachers was 25 minutes, with the range from a high of 
30 minutes reported from Connecticut to a low of zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively, a differ-
ence of 30 minutes. The quartile deviations varied from 10 minutes re-
ported frrnn Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Isla11d, and Vermont, respectively. The number of minutes given to 
' academic areas of instruction deviated more from the median as reported 
by Massachusetts female music teachers than the number of minutes re-
ported by }~ine, New Hampshire, Rhode Island, and Vermont female music 
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teachers, respectively. Massachusetts was characterized by the most 
variabil:.ty, while Maine, New Hampshire, Rhode Island, and Vermont were 
characterized by the least variability. 
The median number of minutes given to music instruction as reported 
by New England music teachers was 30 minutes, with medians by states 
ranging from a high of 50 minutes in general music instruction to a low 
of 10 minutes in music history instruction and private lessons, respec-
tively, a difference of 45 minutes. The quartile deviations varied from 
30 minute3 in instrumental instruction areas to 5 minutes in music theory 
instruction. The number of minutes of music instruction given by New 
England music teachers deviated more from the median in instrumental in-
struction areas than the number of minutes of music instruction in music 
theory. Instrumental instruction areas were characterized by the most 
variability, while music theory instruction was characterized by the 
least variability. 
The n.edian number of minutes given to music instruction as reported 
by New England male music teachers was 35 minutes, with medians by 
states ranging from a high of 45 minutes in instrumental instruction 
areas to a low of 10 minutes in music history instruction, a difference 
of 35 minutes. The quartile deviations varied from 30 minutes in in-
strumental instruction areas to 10 minutes in music history instruction. 
The number of minutes of music instruction given by New England male 
music teachers deviated more from the median in instrumental instruction 
areas than the number of minutes of music instruction in music history. 
Instrument~:cl instruction areas were characterized by the most variability, 
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while mu.,ic history instruction was characterized by the least vari-
ability. 
The median number of minutes given to music instruction as reported 
by New England female music teachers was 25 minutes, with medians by 
states ranging from a high of 55 minutes given to general music instruc-
tion to a low of 10 minutes given to music history instruction and pri-
vate lessons, respectively, a difference of 45 minutes. The quartile 
deviations varied from 30 minutes in general music instruction to 2-1/2 
minutes i::1 private lessons. The number of minutes of music instruction 
given by Eemale music teachers deviated more from the median in general 
music ins1:ruction areas than the number of minutes given to private 
lessons. General music instruction areas were characterized by the most 
variability, while private lessons were characterized by the least vari-
ability. 
New England secondary school music teachers indicated that the 
average number of minutes given to certain areas of instruction was as 
follows: 35 minutes for vocal instruction, 45 minutes for instrumental 
instructio:t, 15 minutes for music theory, 10 minutes for music history, 
50 minutes for general music, 10 minutes for private lessons, and 30 
minutes fo:: academic instruction other than music. 
New England secondary school male music teachers indicated that 
the averagE~ number of minutes given to certain areas of instruction was 
as follows: 30 minutes for vocal instruction, 45 minutes for instru-
mental instruction, 15 minutes for music theory, 10 minutes for music 
history, 4C minutes for general music, 15 minutes for private lessons, 
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and 35 minutes for academic instruction other than music. 
New England secondary school female music teachers indicated that 
the average number of minutes given to certain areas of instruction was 
as follows: 40 minutes for vocal instruction, 20 minutes for instru-
mental instruction, 15 minutes for music theory, 10 minutes for music 
history, .>5 minutes for general music, 10 minutes for private lessons, 
and 25 minutes for academic instruction other than music. 
NumbE!r of different pupils taught.-- The range, median, and quar-
tile deviation of the total number of different pupils taught each week 
as reportE!d by 326 New England secondary school music teachers are re-
vealed in Table 18. The median number of different pupils taught each 
week by m~sic teachers was 283 pupils, with the range from a high of 
320 pupils reported from Maine to a low of 250 pupils reported from 
Rhode Island, a difference of 70 pupils. The quartile deviations varied 
from 247 as reported from Maine to 98 as reported from Rhode Island. 
The number of different pupils taught by music teachers deviated more 
from the m=dian among Maine music teachers than the number of different 
pupils tau:~ht by music teachers from Rhode Island. Maine was character-
ized by th1~ most variability, while Rhode Island was characterized by 
the least variability. 
The mE!dian number of different pupils taught each week by male 
music teachers was 270 pupils, with the range from a high of 283 pupils 
reported ft·om Connecticut to a low of 196 pupils reported from Maine, a 
difference of 87 pupils. The quartile deviations varied from 128 as re-
ported frorr' Maine to 92 as reported from Rhode Island. The number of 
Table 18. The Range, l.J:edian, and Quartile Deviation of the 
Total Number of Different Pupils Taught Each Week 
as Repor-ted by '26 New England Secondary 
School Music Teachers 
Total Number of Different Pupils 
States Taught Each Week 
He porting Male Female All 
(1) (2} (;} (4) 
Connecticut 
Range 2500-,5 654-.,0 2500-,0 
Median 28, 276 280 
Q 126 61 100 
Maine 
Range 675-110 1800-180 1800-110 
Median 196 682 ,20 
Q 128 ,,9 247 
Massachusetts 
Rane;e 1700-60 1500-80 1700-60 
l4edian 260 489 ,00 
Q 110 195 150 
New Hampshire 
Ra·nge 750-,6 28,-0 750-0 
1·fedian 250 
-
256 
Q 100 - 125 
Rhode Island 
Range 468-25 450-25 468-25 
Median 200 ,68 250 
Q 92 40 97-5 
Veruont 
Range 691-8; 600-295 691-8, 
l•1edian 260 250 280 
Q 95 122 215 
New England 
Range 2500-25 1800-0 2500-0 
Median 270 ,98 28, 
Q 101 161 125 
2t8 
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different pupils taught by male music teachers deviated more from the 
median azr.ong the Maine music teachers than the number of different pu-
pils taught by male music teachers from Rhode Island. Maine was char-
acterized by the most variability, while Rhode Island was characterized 
by the le~st variability. 
The madian number of different pupils taught each week by female 
music tea.::.hers was 398 pupils, with the range from a high of 682 pupils 
reported from Maine to a low of 250 pupils reported from Vermont, a 
difference of 432 pupils. The quartile deviations varied from 339 as 
reported from Maine to 40 as reported from Rhode Island. The number 
of differE!nt pupils taught by female music teachers deviated more from 
the mediar. among Maine music teachers than the number of different pu-
pils taugtt by female music teachers from Rhode Island. Maine was char-
acterized by the most variability, while Rhode Island was characterized 
by the least variability. 
The median number of different pupils taught each week ranged from 
a high of 398, indicated by female music teachers, to a low of 270, in-
dicated by male music teachers, a difference of 128 pupils. The quar-
tile deviai:ions varied from 161 among female music teachers to 101 among 
male music teachers. The total number of different pupils taught each 
week varied most among female music teachers, while the total number of 
different pupils taught each week varied the least among male music 
teachers. 
The average number of different pupils taught each week by New 
England musi~ teachers was 283 pupils. 
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The smallest class size, the average class size, and the largest 
class size.-- Table 19 shows the range, median, and quartile deviations 
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of the s~.llest class size, the average class size, and the largest 
class size as reported by 326 New England secondary school music 
teachers. The median number of the smallest class size as reported by 
music teachers was 15, with the median by states ranging from a high 
of 19 reported from Massachusetts to a low of 7 reported from Vermont, 
a difference of 12. The quartile deviations varied from 11.2 reported 
from Rhode Island to 4.3 reported from Vermont. The smallest class size 
deviated more from the median as reported by Rhode Island musie teachers 
than the siDallest class size reported by Vermont music teachers. Rhode 
Island was characterized by the most variability in the smallest class 
size, while Vermont was characterized by the least variability in the 
smallest c~ass size. 
The median number of the smallest class size as reported by male 
music teachers was 11, with the median by states ranging from a high of 
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12 reported from Massachusetts to a low of 3 reported from Vermont, a 
difference of 9. The quartile deviations varied from 11 reported from 
Maine to 3 reported from Vermont. The smallest class size deviated 
more from the median as reported by Maine male music teachers than the 
smallest class size as reported by Vermont male music teachers. Maine 
was characterized by the most variability in the smallest class size, 
while Ver:nont was characterized by the least variability in the small-
est class size. 
The m·~dian number of the smallest class size as reported by female 
music teaehers was 20, with the median by states ranging from a high of 
24 reportHd from Massachusetts to a low of 15 reported from Maine and 
Vermont, respectively, a difference of 9. The quartile deviations varied 
from 8 reported from Connecticut and Vermont, respectively, to 5 reported 
from RhodE! Island. The smallest class size deviated more from the median 
as reportE:d by Connecticut and Vermont female music teachers, respectively, 
than the smallest class size as reported by Rhode Island female music 
teachers. Connecticut and Vermont were characterized by the most vari-
ability, respectively, while Rhode Island was characterized by the least 
variability. 
The median number of the average class size as reported by music 
teachers was 30, with the median by states ranging from a high of 35 
reported from Rhode Island music teachers to a low of 23 reported from 
Vet~nt, a difference of 12. The quartile deviations varied from 14 
reported from Maine to 5 reported from Massachusetts. The average class 
size devia·:ed more from the median as reported by Maine music teachers 
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than the average class size as reported by Massachusetts music teachers. 
Maine waH characterized by the most variability, while Massachusetts 
was chan~cterized by the least variability. 
The median number of the average class size as reported by male 
music teachers was 30, with the median by states ranging from a high 
of 30 reported from Massachusetts, New Hampshire, and Rhode Island, 
respectively, to a low of 17 reported from Vermont, a difference of 13. 
The quartile deviations varied from 15 reported by Rhode Island male 
music tea,:!hers to 3 reported by Vermont male music teachers. The av-
erage cla;s size deviated more from the median as reported by Rhode Is-
land male music teachers than the average class size reported by Ver-
mont male music teachers. Rhode Island was characterized by the most 
variability, while Vermont was characterized by the least variability. 
The median number of the average class size as reported by female 
music teachers was 30, with the median by states ranging from a high of 
32 reported from Massachusetts to a low of 25 reported from Rhode Is-
land, a difference of 7. The quartile deviations varied from 10 re-
ported from Maine to one reported from Vermont. The average class size 
deviated more from the median as reported by Maine female music teachers 
than the average class size reported by Vermont female music teachers. 
Maine was :!haracterized by the most variability, while Vermont was 
characteri:?;ed by the least variability. 
The mt~dian number of the largest class size as reported by music 
teachers was 50, with the median by states ranging from a high of 60 
reported f1~om Maine to a low of 35 reported from Vermont, a difference 
of 25. The quartile deviations varied from 31 reported from Maine to 
11 reported from New Hampshire. The largest class size deviated more 
from the median as reported by Maine music teachers than the largest 
class size reported by New Hampshire music teachers. Maine was char-
acterized by the most variability, while New Hampshire was character-
ized by the least variability. 
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The median number· of the largest class size as reported by male 
music tea:hers was 55, with the median by states ranging from a high 
of 61 rep•Jrted from Maine to a low of 32 reported from Vermont, a dif-
ference of 29. The quartile deviations varied from 31 reported from 
Maine to 14 reported from New Hampshire. The largest class size devi-
ated more from the median as·reported by Maine male music teachers than 
the largeut class size reported by New Hampshire male music teachers. 
Maine was characterized by the most variability, while New Hampshire 
was charac.terized by the least variability. 
The median number of the largest class size as reported by female 
music teachers was 42, with the median by states ranging from a high 
of 60 reported from Connecticut and Maine, respectively, to a low of 38 
reported from Rhode Island, a difference of 22. The quartile deviations 
varied from 39 reported from Maine to 8 reported from Rhode Island. The 
largest class size deviated more from the median as reported by Maine 
female music teachers than the largest class size reported by Rhode Is-
land femal•:! music teachers. Maine was characterized by the most vari-
ability, w:1ile Rhode Island was characterized by the least variability. 
The a'Terage number of pupils for the smallest class size was 15; 
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for the average class size, the average number of pupils was 30; for 
the largest class size, 50. 
The ave~age number of pupils for the smallest class size as re-
ported by male music teachers was 11; for the average class size, 30; 
and for the largest class size, 55. 
The average number of pupils for the smallest class size as re-
ported by female music teachers was 20; for the average class size, 30; 
and for the largest class size, 42. 
Length of class periods for music courses.-- Table 20 shows the 
numerical and percentage distributions of 326 New England secondary 
school music teachers indicating various lengths of class periods for 
music courses. A 25-minute class period for music courses was indi-
cated by one, or .3 per cent, female music teacher, with percentages 
by states ranging from 4.4 per cent reported from Maine to zero reported 
from Connecticut, Massachusetts, New Hampshire, Rhode Island, and Ver-
mont, respectively. 
A 30-·minute class period for music courses was indicated by 15, 
or 4. 6 pet· cent, music teachers, with percentages by states ranging 
from 17.4 per cent reported from Maine to zero reported from Vermont; 
11, or 3.4 per cent, were male music teachers, with percentages by 
states ranging from 6.2 per cent reported from New Hampshire to zero 
reported from Vermont; 4, or 1.2 per cent, were female music teachers, 
with percentages by states ranging from 13 per cent reported from Maine 
to zero re?orted from Connecticut, New Hampshire, Rhode Island, and Ver-
mont, resp·~ctively. 
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A 35-minute class period for music courses was indicated by 4, or 
l.t per cent, music teachers, with percentages by states ranging from 
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8.8 per c1mt reported from Maine to zero reported from Connecticut, 
New Hampshire, Rhode Island, and Vermont, respectively; 3, or .9 per 
cent, were male music teachers, with percentages by states ranging 
from 4.4 per cent reported from Maine to zero reported from Connecti-
cut, New l~mpshire, Rhode Island, and Vermont, respectively; one, or 
.3 per cent, was a female music teacher, with percentages by states 
ranging from 4.4 per cent reported from Maine to zero reported from 
Connecticut, Massachusetts, New Hampshire, Rhode Island, and Vermont, 
respectively. 
A 40-minute class period for music courses was indicated by 88, or 
27 per cer..t, music teachers, with percentages by states ranging from 
40 per cer..t reported from Vermont to zero reported from New Hampshire 
l 
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and Rhode Island, respectively; 58, or 17.8 per cent, were male music 
teacherE;, with percentages by states ranging from 30 per cent reported 
from Vet·mont to zero reported from New Hampshire and Rhode Island, re-
spectively; 30, or 9 per cent, were female music teachers, with percent-
ages by states ranging from 16 per cent reported from Massachusetts to 
zero reported from Maine, New Hampshire, and Rhode Island, respectively. 
A 45-minute class period for music courses was indicated by 92, 
or 28.2 ·Jer cent, music teachers, with percentages by states ranging 
from 32 per cent reported from Massachusetts to 13.2 per cent reported 
from Maitte; 60, or 18.4 per cent, were male music teachers, with per-
centages by states ranging from 25 per cent reported from New Hampshire 
to 8.8 pe:r cent reported from Maine; 32, or 9.8 per cent, were female 
m~sic teachers, with percentages by states ranging from 20 per cent re-
ported from Vermont to zero reported from New Hampshire and Rhode Is-
land, respectively. 
A 50-minute class period for music courses was indicated by 81, or 
24.9 per :ent, music teachers, with percentages by states ranging from 
53.1 per t!ent reported from Rhode Island to 18.8 per cent reported from 
New Hampshire; 55, or 16.9 per cent, were male music teachers, with per-
centages by states ranging from 25 per cent reported from Rhode Island 
to 12.5 p{!r cent reported from New Hampshire; 26, or 8 per cent, were 
female muEic teachers, with percentages by states ranging from 28.1 per 
cent repotted from Rhode Island to zero reported from Vermont. 
A 55-minute class period was indicated by 27, or 8.3 per cent, 
music teachers, with percentages by states ranging from 18.8 per cent 
Ill 
II I 
227 
reported from New Hampshire and Rhode Island, respectively, to 3.9 per 
cent reported from Massachusetts; 22, or 6.7 per cent, were male music 
teachers, with percentages by states ranging from 18.8 per cent reported 
from New Hampshire and Rhode Island, respectively, to zero reported from 
Maine; 5 ,, or 1. 6 per cent, were female music teachers, with percentages 
by statef: ranging from 4.4 per cent reported from Connecticut and Maine, 
respecth·ely, to zero reported from Massachusetts, New Hampshire, Rhode 
Island, and Vermont, respectively. 
A 6C-minute class period was indicated by 18, or 5.5 per cent, 
music teachers, with percentages by states ranging from 31.2 per cent 
reported from New Hampshire to zero reported from Vermont;l3, or 3.9 
per cent, were male music teachers, with percentages by states ranging 
from 31.2 per cent reported from New Hampshire to zero reported from 
Rhode Island and Vermont, respectively; 5, or 1.6 per cent, were female 
music tea.:::hers, with percentages by states ranging from 4.4 per cent 
reported from Maine to zero reported from New Hampshire and Vermont, 
respectiv·~ly. 
The greatest percentage of music teachers, 28.2 per cent, indicated 
45 minuteB as the length of a class period, while the smallest percent-
age, .3 per cent, indicated 25 minutes. 
The greatest pe'rcentage of male music teachers, 18.4 per cent, in-
dicated 4S minutes as the length of a class period, while the smallest 
percentage', . 9 per cent, indicated 35 minutes. 
The ~;rea test percentage of female music teachers, 9. 8 per cent, in-
dicated 45 minutes as the length of a class period, while the smallest 
percentage, .3 per cent, indicated 25 and 35 minutes, respectively. 
II I 
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The average length of class periods for music courses was 45 min-
utes. 
The range, median, and quartile deviations of the number of min-
utes of the various lengths of class periods for music as reported by 
326 New I:ngland secondary school music teachers are revealed in Table 
20a. ThE! median number of minutes for class periods in music reported 
by music teachers was 45, with the range from a high of 50 minutes re-
ported ftom New Hampshire and Rhode Island, respectively, to a low of 
45 minutes reported from Connecticut, Maine, Massachusetts, and Vermont, 
respectively, a difference of 5 minutes. The quartile deviations varied 
from 6 reported from Maine to 5 reported from Connecticut, Massachu-
setts, New Hampshire, Rhode Island, and Vermont, respectively. The 
number of minutes reported by Maine music teachers deviated more from 
the median than the number of minutes reported by Connecticut, Massa-
chusetts, New Hampshire, Rhode Island, and Vermont, respectively. Maine 
was characterized by the most variability, while Connecticut, Massachu-
setts, NeN Hampshire, Rhode Island, and Vermont were characterized by 
the least variability, respectively. 
The 1nedian number of minutes for class periods in music reported 
by male music teachers was 45, with the range from a high of 50 minutes 
reported from Connecticut and New Hampshire, respectively, to a low of 
45 minute:> reported from Maine, Massachusetts, Rhode Island, and Ver-
mont, respectively, a difference of 5 minutes. The quartile deviations 
showed no variations as reported by male music teachers. 
The r~dian number of minutes for class periods in music reported 
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Table 20a. The Range, Median, and Quartile Deviation 
of the Number of Minutes of the Various 
Leneths of Class Periods for Music as 
Reported by· ~26 New England Secondary 
School !viusic Teachers 
Number of ¥dnutes in Class 
States Periods 
Reportin.e: Uale Female All 
(1) (2) (3) {4) 
Connecticut ( 
Range 60-~0 60-40 6o-;o 
I-re dian 50 45 45 
Q 5 5 5 
Maine 
Range 60-~5 60-25 60-25 
~·Iedian 45 ~5 45 
Q. 5 
·1 6 Massachusetts 
Range 60-~0 60-~0 60-~0 
Median 45 45 45 
Q 5 5 5 
New Hampshire 
Range 60-~0 50-0 60-0 
Median 50 0 50 
Q 5 0 5 
Rhode Island 
Range 55-~0 60-50 60-~0 
l-ie dian 45 50 50 
Q 5 5 5 
Vermont 
Range 55-4o 45-40 55-40 
b1ed1an 45 45 45 
Q 5 0 5 
New England t--·-
Range 60-~0 60-0 60-0 
l'Iedian 45 45 45 
Q 5 5 5 
. i·'tr'T'* l""" 
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by female music teachers was 45, with the range from a high of 50 min-
utes reported from Rhode Island to a low of 35 minutes reported from 
Maine, a difference of 15 minutes. The quartile deviations varied from 
7 reported from Maine to zero reported from New Hampshire and Vermont, 
respectively. The number of minutes reported by Maine female music 
teachers deviated more from the median than the number of minutes re-
ported by New Hampshire and Vermont female music teachers, respectively. 
Maine was characterized by the most variability, while New Hampshire 
and Vermo:J.t were characterized by the least variability, respectively. 
The average number of minutes for class periods in music was 45 as 
ir .. dicated by music teachers, male music teachers, and female music 
teachers. 
Numbt~r of periods in a normal school day.-- The range, median, and 
quartile deviations of the number of periods in a normal school day as 
reported by 326 New England secondary school music teachers are revealed 
in Table 21. The median number of periods in a normal school day indi-
cated by Dlusic teachers was 6 periods, with the range from a high of 7 
periods reported from Massachusetts and Vermont, respectively, to a low 
of 6 periods reported from Connecticut, Maine, New Hampshire, and Rhode 
Island, respectively, a difference of one period. The quartile devia-
tions varied from .5, or one half, reported from Massachusetts, New 
Hampshire, and Vermont, respectively, to zero reported from Connecticut, 
Maine, and Rhode Island, respectively. The number of periods in a nor-
mal school day deviated more from the median as reported by Massachu-
setts, New Hampshire, and Vermont ilusic teachers, respectively, than 
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Table 21. The Range, l•1edian, and the Quartile Deviation 
of the Number of Periods in A Normal School 
Day as Reported by 326 New England Secondary 
School f.iusic Teachers 
Nu.>nber of Periods in A Normal 
States School Da_y_ 
Rej)orting lvlale Female All 
(1) (2) (3) (4J -····---
Connecticut 
Range 8 - 5 8 - 5 8 - 5 
Ned ian 6 6 6 
Q 0 0 0 
Maine 
Range 8 - 5 8 - 5 8 - 5 
it.edian 6 6 6 
Q. 
·5 ·5 0 
Massachusetts 
Range 9 - 5 8 - 5 9 - 5 
Median 7 7 7 Q 
·5 ·5 .5 
New'Hampshire 
Range 7 - 6 6- 0 7 - 0 
Median 6 6 6 
Q 
·5 0 .5 
Rhode Islan~ 
Range 7 - 5 6 - 5 7 - 5 
Median 6 6 6 
Q 
·5 0 0 
Vermont 
Range 8 - 6 8 - 7 8 - 6 
Median 7 7 7 
Q .5 
·5 ·5 
New England 
Range 9 - 5 8 - 0 9 - 0 
Median 6 6 6 
·Q 
·5 .5 .5 
u trl ij# l l 
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the numb,~r of periods reported by Connecticut, Maine, and Rhode Island 
music teachers, respectively. Massachusetts, New Hampshire, and Vermont 
were cha1~acterized by the most variability, respectively, while Connecti-
cut, Maine, and Rhode Island were characterized by the least variability, 
respectively. 
The median number of periods in a normal school day indicated by 
male music teachers was 6 periods, with the range from a high of 7 
) 
periods reported from Massachusetts and Vermont, respectively, to a low 
of 6 peri~ds reported from Connecticut, Maine, New Hampshire, and Rhode 
.._ 
Island, raspectively, a difference of one period. The quartile devia-
tions varled from .5, or one half, reported from Maine, Massachusetts, 
New Hampshire, Rhode Island, and Vermont, respectively, to zero reported 
from Connecticut. The number of periods in a normal school day deviated 
more from the median as reported by Maine, Massachusetts, New Hampshire, 
Rhode Islc;.nd, and Vermont male music teachers, respectively, than the 
number of periods reported by Connecticut male music teachers. Maine, 
Massachusetts, New Hampshire, Rhode Island, and Vermont were character-
ized by the most variability, respectively, while Connecticut was char-
acterized by the least variability. 
The median number of periods in a normal school day indicated by 
female music teachers was 6, with the range from a high of 7 periods 
reported from Massachusetts and Vermont, respectively, to a low of 6 
periods reported from Connecticut, Maine, New Hampshire, and Rhode Is-
land, respectively, a difference of one period. The quartile devia-
tions varied from .5, or one half, reported from Maine, Massachusetts, 
Ill 1 I 
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and Vermont, respectively, to zero reported from Connecticut, New Hamp-
shire, and Rhode Island, respectively. The number of periods in a'nor-
mal scho:>l day deviated more from the median as reported from Maine, 
lt.Iassachu.:~etts, and Vermont, respectively, than the number of periods 
reported from Connecticut, New Hampshire, and Rhode Island, respectively. 
Maine, Massachusetts, and Vermont were characterized by the most vari-
ability, respectively, while Connecticut, New Hampshire, and Rhode Is-
land were characterized by the least variability, respectively. 
The average number of periods in a normal school day was 6. 
Number of periods a week of music instruction.-- Table 22 contains 
data showing the numerical and percentage distributions of New England 
secondary school music teachers reporting the number of periods a week 
of music instruction. One to 5 periods a week were indicated by 18, or 
5.5 per ct~nt, music teachers, with percentages by states ranging from 
13.0 per eent reported from Maine to 2.5 per cent reported from Massa-
chusetts; 13, or 4,0 per cent, were male music teachers, with percent-
ages by states ranging from 10.0 per cent reported from Vermont to 1. 9 
per cent reported from Massachusetts; 5, or 1.5 per cent, were female 
music teachers, with percentages by states ranging from 4.3 per cent re-
ported from Maine to zero reported from New Hampshire and Vermont, re-
spectively. 
Six t:> 10 periods were indicated by 23, or 7.0 per cent, music 
teachers, ,~ith percentages by states ranging from 12. 5 per cent reported 
from Rhode Island to 4.5 per cent reported from Conne~ticut; 20, or 6.1 
per cent, 'tere male music teachers, with percentages by states ranging 
II \ l I 
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from lO.C per cent reported from Vermont to 4.5 per cent reported from 
Connecticut; 3, or .9 per cent, were female music teachers, with per-
centages by states ranging from 1.9 per cent reported from Massachusetts 
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to zero reported from Connecticut, Maine, New Hampshire, Rhode Island, 
and Vermont, respectively. 
Eleven to 15 periods were indicated by 27, or 8.3 per cent, music 
teachers, with percentages by states ranging from 20.0 per cent reported 
from Vermont to 3.1 per cent reported from Rhode Island; 18, or 5.5 per 
cent, were male music teachers, with percentages by states ranging from 
20.0 per cent reported from Vermont to 3.1 per cent reported from Rhode 
Island; 9, or 2.8 per cent, were female music teachers, with percentages 
by states ranging from 4.5 per cent reported from Connecticut to zero 
reported from Maine, New Hampshire, Rhode Island, and Vermont, respec-
tively. 
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Six:een to 20 periods were indicated by 39, or 12.0 per cent, music 
teachers, with percentages by states ranging from 20.0 per cent reported 
from Ven~nt to 8.7 per cent reported from Maine; 29, or 8.9 per cent, 
were malE! music teachers, with percentages by states ranging from 18.8 
per cent reported from New Hampshire to 5.5 per cent reported from Con-
necticut; 10, or 3.1 per cent, were female music teachers, with percent-
ages by states ranging from 10.0 per cent reported from Vermont to zero 
reported from Maine, New Hampshire, and Rhode Island, respectively. 
Twenty-one to 25 periods were indicated by 92, or 28.2 per cent, 
music teachers, with percentages by states ranging from 37.5 per cent 
reported from Rhode Island to 18.8 per cent reported from New Hampshire; 
58, or 17.8 per cent, were male music teachers, with percentages by 
states ra;1ging from 20.2 per cent reported from Connecticut to 10.0 per 
cent repo::ted from Vermont; 34, or 10.4 per cent, were female music 
teachers, with percentages by states ranging from 25.0 per cent reported 
from Rhode Island to zero reported from New Hampshire. 
Twenty-six to 30 periods were indicated by 76, or 23.3 per cent, 
music teachers, with percentages by states ranging from 28.0 per cent 
reported from Connecticut to zero reported from Vermont; 53, or 16.2 
per cent, were male music teachers, with percentages by states ranging 
from 23.6 per cent reported from Connecticut to zero reported from Maine 
and Vermont, respectively; 23, or 7.1 per cent, were female music 
teachers, with percentages by states ranging from 9.6 per cent reported 
from Massachusetts to zero reported from Vermont. 
Thirty-one to 35 periods were indicated by 29, or 8.9 per cent, 
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music teachers, with percentages by states ranging from 20.0 per cent 
() 
reported from Vermont to 6.2 per cent reported from Rhode Island; 20, 
or 6.1 per cent, were male music teachers, with percentages by states 
ranging from 12.5 per cent reported from New Hampshire to 4.5 per cent 
reported from Massachusetts; 9, or 2.8 per cent, were female music 
teachers, with percentages by states ranging from 10 per cent reported 
from Verm:mt to zer,o reported from New Hampshire. 
Thirty-six to 40 periods were indicated by 13, or 4.0 per cent, 
music tea.:!hers, with percentages by states ranging from 17.3 per cent 
reported from Maine to zero reported from New Hampshire, Rhode Island, 
and Vermo11t, respectively; 8, or 2.5 per cent, were male music teachers, 
with percentages by states ranging from 4.3 per cent reported from 
Maine to zero reported from New Hampshire, Rhode Island, and Vermont, 
respectively; 5, or 1.5 per cent, were female music teachers, with per-
centages by states ranging from 13.0 per cent reported from Maine to 
zero reported from Connecticut, New Hampshire, Rhode Island, and Ver-
mont, respectively. 
The greatest percentage of New England secondary school music 
teachers, 28.2 per cent, indicated 21 to 25 periods a week of music in-
struction, while the smallest percentage, 4.0 per cent, indicated 36 to 
40 periods a week. 
The greatest percentage of male music teachers, 16.2 per cent, in-
dicated 26 to 30 periods a week of music instruction, while the small-
est percentage, 2.5 per cent, indicated 36 to 40 periods a week. 
The greatest percentage of female music teachers, 10.4 per cent, 
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indicated 21 to 25 periods a week of music instruction, while the small-
est percentage, .9 per cent, indicated 6 to 10 periods a week of music 
instructi·)n. 
The range, median, and quartile deviations of nhe number of periods 
of music instruction per week as reported by 317 New England secondary 
school mu:>ic teachers are revealed in Table 22a. The median number of 
periods o:c music instruction per week as indicated by music teachers 
was 23 periods, with the range from a high of 25 periods reported from 
Connecticut to a low of 20 periods reported from New Hampshire and Ver-
mont, respectively, a difference of 5 periods. The quartile deviations 
varied from 8 reported from Maine to 5 reported from Connecticut, Mas-
sachusette, and Rhode Island, respectively. The number of periods of 
music instruction indicated by music teaEhers deviated more from the 
median as reported from Maine than the number of periods reported from 
Connecticut, Massachusetts, and Rhode Island, respectively. Maine was 
characterized by the most variability, while Connecticut, Massachusetts, 
and Rhode Island were characterized by the least variability, respec-
tively. 
The median number of periods of music instruction per week indi-
cated by male music teachers was 24 periods, with the range from a high 
of 25 peri·)ds reported from Connecticut to a low of 18 periods reported 
from Maine and Vermont, respectively, a difference of 7 periods. The 
quartile d•:!viations varied from 10 reported from Massachusetts to 4 re-
ported from Vermont. The numb~r of periods of music instruction per 
week indicated by male music teachers deviated more from the median as 
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Table 22a. The Range, f·~edian, and Quartile Deviation . 
or the Number or Periods of 1-iusic 
Instruction Per Week as Reported 
by ~17 New England Secondary 
School ~~sic Teachers 
Number of Periods of Music 
States Instruction Per Week 
Reportinp: 1•1ale Female All 
(1) (2) (3) (4) 
Connecticut 
Range 40-~ ~5-~ 4o-; 
!Vied ian 25 2; 25 
Q 7 3 5 
!•Iaine 
Range 40-2 40-5 40-2 
1'4edian 18 30 22 
Q 7 5 8 
Massachusetts 
Range 40-5 37-5 40-5 
1-:Iedian 24 25 24 
Q 10 7 5 
New Hampshire 
Range ~5-5 30-Q ~5-0 
J.1edian 22 0 20 
Q 6 0 6 
Rhode Island 
Range 35-2 30-5 ~5-2 
Median 22 24 ·22 
Q 5 2 5 
Vermont 
Range 35-5 35-20 ~5-5 
Median 18 25 20 
Q ! 4 5 6 
New England- i 
Range 40-2 40-0 4o-O 
l·1edian 24 22 23 
Q 6 4 5 
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reported from Massachusetts than the number of periods reported from 
Vermont. Massachusetts was characterized by the most variabil~ty~ while 
Vermont ~as characterized by the least variability. 
The median number of periods of music instruction per week indi-
cated by female music teachers was 22 periods, with the range from a 
high of 30 periods reported from Maine to a low of zero reported from 
New Hampshire, a difference of 30 periods. The quartile deviations 
varied fr~m 7 reported from Massachusetts to zero reported from New 
Hampshire. The number of periods of music instruction per week indicated 
by female music teachers deviated more from the median as reported from 
Massachus•:!tts than the number of periods reported from New Hampshire. 
Massachus•~tts was characterized by the most var.iability, while New Hamp-
shire was characterized by the least variability. 
The average number of periods of music instruction per week as re-
ported by New England secondary school music teachers was 23 periods. 
The Hverage number of periods of music instruction per week as re-
ported by male music teachers was 24 periods, while the average number 
of period~: of music instruction per week as reported by female music 
teachers li'as 22 periods. 
Number of periods met with each pupil per week.-- One period met 
with each pupil per week was indicated in Table 23 by 78, or 24.0 per 
cent, music teachers, with percentages by states ranging from 50.0 per 
cent reported from New Hampshire to 9.4 per cent reported from Rhode 
Island; 49, or 15.0 per cent, male music teachers, with percentages by 
states ranging from 43.8 per cent reported from New Hampshire to 8.7 
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per cent reported from Maine; 29, or 9.0 per cent, were female music 
teachers, with percentages by states ranging from 13.0 per cent re-
ported from Maine to zero reported from Rhode Island and Vermont. 
'l'able 23. lh.a rioal aDd Peroentlfj8 DistributiODS ot S28 llew bcliiDd. S.OODd..-y School a.ao 'haoben Baportiq thl limber ot Ptlrlocll •t ritb hob. Pupil Per ._k 
Nuaber and Percent of Teaohora Reporting 
Period• 
Per 
Week 
-----------------------------~~--------.---~-----,---------,----------Maine Yaa1aohuaettt: New llaapahiro l Rhode hland Voraont Now Bngland 
M F All M F I All M F All M F Jll __ L J1 F All K F JJ.l I ll P JJ.l 
(1) 2) (3) (4) 1 (5) (6) (7) I (B) (9) (10) (11) (12) (13) (14) (15) (16) (17) (16) (19) (20) (21) (22) 
One Mo. .5 5 20 1 2 3 li 19 zo ~9 
26.0 
, 1 a 1 s a 3 
••• 
20 
62.6 
~ 0 3 
so.o 
-t-9 29 78 
" .6.6 5.6 22.• 1 a.7 ,~.o, 21.1 12.2 12.8 43.8 6.2 60.0 I 9.4 o 30.0 0 16.0 9.0 u.o 
lfo. ::s 18 39 i 6 • 10 53 33 86 
55.1 
3 0 3 12 8 3 2 5 
60.0 
100 63 163 
" ::s.o 17 •• .u.s i 26,1 17.4 63.6 36.0 21.1 18.8 0 18.8 I 37 o5 26.0 so.o 20,0 ~0.7 19.3 60.0 
Thrtoe •.. 
" Pour •.. 
" Mo. 
" Sb •.. 
" 
• :o.1 
6 
BoB 
1 
1.1 
1 
1.1 
1 
1.1 
3 
~-· 
10 1 
11.2 I 
7 I 
7.9: 
12 
1~.5 
I 
1 ' 
1.1 ' 
I 
5 
21.7 
1 
... 
1 6 
••• 25.1 
1 2 
;··~ ;·B 
0 ' 0 
0 ! 0 
16 
10,2 
• 
••• 
9 
5.B 
0 
0 
1 
.8 
1 
.s 
16 
10.2 
5 
3.2 
10 
6 •• 
0 
0 
0 
0 
4 
25.0 
1 
6.2 
0 
0 
0 
0 
0 
0 
0 
0 
o I 3 i 2 
0 I 9.4 6.2 
4 I 2 
26.0 6.2 
1 1 0 
8.2 3.1 0 
1 
~.1 
5 
16.6 
2 
6.2 
1 
3.1 
1 
10.0 
0 
0 
1 
10.0 
2 
20.0 
0 
0 
32 
9.B 
14 
.. ~ 
24 
:·~ I 
.. 
Total No. t3 26 89 I 14 9 23 101 55 
~5.2 
168 16 1 16 22 10 
.. I 7 3 I 10 222 30.0: lOO.j 88.1 % ~a.& zs.2 100,0 60.8 39.2; 100,0 64.8 100.0 93.8 6.2 100.0 68.8 31.2 100.0 ?0.0 
Two periods met with each pupil per week were indicated by 163, or 
50.0 per cent, music teachers, with percentages by states ranging from 
62.5 per cent r-eported from Rhode Island to 18.8 per cent reported from 
New Hampsr.ire; 100, or 30.7 per cent, were male music teachers, with 
percentages by states ranging from 37.5 per cent reported from Rhode 
Island to 18.8 per cent reported from New Hampshire; 63, or 19.3 per 
cent, were female music teachers, with percentages by states ranging 
from 25.0 per cent reported from Rhode Island to zero reported from New 
Hampshire. 
Three periods met with each pupil per week were indicated by 35, 
or 10.7 per cent, music teachers, with percentages by states ranging 
from 26.1 per cent reported from Maine to zero reported from New Hamp-
shire; 32, or 9.8 per cent, were male music teachers, with percentages 
rrrr .J t 
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by state~ ranging from 21.7 per cent reported from Maine to zero re-
ported ftom New Hampshire; 3, or .9 per cent, were female music teachers, 
with percentages by states ranging from 10.0 per cent reported from Ver-
mont to zero reported from Massachusetts, New Hampshire, and Rhode Island. 
Four periods met with each pupil per week were indicated by 19, or 
5. 9 per cent, music teachers, with percenta.ges by states ranging from 
15.6 per cent reported from Rhode Island to zero reported from New Hamp-
shire and Vermont; 14, or 4.3 per cent, were male music teachers, with 
percentages by states ranging from 9.4 per cent reported from Rhode Is-
land to zero reported from New Hampshire and Vermont, respectively; 5, 
or 1.6 per cent, were female music teachers, with percentages by states 
ranging from 6.2 per cent reported from Rhode Island to zero reported 
from New aampshire and Vermont, respectively. 
Five periods met with each pupil per week were indicated by 28, or 
8. 5 per c•~nt, music teachers, with percentages by states ranging from 
25.0 per eent reported from New Hampshire to zero reported from Maine 
and Vermont, respectively;,24, or 7.3 per cent, were male music teachers, 
with percentages by states ranging from 25.0 per cent reported from New 
Hampshire to zero reported from Maine and Vermont, respectively; 4, or 
1.2 per cent, were female music teachers, with percentages by states 
ranging from 3.4 per cent reported from Connecticut to zero reported 
from MainE!, New Hampshirey Rhode Island, and Vermont, respectively. 
Six periods met with each pupil per week were indieated by 3, or 
.9 per certt, male music teachers, with one each reporting from Connecti-
cut, New Hampshire, and Rhode Island. 
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The greatest percentage of the New England secondary school music 
teachers, 50.0 per cent, indicated that they met with each pupil two 
periods c. week. As far as each state was concerned, the greatest per-
centage c·f music teachers, male and female, reported that they met with 
each pupil two periods a week, with the exception of New Hampshire music 
teachers, who reported that they met with each pupil one period a week. 
The range, median, and quartile deviations of the total number of 
different pupils met each week in rehearsal periods are revealed in 
Table 24. The median number of different pupils met in rehearsal periods 
was 123 pupils, with the range from a high of 155 pupils reported from 
Massachusetts to a low of 71 pupils reported from Rhode Island, a dif-
ference of 84 pupils. The quartile deviations varied from 80 reported 
from Connecticut to 40 reported from Maine and Vermont, respectively. 
The total number of different pupils met in rehearsal periods deviated 
more from the median as reported from Connecticut than the number of 
different pupils reported from Maine and Vermont, respectively. Con-
ne~ticut ·Nas characterized by the most variability, while Maine and Ver-
mont were characterized by the least variability, respectively. 
The 1nedian number of different pupils met in rehearsal periods in-
dicated by male music teachers was 128 pupils, with the range from a 
high of 1.30 pupils reported from Massachusetts to a low of 83 pupils re-
ported from Rhode Island, a difference of 97 pupils. The quartile devi-
ations va::ied from 68 reported from New Hampshire to 33 reported from 
Maine. The total number of different pupils met in rehearsal periods 
by male music teachers deviated more from the median as reported from 
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Table 24. The Range, l·Iedian, and Quartile Deviation of the 
Total Number of Different Pupils Met Each \'leek in 
Rehearsal Periods as Reported by )26 Ne\"T England 
Secondary School ~·fusic Teachers 
Total Nu,aber of Different Pupils 
Het in Rehearsal Periods Each 
\\'eek as Reported by )26 Ne,.., 
States 
England Secondary School 
l•!usic Teachers 
Rt :~ting l-1ale Female All ) (2) (3) (4) 
Cot mecticut 
Range 61)-16 250-25 61)-16 
l•Iedian 150 107 142 
Q 65 6c 8C 
MaJ .ne 
Range )20-50 410-70 410-50 
J!edian 155 125 140 
Q )3 )5 40 
.sachusetts 
Range 11)0-35 486-30 11)0-)0 
He dian 180 115 155 
Q 60 50 61 
Ne\-1 Hampshire 
Range 480-15 0 480-0 
l•Iedian 100 0 100 
Q 68 0 68 
Rho de Island 
Range 450-)0 150-25 450-25 
Ned ian 8) 60 71 
Q 67. 40 46 
Ver mont 
Range 200-)5 197-50 200-35 
Median 100 140 95 
Q 42 25 40 
New England 
Range 1130-15 486-0 11)0-0 
Ivied ian 128 8) 123 
Q. 52 4) 56 
... mil 24 il 1 
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New Hampshire than the number of different pupils reported from Maine. 
New Hampshire was characterized by the most variability, while Maine was 
characterized by the least variability. 
The median number of different pupils met in rehearsal periods in-
dicated by female music teachers was 83, with the range from 140 pupils 
reported from Vermont to a low of 60 pupils reported from Rhode Island, 
a difference of 80 pupils. The quartile deviations varied from 60 re-
ported fr·:nn Connecticut to zero reported from New Hampshire. The total 
number of different pupils met in rehearsal periods by female music 
teachers deviated more from the median as reported from Connecticut than 
the numbe:: of different pupils reported from New Hampshire. Connecticut 
was charaeterized by the most variability, while New Hampshire was char-
acterized by the least variability. 
The average number of different pupils met each week in rehearsal 
periods by music teachers was 123 pupils. 
The ccverage number of different pupils met each week in rehearsal 
periods by male music teachers was 128, while the average number of dif-
ferent pupils met in rehearsal periods by female music teachers was 83 
pupils. 
Performance of duties other than teaching music.-- The number of 
periods per week in which teachers perform other duties than teaching 
music is disclosed in Table 25. One period a week was indicated by 27, 
or 8.2 per cent, music teachers, with percentages by states ranging from 
20.0 per cent reported from Vermont to zero reported from Maine; 14, or 
4.2 per cent, were male music teachers, with percentages by states ranging 
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from 10.1 per cent reported from Vermont to zero reported from Maine and 
New Hampshire, respectively. 
Two periods per week were indicated by 31, or 9.5 per cent, music 
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teachers, with percentages by states ranging from 13.5 per cent reported 
from Massachusetts to zero reported from Maine and Vermont; 14, or 4.2 
per cent, were male music teachers, with percentages by states ranging 
from 6.2 per cent reported from New Hampshire to zero reported from 
Maine and ·vermont; 17, or 5.3 per cent, were female music teachers, with 
percentages by states ranging from 7.7 per cent reported from Massachu-
setts to zaro reported from Maine, New Hampshire, and Vermont, respectively. 
Three periods per week were indicated by 15, or 4.6 per cent, 
music teac::1ers, with percentages by states ranging from 7. 7 per cent 
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reported from Massachusetts to zero reported from Maine, New Hampshire, 
and Vermont, respectively; 6, or 1.8 per cent, were male music teachers, 
with percantages by states ranging from 3.2 per cent reported from Mas-
sachusetts to zero reported from Maine, New Hampshire, Rhode Island, 
and Vermo:1t, respectively; 9, or 2.8 per cent, were female music 
teachers, with percentages by states ranging from 4.4 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, and Ver-
mont, respectively. 
Four periods per week were indicated by 11, or 3.4 per cent, music 
teachers, with percentages by states ranging from 10.0 per cent reported 
from VermK>nt to zero reported from Maine and Rhode Island; 9, or 2.8 per 
cent, were male music teachers, with percentages by states ranging from 
10.0 per c:ent reported from Vermont to zero reported from Maine and 
Rhode Isle.nd, respectively; 2, or .6 per cent, were female music 
teachers, with percentages by states ranging from 1.1 per cent reported 
from Conne:cticut to zero reported from Maine, New Hampshire, Rhode Is-
land, and Vermont, respectively. 
Five periods per week were indicated by 26, or 8.0 per cent, music 
teachers, with percentages by states ranging from 12.5 per cent re-
ported from New Hampshire to zero reported from Vermont; 17, or 5.2 per 
cent, were male music teachers, with percentages by states ranging from 
12.5 per cent reported from New Hampshire to zero reported from Vermont; 
9, or 2.8 per cent, were female music teachers, with percentages by 
states ranging from 3.8 per cent reported from Mhssachusetts to zero 
reported from Maine, New Hampshire, and Vermont, respectively. 
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Six periods per week were indicated by 11, or 3.4 per cent, music 
teachers, with percentages by states ranging from 6.2 per cent reported 
from New l~mpshire to zero reported from Maine and Vermont, respectively; 
8, or 2.5 per cent, were male music teachers, with percentages by states 
ranging from 6.2 per cent reported from New Hampshire to zero reported 
from Maine and Vermont, respectively; 3, or .9 per cent, were female 
music teac:hers, with percentages by states ranging 'from 1.2 per cent re-
ported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Islc.nd, and Vermont, respectively. 
Eight periods per week were indicated by 4, or 1. 2 per cent, music 
teachers, with percentages by states ranging from 1.9 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode 
Island, and Vermont, respectively; 3, or .9 per cent, were male music 
teachers, with percentages by states ranging from 1.2 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, Rhode Is-
land, and Vermont, respectively; 1, or .3 per cent, was a female music 
teacher, with percentages by states ranging from .6 per cent reported 
from Massachusetts to zero repor~ed from Connecticut, Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
Ten periods per week were indicated by 13, or 4.0 per cent, music 
teachers, with percentages by states ranging from 12.5 per cent reported 
from New Hampshire to zero reported from Maine; 9, or 2.8 per cent, were 
male music teachers, with percentages by states ranging from 12.5 per 
cent reported from New Hampshire to zero reported from Maine; 4, or 1.2 
per cent, ':.Tere female music teachers, with percentages by states ranging 
Ill 
from 1.9 per cent reported from Massachusetts to zero reported froni 
Maine, Ne1~ Hampshire, Rhode Island, and Vermont, respectively. 
248 
ElevHn periods per week were indicated by 4, or 1.2 per cent, female 
music teachers, with percentages by states ranging from 10.0 per cent 
reported ::rom Vermont to zero reported from Maine, New Hampshire, and 
Rhode Island, respectively. 
Fourteen periods per week were indicated by 7, or 2.1 per cent, music 
teachers, with percentages by states ranging from 3.2 per cent reported 
from Massachusetts to zero reported from Maine, New Hampshire, and Ver-
mont, respectively; 5, or 1. 5 per cent, were male music teachers, with 
percentagE!S by states ranging from 3.1 per cent reported from Rhode Is-
land to zE,ro reported from Maine, New Hampshire, and Vermont, respec-
tively; 2, or .6 per cent, were female music teachers, with percentages 
by states ranging from 1.2 per cent reported from Massachusetts to zero 
reported from Connecticut, Maine, New Hampshire, Rhode Island, and Ver-
mont, respectively. 
Twenty-two periods per week were indicated by 8, or 2.5 per cent, 
male music teachers, with percentages by states ranging from 4.5 per 
cent reported from Massachusetts to zero reported from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. 
Twenty-four periods per week were indicated by 3, or .9 per cent, 
music teachers, with percentages by states ranging from 1.2 per cent re-
ported from Massachusetts to zero reported from Maine, New Hampshire, 
Rhode Island, and Vermont, respectively; one, or .3 per cent, was a male 
music teacner, with percentages by states ranging from 1.1 per cent re-
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ported from Connecticut to zero reported from Maine, Massachusetts, New 
Hampshire, Rhode Island, and Vermont, respectively; 2, or .6 per cent, 
were female music teachers, with percentages by states ranging from 1.2 
per cent reported from Massachusetts to zero reported from Connecticut, 
Maine, Ne1v Hampshire, Rhode Island, and Vermont, respectively. 
The :~rea test percentage of music teachers, 9. 5 per cent, indicated 
two periods a week as the number of periods in which teachers performed 
duties other than teaching music, while the smallest percentage, .9 per 
cent, ind:~cated 24 periods. 
The greatest percentage of male music teachers, .5.2 per cent, indi-
cated five periods a week as the number of periods in which they per-
formed duties other than teaching music, while the smallest percentage, 
. 3 per cerct, indicated 24 periods. 
The ~;rea test percentage of female music teachers, 5. 3 per cent, 
indicated two periods a week as the number of periods in which they per-
formed duties other than teaching music, while the smallest percentage, 
.3 per cent, indicated 8 periods. 
Unscheduled classes as part of the daily school program.-- Table 26 
contains a tabulation of the numbers and percentages of music teachers 
reporting unscheduled music classes as part of the daily school program. 
Unscheduled classes held before school as part of the daily school pro-
gram were reported by 47, or 14.4 per cent, music teachers, with percent-
ages by states ranging from 21.7 per cent reported from Maine to 9.0 per 
cent reported from Connecticut; 30, or 9.2 per cent, were male music 
teachers, 'vith percentages by states ranging from 21.7 per cent reported 
lll 
from Maine to 4.5 per cent reported from Connecticut; 17, or 5.2 per 
cent, werE! female music teachers, with percentages by states ranging 
from 9.4 per cent reported from Rhode Island to zero reported frqm Maine, 
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New Hampshire, and Vermont, respectively. 
Unscheduled music classes held after school as part of the daily 
school program were reported by 86, or 26.3 per cent, music teachers, 
with percentages by states ranging from 60.0 per cent reported from Ver-
mont to 15.6 per cent reported from Rhode Island; 64, or 19.6 per cent, 
were male ·nusic teachers, with percentages by states ranging from 60.0 
per cent reported from Vermont to 9.4 per cent reported from Rhode Is-
land; 22, or 6.7 per cent, were female music teachers, with percentages 
by states ranging from 13.0 per cent reported from Maine to zero reported 
from New R1mpshire and Vermont, respectively. 
Unsch~duled classes in music held on Saturdays as part of the daily 
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school program were reported by 13, or 3.9 per cent, music teachers, 
with perctmtages by states ranging from 17.3 per cent reported from 
Maine to :t:ero reported from New Hampshire and Rhode Island, respectively; 
11, or 3.::. per cent, were male music teachers, with percentages by 
state's ranging from 13.0 per cent reported from Maine to zero reported 
from New l~mpshire and Rhode Island, respectively; 2, or .6 per cent, 
were female music teachers, with percentages by states ranging from 4.3 
per cent reported from Maine to zero reported from Massachusetts, New 
Hrunpshire, Rhode Island, and Vermont, respectively. 
Unscheduled music classes held during lunch periods as part of the 
daily school program were reported by 33, or 10.1 per cent, music 
teachers, with percentages by states ranging from 18.7 per centre-
ported from New Hampshire to 4.5 per cent reported from Connecticut; 24, 
or 7.4 per cent, were male music teachers, with percentages by states 
ranging from 18.7 per cent reported from New Hampshire to 4.5 per cent 
reported from Connecticut; 9, or 2.7 per cent, were memale music teachers, 
with percentages by states ranging from 8.7 per cent reported from Maine 
to zero reported from Connecticut, New Hampshire, and Vermont, respec-
tively. 
Unscheduled music classes held evenings as part of the daily school 
program were reported by 26, or 7.9 per cent, music teachers, with per-
centages by states ranging from 20.0 per cent reported from Vermont to 
3.1 per ce:J.t reported from Rhode Island; 19, or 5. 8 per cent, were male 
music teacaers, with percentages by states ranging from 10.0 per cent 
reported from Vermont to zero reported from Rhode Island; 7, or 2U per 
Ill 
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cent, wer'~ female music teachers, with percentages by states ranging 
from 10.0 per cent reported from Vermont to zero reported from New 
Hampshire. 
Unscheduled music classes as part of the daily school program were 
indicated by 205, or 62.8 per cent, secondary school music teachers. 
The median number of music teachers was 33, or 10.1 per cent, with the 
range frau a high of 17 music teachers reported from Massachusetts to a 
low of two reported from New Hampshire and Vermont, respectively, a dif-
ference of 15 music teachers. The quartile deviations varied from 8 
reported from Massachusetts to .5 reported from New Hampshire and Ver-
mont, respectively. The number of music teachers indicating unscheduled 
music claeses deviated more from the median as reported from Massachu-
setts thar.. the nuillber of music teachers reported from New Hampshire and 
Vermont, respectively. Massachusetts was characterized by the most 
variability, while New Hampshire and Vermont were characterized by the 
least variability, respectively. 
Unscheduled music classes as part of the daily school program were 
indicated by 148, or 45.4 per cent, male music teachers. The median 
number of male music teachers was 24, or 7.4 per cent, with the range 
from a high of 12 male music teachers reported from Massachusetts to a 
low of one reported from Rhode Island and Vermont, respectively, a dif-
ference of 11 male music teachers. The quartile deviations varied from, 
3.5 reported from Connecticut and Massachusetts, respectively, to .5 re-
ported fro'n Rhode Island. The numbe~ of male music teachers indicating 
unschedulei music classes deviated more from the median as reported from 
Ill 1 
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Connecticut and Massachusetts, respectively, than the number of male 
music teachers reported from Rhode Island. Connecticut and Massachu-
setts were characterized by the most variability, respectively, while 
Rhode Island was characterized by the least variability. 
Unscl-.eduled music classes as part of the daily school program were 
indicated by 57, or 17.4 per cent, female music teachers. The median 
number of female music teachers was 10, or 3.0 per cent, with the range 
from a high of 5 female musi~ teachers reported from Massachusetts to a 
low of zero reported from New Hampshire and Vermont, respectively, a dif-
c. 
ference of 5 female music teachers. The quartile deviations varied from 
2 reported from Massachusetts to zero reported from New Hampshire and 
Vermont, respectively. The number of female music teachers indicating 
unschedulei music classes deviated more from the median as reported from 
Massachusetts than the number of female music teachers reported from New 
Hampshire and Vermont, respectively. Massachusetts was characterized by 
the most variability, while New Hampshire and Vermont were characterized 
by the lea:~t variability, respectively. 
The g1:eatest percentage of New England music teachers, 26.3 per 
cent, repo1:ted unscheduled classes in music after school as part of the 
daily school program, while the smallest percentage, 3.9 per cent, re-
ported unsc:heduled classes in music on Saturdays. 
The greatest percentage of male music teachers, 19.6 per cent, re-
ported unscheduled music classes after school as part of the daily school 
program, while the smallest percentage, 3.3 per cent, reported unsched-
uled music classes on Saturdays. 
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The greatest percentage of female music teachers, 6.7 per cent, 
reported unscheduled music classes after school as part of the daily 
school program, while the smallest percentage, .6 per cent, reported 
unschedulE!d music classes on Saturdays. 
The E.verage number of music teachers, 33, indicated some unsched-
uled music classes as part of the daily school program. 
The average number of male music teachers indicating some unsched-
uled music classes as part of the daily school program was 24, while the 
average m.:mber of female music teachers was 10. 
Weekly frequency of vocal performance group rehearsals.-- The 
numerical and percentage frequencies of certain types of vocal perform-
ance group rehearsals are indicated in Table 27a. Daily vocal perform-
ance group rehearsals in school time were indicated by 22, or 6.8 per 
cent, music teachers, with percentages by states ranging from 8.6 per 
cent reported from Maine to zero reported from Vermont; 18, or 5.6 per 
cent, were male music teachers, with percentages by states ranging from 
6.2 per cen.t reported from New Hampshire and Rhode Island, respectively, 
to zero reported from Vermont; 4, or 1.2 per cent, were female music 
teachers, 'Nith percentages by states ranging from 4.3 per cent reported 
from Maine to zero reported from New Hampshire, Rhode Island, and Ver-
mont, resp·~ctively. 
Daily vocal performance group rehearsals before school were indi-
cated by 5, or 1.5 per cent, music teachers, while daily vocal perform-
ance group rehearsals after school were indicated by 3, or .9 per cent, 
music teachers. 
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Vocal performance group rehearsals held four times a week in school 
time were indicated by 17, or 5.2 per cent, music teachers, with percent-
ages by states ranging from 20.0 per cent reported from Vermont to zero 
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teachers, 'Yith percentages by states ranging from 20.0 per cent reported 
from Vermont to zero reported from New Hampshire; 5, or 1.5 per cent, 
were female music teachers, with percentages by states ranging from 8.7 
per cent reported from Maine to zero reported from New Hampshire, Rhode 
Island, and Vermont, respectively. 
Music teachers indicated that there were no vocal performance group 
rehearsals held four times a week before school, while 3, or .9 per cent, 
48-0 
6 
6 
83-0 
13 
7 
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male music: teachers indicated vocal performance group rehearsals held 
four timee: a week after school. 
Vocal performance group rehearsals held three times a week in 
school time were indicated by 22, or 6.8 per cent, music teachers, with 
percentages by states ranging from 10.0 per cent reported from Vermont 
to 5.8 per cent reported from Massachusetts; 10, or 3.1 per cent, were 
male music teachers, with percentages by states ranging from 6.2 per 
cent reported from New Hampshire to zero reported from Vermont; 12, or 
3.7 per cent, were female music teachers, with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
New Hampshire. 
Vocal performance group rehearsals held three times a week before 
school were indicated by 7, or 2.1 per cent, music teachers, with per-
centages by states ranging from 4.3 per cent reported from Maine to zero 
reported from New Hampshire and Vermont, respectively; 5, or 1.5 per 
cent, were male music teachers, with percentages by states ranging from 
4.3 per ce:tt reported from Maine to zero reported from New Hampshire and 
Vermont, r~spectively; 2, or .6 per cent, were female music teachers, 
with perce:J.tages by states ranging from 1.3 per cent reported from Mas-
sachusetts to zero reported from Connecticut, Maine, New Hampshire, 
Rhode Island, and Vermont, respectively. 
Vocal performance group rehearsals held three times a week after 
school wer•~ indicated by 14, or 4.3 per cent, music teachers, with per-
centages b:r states ranging from 20.0 per cent reported from Vermont to 
zero reported from Rhode Island; 10, or 3.1 per cent, were male music 
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teachers, with percentages by states ranging from 12.6 per cent reported 
from New Hampshire to zero reported from Rhode Island and Vermont, re-
spectivel:r; 4, or 1.2 per cent, were female music teachers, with per-
centages by states ranging from 20.0 per cent reported from Vermont to 
zero repo::ted from Maine, New Hampshire, and Rhode Island, respectively. 
Vocal performance group rehearsals held twice a week in school time 
were indicated by 83, or 25.5 per cent, music teachers, with percentages 
by states ranging from 56.3 per cent reported from New Hampshire to 10.0 
per cent reported from Vermont; 59, or 18.1 per cent, were male music 
teachers, with percentages by states ranging from 56.3 per cent reported 
from New Hampshire to zero reported from Vermont; 24, or 7.4 per cent, 
were female music teachers, with percentages by states ranging from 15.7 
per cent teported from Rhode Island to zero reported from New Hampshire. 
Vocal performance group rehearsals held twice a week before school 
were indicated by 6, or 1.8 per cent, music teachers, with percentages 
by states ranging from 6.2 per cent reported from New Hampshire to zero 
reported from Connecticut, Maine, Rhode Island, and Vermont, respectively; 
one, or .3 per cent, was a male music teacher reported from New Hamp-
shire; 5, or 1.5 per cent, were female music teachers reported from Mas-
sachusetts. 
Vocal performance group rehearsals held twice a .week after school 
were indic~ted by 13, or 4.0 per cent, music teachers, with percentages 
by states ranging from 10.0 per cent reported from Vermont to zero re-
ported from Rhode Island; 8, or 2.5 per cent, were male music teachers, 
with percentages by states ranging from 6.2 per cent reported from New 
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Hampshire to zero reported from Maine, Rhode Island, and Vermont, respec-
tively; 5, or 1.5 per cent, were female music teachers, with percentages 
by states ranging from 8.7 per cent reported from Maine to zero reported 
from New Fampshire and Rhode Island, respectively. 
Vocal performance group rehearsals held once a week in school time 
were indicated by 83, or 25.5 per cent, music teachers, with percentages 
by states ranging from 31.4 per cent reported from Massachusetts to zero 
reported from Vermont; 35, or 10.7 per cent, were male music teachers, 
with percentages by states ranging from 18.8 per cent reported from New 
Hampshire to zero reported from Vermont; 48, or 14.8 per cent, were fe-
male music teachers, with percentages by states ranging from 19.9 per 
cent reported from Massachusetts to zero reported from Vermont. 
Vocal performance group rehearsals held once a week before school 
were indicated by 11, or 3.3 per cent, music teachers, with percentages 
by states ranging from 10.0 per cent reported from Vermont to zero re-
ported fron New Hampshire and Rhode Island, respectively; 5, or 1.5 per 
cent, were male music teachers, with percentages by states ranging from 
10.0 per cent reported from Vermont to zero reported from Maine, New 
Hampshire, and Rhode Island, respectively; 6, or 1.8 per cent, were fe-
male music teachers, with percentages by states ranging from 4.3 per 
cent.reported from Maine to zero reported from New Hampshire, Rhode Is-
land, and Vermont, respectively. 
Vocal performance group rehearsals held once a week after school 
were indic.lted by 18, or 5. 5 per cent, music teachers, with percentages 
by states canging from 10.0 per cent reported from Vermont to zero re-
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ported from Rhode Island; 5, or 1.5 per cent, were male music teachers, 
with percentages by states ranging from 10.0 per cent reported from Ver-
mont to zero reported from Connecticut, Maine, New Hampshire, and Rhode 
Island, respectively; 13, or 4.0 per cent, were female music teachers, 
with percentages by states ranging from 8.7 per cent reported from Maine 
to zero reported from Rhode Island and Vermont, respectively. 
Vocal performance group rehearsals were indicated by 307, or 94.1 
per cent, music teachers. The median number of music teachers reporting 
vocal performance group rehearsals was 13, or 4.0 per cent, with the 
range from a high of 6 music teachers in Massachusetts to a low of one 
in New Hampshire, Rhode Island, and Vermont, respectively, a difference 
of 5 music teachers. The quartile deviations varied from 3 reported 
from Connecticut and Massachusetts, respectively, to .5 reported from 
New Hampshire. The number of music teachers from Connecticut and Mas-
sachusetts, respectively, deviated more from the median than the number 
of music teachers in New Hampshire. Connecticut and Massachusetts were 
characteri~ed by the most variability, respectively, while New Hampshire 
was characterized by the least variability. 
Vocal performance group rehearsals were indicated by 177, or 54.3 
per cent, male music teachers. The median number of male music teachers 
reporting ·.rocal performance group rehearsals was 6, or 1. 8 per cent, 
with the range from a high of 4 male music teachers from Massachusetts 
to a low of zero from Vermont, a difference of 6 male music teachers. 
The quartile deviations varied from 2 reported from Connecticut and Mas-
sachusetts, respectively, to .5 reported from Maine, New Hampshire, 
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Rhode Isl.3.nd, and Vermont, respectively. The number of male music 
teachers .3.s reported from Connecticut and Massachusetts, respectively, 
deviated 1aore from the median than the number of male music teachers 
from MainH, New Hampshire, Rhode Island, and Vermont, respectively, re-
porting vocal performance group rehearsals. Connecticut and Massachu-
setts werE! characterized by the most variability, respectively, while 
Maine, Ne~r Hampshire, Rhode Island, and Vermont were characterized by 
the least variability, respectively. 
Vocal performance group rehearsals were indicated by 130, or 39.8 
per cent, female music teachers. The median number of female music 
teachers reporting vocal performance group rehearsals was 5, or 1.5 per 
cent, with the range from a high of 2 female music teachers from Massa-
chusetts to a low of zero from New Hampshire and Vermont, respectively, 
a difference of 2 female music teachers. The number of female music 
teachers from Massachusetts reporting vocal performance group rehearsals 
deviated m~re from the median than the number of female music teachers 
from New R3.mpshire, Massachusetts was characterized by the most vari-
ability, w:J.ile New Hampshire was characterized by the least variability. 
The g::-eatest percentage of music teachers, 25.5 per cent, indicated 
vocal performance group rehearsals twice a week and once a week in 
school ti~!, respectively, while the smallest percentage, .9 per cent, 
reported rehearsals four and five times a week after school, respectively. 
The greatef:t percentage of male music teachers, 18.1 per cent, indicated 
vocal perfc•rmance group rehearsals twice a week in school time, while 
the smallee. t percentage, • 3 per cent, reported rehearsals twice a week 
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before school. 
The greatest percentage of female music teachers, 14.8 per cent, 
indicated vocal performance group rehearsals once a week in school time, 
while the smallest percentage, .3 per cent, reported rehearsals daily 
before anG after school, respectively. 
The average number of music teachers indicating vocal performance 
group rehearsals was 13. 
The average number of male music teachers indicating vocal perform-
ance group rehearsals was 6, while the average number of female music 
teachers ~as 5 indicating vocal performance group rehearsals. 
Weekly frequency of instrumental performance group rehearsals.--
The numerical and percentage frequencies of certain types of instru-
mental performance group rehearsals are indicated in Table 27b. Daily 
instrumental performance group rehea~sals in school time were indicated 
by 32, or 9.8 per cent, music teachers, with percentages by states rang-
ing from 13.8 per cent reported from New Hampshire to zero reported 
from Vermcn.t; 29, or 8. 9 per cent, were male music teachers, with per-
centages by states ranging from 18.8 per cent reported from New Hamp-
shire to Z•:!ro reported from Vermont; 3, or • 9 per cent, were female 
music teac:1ers, with percentages by states ranging from 2.2 per cent re-
ported from Connecticut to zero reported from Maine, New Hampshire, 
Rhode Island, and Vermont, respectively. 
Daily instrumental performance group rehearsals before school were 
ind.icated by 2, or .6 per cent, male music teachers, while daily instru-
mental performance group rehearsals after school were reported by 2, or 
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.6 per cent, male music teachers. 
Instrumental performance group rehearsals held four times a week 
in school time were indicated by 23, or 7.0 per cent, music teachers, 
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with percentages by states ranging from 20.0 per cent reported from Ver-
mont to zero reported from New Hampshire; 21, or 6.4 per cent, were male 
music teachers, with percentages by states ranging from 20.0 per cent 
reported from Vermont to zero reported from New Hampshire; 2, or .6 per 
cent, were female music teachers, with percentages by states ranging 
from 2.2 per cent reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, Rhode Island, and Vermont, respectively. 
Music teachers indicated that no instrumental performance group 
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rehearsalE: were held four times a week before school. Four, or 1.2 per 
cent, malE~ music teachers indicated instrumental performance group re-
hearsals held four times a week after school. 
Instt·umental performance group rehearsals held three times a week 
in school time were indicated by 32, or 9.8 per cent, musi~ teachers, 
with percentages by states ranging from 20.0 per cent reported from Ver-
mont to 7.9 per cent reported from Connecticut; 30, or 9.2 per cent, 
were male music teachers, with percentages by states ranging from 20.0 
per cent reported from Vermont to 7.9 per cent reported from Connecticut; 
2, or .6 fer cent, were female music teachers, with percentages by states 
ranging from 1.3 per cent reported from Massachusetts to zero reported 
from Connecticut, Maine, New Hampshire, Rhode Island, and Vermont, re-
spectively. 
Four, or 1.2 per cent, male music teachers indicated that instru-
mental performance group rehearsals were held three times a week before 
school. 
Instrumental performance group rehearsals held three times a week 
after school were indicated by 13, or 3.9 per cent, male music teachers, 
with percentages by states ranging from 20.0 per cent reported from 
Vermont to zero reported from Connecticut and Rhode Island, respectively. 
Instrumental performance group rehearsals held twice a week in 
school time were indicated by 53, or 16.3 per cent, music teachers, with 
percentages by states ranging from 19.2 per cent reported from Massachu-
setts to zero reported from Vermont; 48, or 14.8 per cent, were male 
music teachers, with percentages by states ranging from 18.8 per cent 
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reported from New Hampshire and Rhode Island, respectively, to zero re-
ported from Vermont; 5, or 1.5 per cent, were female music teachers, 
with percentages by states ranging from 3.2 per cent reported from Mas-
sachusetts to zero reported from Connecticut, Maine, New Hampshire, 
Rhode Isla:1d, and Vermont, respectively. 
Instr~ental performance group rehearsals held twice a week before 
school wer·~ indicated by 5, or 1.5 per cent, music teachers, with per-
centages b:r states ranging from 6.2 per cent reported from New Hampshire 
to zero reported from Vermont; 4, or 1.2 per cent, were male music 
teachers, '1ith percentages by states ranging from 6.2 per cent reported 
from New llilmpshire to zero reported from Massachusetts and Vermont, re-
spectively;. one, or .3 per cent, was a female music teacher reported 
from Massachusetts. 
Instrlmental performance group rehearsals held twice a week after 
school werE! indicated by 19, or 5.9 per cent, male music teachers, with 
percentageE. by states ranging from 17.5 per cent reported from Maine to 
3.1 per cer.t reported from Rhode Island. 
Instrtmental performance group rehearsals held once a week in school 
time were indicated by 37, or 11.4 per cent, music teachers, with per-
cen·~ages by states ranging from 18.8 per cent reported from New Hampshire 
to zero reported from Maine and Vermont, respectively; 32, or 9.8 per 
cent, were male music teachers, with percentages by states ranging from 
18.8 per cent reported from New Hampshire to zero reported from Maine 
and Vermont, respectively; 5, or 1.5 per cent, were female music teachers, 
with percentages by states ranging from 2.5 per cent reported from Mas-
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sachusettE to zero reported from Maine, New Hampshire, Rhode Island, and 
Vermont, respectively. 
Instrumental performance group rehearsals held once a week before 
scbool were indicated by 6, or 1.8 per cent, male music teachers, with 
percentages by states ranging from 6.2 per cent reported from New Hamp-
shire to zero reported from Maine, Rhode Island, and Vermont, respec-
tively. 
Instrumental performance group rehearsals held once a week after 
school were indicated by 13, or 4.0 per cent, music teachers, with per-
centages by states ranging from 12.5 per cent reported from New Hamp-
shire to zero reported from Maine, Rhode Island, and Vermont, respec-
tively; 11, or 3.4 per cent, were male music teachers, with percentages 
by states ranging from 12.5 per cent reported from New Hampshire to zero 
reported from Maine, Rhode Island, and Vermont, respectively; 2, or .6 
per cent, 'Nere female music teachers, with percentages by states rang-
ing from 1.1 per cent reported from Connecticut to zero reported from 
Maine, New Hampshire, Rhode Island, and Vermont, respectively. 
Instr1~ental performance group rehearsals were indicated by 245, 
or 75.1 pe:: cent, music teachers. The median number of music teachers 
reporting instrumental performance group rehearsals was 13, or 4.0 per 
cent, with the range from a high of 7 music teachers reported from Mas-
sachusetts to a low of one from Maine, New Hampshire, Rhode Island, and 
Vermont, respectively, a difference of 6 music teachers. The quartile 
deviations varied from 7 reported from Massachusetts to .5 reported from 
Maine and ''ermont, respectively. The number of Massachusetts music 
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teachers reporting performance group rehearsals deviated more from the 
median than the number of music teachers from Maine and Vermont, respec-
tively. ~assachusetts was characterized by the most variability, while 
Maine and Vermont were characterized by the least variability, respec-
tively. 
Instrumental performance group rehearsals were indicated by 225, 
or 69.0 per cent, male music teachers. The median number of male music 
teachers reporting instrumental performance group rehearsals was 11, or 
3.4 per cent, with the range from a high of 7 male music teachers re-
ported from Massachusetts to a low of one reported from Maine, New Hamp-
shire, Rhode Island, and Vermont, respectively. The quartile deviations 
varied from 6 as reported from Massachusetts to .5 reported from Maine 
and Vermont, respectively. The number of male music teachers from Mas-
sachusetts reporting instrumental performance group rehearsals deviated 
more from the median than the number of male music teachers from Maine 
and Vermont, respectively. Massachusetts was characterized by the most 
variability, while Maine and Vermont were characterized by the least 
variability, respectively. 
Instrumental performance group rehearsals were indicated by 20, or 
6.1 per ceJ.t, female music teachers. The median number of female music 
teachers raporting instrumental performance group rehearsals was zero. 
The quartile deviations varied from .5 reported from Connecticut and 
Massachusetts, respectively, to zero reported from Maine, New Hampshire, 
Rhode Isla:J.d, and Vermont, respectively. The number of female music 
teachers r,aporting performance group rehearsals deviated more from the 
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median as reported from Connecticut and Massachusetts, respectively, 
than the number of female music teachers from Maine, New Hampshire, 
Rhode IslE.nd, and Vermont, respectively. Connecticut and Massachusetts 
were charE.cterized by the most variability, respective:J.y, while Maine, 
New Hampst.ire, Rhode Island, and Vermont were characterized by the least 
variability, respectively. 
The greatest percentage of music teachers, 16.3 per cent, indicated 
instrumental performance group rehearsals twice a week in school time, 
while the smallest percentage, .6 per cent, reported rehearsals daily 
before and after school, respectively. 
The greatest percentage of male music teachers, 14.8 per cent, in-
dicated instrumental group rehearsals twice a week in school time, while 
the smallest percentage, .6 per cent, reported rehearsals daily before 
and after school, respectively. 
The greatest percentage of female music teachers, 1.5 per cent, 
indicated instrumental group rehearsals once and twice a week in school 
time, respectively, while the smallest percentage, .3 per cent, reported 
rehearsals twice a week before school. 
The a11erage number of music teachers indicating instrumental per-
formance group rehearsals was 13. The average number of male music 
teachers i:1dicating instrumental performance group rehearsals was 11, 
while the female music teachers averaged zero or no rehearsals for in-
strumental performance groups. 
Methods of scheduling rehearsals for music organizations.-- Numeri-
cal and pe::centage distributions of secondary school music teachers re-
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porting methods of scheduling rehearsals for music organizations are re-
vealed in rable 28. Rehearsals scheduled in regular periods during 
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school time were reported by 203, or 62.2 per cent, music teachers, 
with percentages by states ranging from 100.0 per cent reported from 
Vermont to 39.1 per cent reported from Maine; 145, or 44.4 per cent, 
were male tnusic teachers, with percentages by states ranging from 70.0 
per cent reported from Vermont to 17.4 per cent reported from Maine; 58, 
or 17.8 per cent, were female music teachers, with percentages by states 
ranging from 30.0 per cent reported from Vermont to 3.1 per cent re-
ported from Rhode Island. 
Rehearsals scheduled in study periods were reported by 56, or 17.1 
per cent, r1usic teachers, with percentages by states ranging from 34.7 
per cent reported from Maine to 6.8 per cent reported from Connecticut; 
40, or 12.2 per cent, were male music teachers, with percentages by states 
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ranging from 26.1 per cent repor'ted from Maine to 3.4 per cent reported 
from Connecticut; 16, or 4.9 per cent, were female music teachers, with 
percentages by states ranging from 8.6 per cent reported from Maine to 
zero reported from New Hampshire and Vermont, respectively. 
Rehearsals scheduled in rotation during school time were reported 
by 36, or 11.0 per cent, music teachers, with percentages by states 
ranging fr~m 30.0 per cent reported from Vermont to zero reported from 
New Hampshire; 24, or 7.4 per cent, were male music teachers, with per-
centages by states ranging from 30.0 per cent reported from Vermont to 
zero reported from New Hampshire; 12, or 3.6 per cent, were female music 
teachers, '~ith percentages by states ranging from 15.7 per cent reported 
from Rhode Island to zero reported from New Hampshire and Vermont, re-
spectively. 
Rehearsals scheduled in half-study periods during school time were 
reported b:r 4, or 1.2 per cent, music teachers, with percentages by 
states ranging from 6.2 per cent reported from Rhode Island to zero re-
ported frrnn Maine, Massachusetts, New Hampshire, and Vermont, respec-
tively; 2, or .6 per cent, were male music teachers, with percentages by 
states ranging from 2.2 per cent reported from Connecticut to zero re-
ported from Maine, Massachusetts, New Hampshire, Rhode Island, and Ver-
mont, respectively; 2, or .6 per cent, were female music teachers, with 
percentageB by states ranging from 6.2 per cent reported from Rhode Is-
land to zero reported from Connecticut, Maine, Massachusetts, New Hamp-
shire, and Vermont, respectively. 
Rehea1~sals scheduled in activity periods during school time were 
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reported by 51, or 15.6 per cent, music teachers, with percentages by 
states ranging from 18.6 per cent reported from Massachusetts to zero 
reported from New Hampshire and Vermont, respectively; 30, or 9.2 per 
cent, were male music teachers, with percentages by states ranging from 
13.4 per cent reported from Connecticut to zero reported from New Hamp-
shire and Vermont, respectively; 21, or 6.4 per cent, were female music 
teachers, 'Nith percentages by states ranging from 9.0 per cent reported 
from Massa·:husetts to zero reported from New Hampshire and Vermont, re-
spectively. 
Rehea·rsals scheduled during lunch periods were reported by 8, or 
2.4 per ce11t, music teachers, with percentages by states ranging from 
6.2 per ce11t reported from Rhode Island to zero reported from Connecti-
cut, New ~lmpshire, and Vermont, respectively; 5, or 1.5 per cent, were 
male music teachers, with percentages by states ranging from 4.4 per 
cent reported from Maine to zero reported from Connecticut, New Hamp-
shire, and Vermont, respectively; 3, or .9 per cent, were female music 
teachers, '1ith percentages by states ranging from 3.1 per cent reported 
from Rhode Island to zero reported from Connecticut, Maine, New Hamp-
shire, and Vermont, respectively. 
The median number of music teachers indicating scheduled rehearsals 
for music organizations in school time was 44, or 13.4 per cent, with 
the range from a high of 18 music teachers reported from Massachusetts 
to a low of one from Vermont, a difference of 17 music teachers. The 
quartile d£!Viations varied from 14 as reported from Massachusetts to 
1.5, or 2, reported from Vermont. The total number of music teachers 
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reporting scheduled rehearsals deviated more from the median among Mas-
sachusetts music teachers than the number of music teachers from Ver-
mont. Massachusetts was characterized by the most variability, whereas 
Vet~nt was characterized by the least variability. 
The median number of male music teachers indicating scheduled re-
hearsals f·)r music organizations in school time was 27, or 8.2 per cent, 
with the r~nge from a high of 11 male music teachers reported from Mas-
sachusetts to a low of one from Maine and Vermont, respectively, a dif-
ference of 10 male music teachers. The quartile deviations varied from 
9 as repor~ed from Massachusetts to 1.5, or 2, reported from Maine and 
Vermont, r·~spectively. The total number of male music teachers report-
ing scheduled rehearsals deviated more from the median among Massachu-
setts male music teachers than the number of male music teachers from 
Maine and ~Termont, respectively. Massachusetts was characterized by 
the most variability, whereas Maine and Vermont were characterized by 
the least 'Tariability, respectively. 
The median -number of female music teachers indicating scheduled 
rehearsals for music organizations in school time was 14, or 4.2 per 
cent, with the range from a high of 6 female music teachers from Mas-
sachusetts to a low of zero from New Hampshire and Vermont, respectively, 
a difference of 6 female music teachers. The quartile deviations varied 
from 6.5 aH reported from Massachusetts to zero reported from New Hamp-
shire and 'rermont, respectively. The total number of female music 
teachers reporting scheduled rehearsals deviated more from the median 
among MassE.chusetts female music teachers than the number of female music 
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teachers from New Hampshire and Vermont, respectively. Massachusetts 
was characterized by the most variability, whereas New Hampshire and 
Vet~nt were characterized by the least variability, respectively. 
The greatest percentage of music teachers, 62.2 per cent, indicated 
that regular rehearsal periods were scheduled for music organizations, 
while the smallest percentage, 1.2 per cent, indicated half-stu9y periods 
for music •)rganization rehearsals. 
The greatest percentage of male music teachers, 44.4 per cent, in-
dicated that regular rehearsal periods were scheduled for music organi-
zations, while the smallest percentage, .6 per cent, indicated that re-
hearsals for music organizations were held during half-study periods. 
The g:~eatest percentage of female music teachers, 17.8 per cent, 
indicated 1:hat regular rehearsal periods were scheduled for music or-
ganizationn, while the smallest percentage, .6 per cent, held rehearsals 
during hal::-study periods. 
The average number of music teachers, 44, indicated that regular 
rehearsal periods were scheduled in school time for music organizations. 
The average number of male music teachers, 27, and the average 
number of female music teachers, 14, indicated that regular rehearsal 
periods were scheduled in school time for music organizations. 
Staff activities.-- The numerical and percentage distributions of 
various staff activities reported by secondary school music teachers are 
indicated in Table 29. Activity in professional organizations was re-
ported by 250, or 76.6 per cent, music teachers, with percentages by 
states ranging from 90.6 per cent reported from Rhode Island to 70.5 
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per cent reported from Massachusetts; 180, or 55.2 per cent, were male 
music teachers, with percentages by states ranging from 75.0 per cent 
reported from New Hampshire to 39.1 per cent reported from Maine; 70, 
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or 21.4 pe:: cent, were female music teachers, with percentages by states 
ranging from 34.8 per cent reported from Maine to zero reported from New 
Hampshire. 
Activity in workshops and clinics was reported by 148, or 45.3 per 
cent, musie teachers, with percentages by states ranging from 70.0 per 
cent reported from Vermont to 39.1 per cent reported from Maine; 111, or 
34.0 per cent, were male music teachers, with percentages by states 
ranging from 50.0 per cent reported from New Hampshire and Vermont, re-
spectively, to 21.7 per cent reported from Maine; 37, or 11.3 per cent, 
were femalt! music teachers, with percentages by states ranging from 20.0 
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per cent reported from Vermont to 6.2 per cent reported from New Hamp-
shire and Rhode Island, respectively. 
Activity in festivals and concerts was reported by 286, or 87.7 
per cent, :nusic teachers, with percentages by states ranging from 95.6 
per cent reported from Maine to 81.2 per cent reported from New Hamp-
shire; 187, or 60.7 per cent, were male music teachers, with percentages 
by states ranging from 75.0 per cent reported from New Hampshire to 56.5 
per cent r'~ported from Maine; 88, or 27.0 per cent, were female music 
teachers, 1~ith percentages by states ranging from 39.1 per cent re-
ported from Maine to 6.2 per cent reported from New Hampshire. 
Activity in teac.her-supervisor-administrator planning was reported 
by 169, or 51.8 per cent, music teachers, with percentages by states 
ranging from 70.0 per cent reported from Vermont to 45.5 per cent re-
ported from Massachusetts; 115, or 35.3 per cent, were male music 
teachers, lTith percentages by states ranging from 50.0 per cent re-
ported fror1 New Hampshire to 26.1 per cent reported from Maine; 54, or 
16.5 per cent, were female music teachers, with percentages by states 
ranging from 30.0 per cent reported from Vermont to zero reported from 
New Hampshire. 
Activity in class demonstrations was reported by 1.52, or 46.6 per 
cent, music teachers, with percentages by states ranging from 60.0 per 
cent reported from Vermont to 28.1 per cent reported from Rhode Island; 
108, or 33.1 per cent, were male music teachers, with percentages by 
states rang.ing from 37.5 per cent reported from New Hampshire to 21.7 
per cent reported from Maine; 44, or 13~5 per cent, were female music 
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teachers, 'Nith percentages by states ranging from 30.4 per cent reported 
from Maine to zero reported from New Hampshire. 
Activity in rehearsal procedures was reported by 147, or 45.0 per 
cent, musi': teachers, with percentages by states ranging from 80.0 per 
cent reported from Vermont to 37.5 per cent reported from New Hampshire; 
93, or 28.5 per cent, were male music teachers, with percentages by 
states ranging from 50.0 per cent reported from Vermont to 17.4 per cent 
reported f::om Maine; 54, or 16. 5 per cent, were female music teachers, 
with percentages by states ranging from 30.0 per cent reported from Ver-
mont to 6. :~ per cent reported from New Hampshire. 
Activity in teachers' meetings was reported by 254, or 77.9 per 
cent, musie teachers, with percen_tages by states ranging from 93.7 per 
cent reported from New Hampshire to 52.1 per cent reported from Maine; 
178, or 54.6 per cent, were male music teachers, with percentages by 
states ranging from 87.5 per cent reported from New Hampshire to 13.0 
per cent reported from Maine; 76, or 23.3 per cent, were female music 
teachers, \lith percentages by states ranging from 26.1 per cent reported 
from Maine to zero reported from New Hampshire. 
Activ:.ty in departmental meetings was reported by 212, or 65.0 per 
cent, music: teachers, with percentages by states ranging from 79.7 per 
cent reported from Connecticut to 43.5 per cent reported from Maine; 
150, or 46.0 per cent, were male music teachers, with percentages by 
states ran~;ing from 59.5 per cent reported from Connecticut to 17.4 per 
cent reported from Maine; 62, or 19.0 per cent, were female music teachers, 
with percentages by states ranging from 26.1 per cent reported from Maine 
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to zero reported from New Hampshire. 
Activity in committee meetings was reported by 193, or 59.2 per 
cent, musi::. teachers, with percentages by states ranging from 90.0 per 
certt reported from Vermont to 50.0 per cent reported from Rhode Island; 
136, or 41.7 per cent, were male music tea~hers, with percentages by 
states ran:~ing from 70.0 per cent reported from Vermont to 21.7 per 
cent repor::ed from Maine; 57, or 17.5 per cent, were female music 
teachers, 1-1ith percentages by states ranging from 34.8 per cent reported 
from Maine to zero reported from New Hampshire. 
The m1~dian number of music teachers indicating staff activities 
was 193, o:: 59.2 per cent, with the range from a high of 82 music 
teachers rHported from Massachusetts to a low of 7 music teachers from 
Vermont, a difference of 75 music teachers. The quartile deviations 
varied from 19 reported from Massachusetts to one from Vermont. The 
total number of music teachers reporting staff activities deviated more 
from the median among Massachusects music teachers than the number of 
music teachers from Vermont. Massachusetts was characterized by the 
most variability, whereas Vermont was characterized by the least vari-
ability. 
The mE!dian number of male music teachers indicating staff activities 
was ll5, or 35.3 per cent, with the range from a high of 55 male musi~ 
teachers from Massachusetts to a low of 5 male music teachers from Maine 
and Vermont, respectively; a difference of 50 male music teachers. The 
quartile dE~viations varied from 15 reported from Massachusetts to one 
reported hom Vermont. The total number of male music teachers reporting 
Ill 11 
II I I I 
277 
staff activities deviated more from the median among Massachusetts male 
music teachers than the number of male music teachers from Vermont. 
Massachusetts was characterized by the most variability, whereas Vermont 
was characterized by the least variability. 
The madian number of female music teachers indicating staff activ-
ities was 57, or 17.5 per cent, with the range from a high of 27 female 
music teac~ers from Massachusetts to a low of zero reported from New 
Hampshire, a difference of 27 female music teachers. The quartile devi-
ations varted from 4.5, or 5, reported from Massachusetts to .5, or one, 
reported f::om New Hampshire and Vermont, respectively. The total number 
of female t~usic teachers reporting staff activities deviated more from 
the median among Massachusetts female music teachers than the number of 
female music teachers from New Hampshire and Vermont, respectively. 
Massachusetts was characterized by the most variability, whereas New 
Hampshire and Vermont were characterized by the least variability, re-
spectively. 
The greatest percentage of music teachers, 87.7 per cent, indi-
cated acti,rities in music festivals and concerts, while the smallest 
percentage, 45 per cent, indicated activities in rehearsal procedures. 
The gz·eatest percentage of male music teachers, 60.7 per cent, in-
dicated activities in music festivals and concerts, while the smallest 
percentage, 28.5 per cent, indicated activities in rehearsal procedures. 
The greatest percentage of female music teachers, 27 per cent, in-
dicated activities in music festivals and concerts, while the smallest 
percentage, 11.3 per cent, indicated activities in music workshops and 
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clinics. 
The average number of music teachers reporting staff activities was 
193. The average number of male music teachers reporting staff activ-
ities was 115, while female music teachers averaged 57. 
Section III 
Sectbn III-A of the inquiry form deals with the school offerings 
in music, the special music classes for those who are particularly in-
terested ia music, and the regular music offerings in the music curric-
ultun. 
Special music classes.-- Table 30 indicates that special music 
classes we:~e reported by 165, or 50.6 per cent, of the respondents. 
Theory was indicated by 80, or 24.6 per cent, music teachers, with per-
centages b:r states ranging from 34.9 per cent reported from Connecticut 
to 10.0 per cent reported from Vermont; 67, or 20.5 per cent, were male 
music teachers, with percentages by states ranging from 28.1 per cent 
reported f1:om Rhode Island to 10.0 per cent reported from Vermont; 13, 
or 3.9 per cent, were female music teachers, with percentages by states 
ranging from 10.1 per cent reported from Connecticut to zero reported 
from New HcLmpshire and Vermont, respectively. 
History of music was indicated by 51, or 15.6 per cent, music 
teachers, vrith percentages by states ranging from 25.0 per cent reported 
from New Hc.mpshire to 9.4 per cent reported from Rhode Island; 42, or 
12.8 per ce:nt, were male music teachers, with percentages by states 
ranging frc•m 25.0 per cent reported from New Hampshire to 8. 7 per cent 
reported from Maine; 9, or 2.8 per cent, were female music teachers, 
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with perce:1.tages by states ranging from 5. 7 per cent reported from Con-
necticut t•J zero reported from New Hampshire, Rhode Island, and Vermont, 
respectively. 
Special lfuaber and Poroent o1' foaohet'l Reporting 
lluoio 
Clu••• Coaueotiout ...... Kauaohueett. Hew Ha.mpahire Rhode bland Venaont Haw Bngland 
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Conducting was indicated by 15, or 4.6 per cent, music teachers, 
with percerttages by states ranging from 9.4 per cent reported from Rhode 
Island to ~;ero reported from Maine, New Hampshire, and Vermont, respec-
tively; 14: or 4.3 per cent, were male music teachers, with percentages 
by states ranging from 9.0 per cent reported from Connecticut to zero 
reported from Maine, New Hampshire, and Vermont, respectively; one, or 
.3 per cent., was a female music teacher, with percentages by states 
ranging from 3.2 per cent reported from Rhode Island to zero reported 
from Connecticut, Maine, Massachusetts, New Hampshire, and Vermont, re-
spectively. 
Composing was indifated by one male musi~ tea~her from Massachusetts. 
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Arran:~ing was indicated by 10, or 3.0 per cent, music teachers, 
with percentages by states ranging from 9.4 per cent reported from Rhode 
Island to :~ero reported from Maine, New Hampshire, and Vermont, respec-
tively; 7, or 2.1 per cent, were male music teachers, with percentages 
by states ::anging from 6.2 per cent reported from Rhode Island to zero 
reported fj:om Maine, New Hampshire, and Vermont, respectively; 3, or .9 
per cent, '"ere female music teachers, with percentages by states rang-
ing from 3.2 per cent reported from Rhode Island to zero reported from 
Maine, Mas:;a~husetts, New Hampshire, and Vermont, respectively. 
Piano accompanying was indicated by 8, or 2.5 per cent, music 
teachers, ~1ith percentages by states ranging from 10.0 per cent reported 
from Vermortt to zero reported from Maine and New Hampshire, respectively; 
6, or 1.9 per cent, were male music teachers, with percentages by states 
ranging from 10.0 per cent reported from Vermont to zero reported from 
Maine and New Hampshire, respectively; 2, or .6 per cent, were female 
music teachers, with percentages by states ranging from 1.1 per cent re-
ported front Connecticut to zero reported from Maine, New Hampshire, 
Rhode Islartd, and Vermont, respectively. 
SpeciE.l music classes were indicated by 165, or 50.6 per cent, 
music teachers. The median number of music teachers indicating special 
music clas~es was 12, or 3.6 per cent, with the range from a high of 8 
music teacr.ers reported from Massachusetts to a low of one from Maine 
and Vermont, respectively, a difference of 7 music teachers. The quar-
tile deviations varied from 6 reported from Connecticut to .5, or one, 
reported from Rhode Island and Vermont, respectively. The number of 
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music teac:1ers reporting special music classes deviated more from the 
median as ::eported from Connecticut than the number of music teachers 
from Rhode Island and Vermont, respectively. Connecticut was character-
ized by th•~ most variability, whereas Rhode Island and Vermont were 
characteri::ed by the least variability, respectively. 
Special music classes were indicated by 137, or 42.0 per cent, male 
music teachers. The median number of male music teachers indicating 
special munic classes was 10, or 3.0 per cent, with the range from a 
high of 7 r~le music teachers reported from Connecticut to a low of one 
reported from Maine and Vermont, respectively, a difference of 6 male 
music teachers. The quartile deviations varied from 10 reported from 
Massachusetts to .5, or one, reported from Rhode Island and Vermont, 
respectively. The number of male music teachers reporting special music 
classes deviated more from the median as reported from Massachusetts 
than the number of male music teachers reported from Rhode Island and 
Vermont, rE!Spectively. Massachusetts was characterized by the most 
variability, whereas Rhode Island and Vermont were characterized by the 
least vari8.bility, respectively. 
Special music classes were indicated by 28, or 8.6 per cent, female 
music teacr.ers. The median number of female music teachers indicating 
special music classes was 4, or 1.2 per cent, with the range from a high 
of 2 female music teachers reported from Connecticut to a low of zero 
reported from Maine, New Hampshire, Rhode Island, and Vermont, respec-
tively, a difference of 2 female music teachers. The quartile devia-
tions varied from 2.5, or 3, reported from Connecticut to zero reported 
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from Maim!, New Hampshire, Rhode Island, and Vermont, respectively. 
The number· of female music teachers reporting special music classes 
deviated ntore from the median as reported from Connecticut than the 
number of female music teachers from Maine, New Hampshire, Rhode Island, 
and Vermont, respectively. Connecticut was characterized by the most 
variability, whereas Maine, New Hampshire, Rhode Island, and Vermont 
were characterized by the least variability, respectively. 
The greatest percentage of music teachers, 24.6 per cent, indicated 
music theory, while the smallest percentage, .3 per cent, indicated com-
posing as a special music class. 
The g:ceatest percentage of male music teachers, 20.5 per cent, in-
dicated mu:3ic theory, while the smallest percentage, . 3 per cent, indi-
cated composing as a special music class. 
The greatest percentage of female music teachers, 3.9 per cent, in-
dicated muuic theory, while the smallest percentage, .3 per cent, indi-
cated conducting as a special music class. 
The ayerage number of music teachers indicating some special music 
classes wae 12. The average number of male music teachers, 10, indicated 
some special music classes, while the average of 4 female music teachers 
indicated some special music classes. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in a cappella choir.-- The range, median, and quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in a cappella choir, as reported by 
326 New England secondary school music teachers, are revealed in Table 3la. 
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Table 3la. '1'he Range, lledi&D, and the Quartile Da'riation ot the Number ot Clasaea Per Week. the 
Number of Pupila Enrolled. &Dd the Amount of Credit in A Cappella Choir aa Beported 
by 328 New England Secondary Sohool llueio Teaohera 
llale Female All 
State a AlllollD1l JlmOUD1l Alloun11 
Reportiq C1aaaea Pupils ot Claaaea Pupils ot C1aaaea Pupils ot 
Per Wk. Enrolled Credit Per Wk. Enrolled Credit Per Wk. Enrolled Credit 
~~' \2) l3J l4J \5} l (5} l_7) \8) \9) (10) ~ 
CODDBotiout 
Range 6 - 1 300-28 2- 0 6 - 1 120-40 1 - 0 6 - 1 300..28 a- o 
lle\ii&D 3 80 1 3 '16 t 3 76 t Q 1 30 i 1 '1 1 18 
1181DJ 
Range 6 - 1 80-66 f•O 0 0 0 6-0 80.0 t-0 
lle41an 2 55 0 0 0 0 2 56 0 
Q 1 2.6 0 0 0 0 1 2.6 0 
llaaeaobuaette 
Range 11- 1 80.18 2- t 4- 1 144-26 1 - 0 11- 1 144-18 2- 0 
lie dian 2 40 t 1.6 30 t 2 40 t Q 1 15 1 17 1 14 
Rnr Hampshire 
•-o f-0 t-0 Range 3 - 2 75-80 3 - 1 180-0 3- 1 180.0 
Median 2 85 ".l. 2.6 0 .l. 2.6 68 t 4 4 Q .s 5 0 1 0 0 1 2.6 0 
Rhode I aland 
RliDge 4 - 1 80.40 2- 0 2 - 1 70-22 0 4 .:. 1 eo-22 2- 0 
Median 1.6 60 2 .5 40 0 1.5 45 1.5 
Q .5 16 t .s 19 0 .5 14 0 
Veraont 
RliDge 8 - 3 10-Q -t-o 8- 0 80.0 l-0 8- 0 80.0 l-o 
lied ian 3 0 0 6 0 0 3 10 0 
Q 1 0 0 0 0 0 .s .s 0 
Haw England 
Range 11- 1 300-0 4- 0 8 - 0 160.0 1 - 0 11- 0 300.0 4- 0 
Median 3 50 t 2 62 I ! 3 60 t Q 1 I 17.6 4 1 24 ! 4 1.5 10.6 
----- ------------------
'tlf'" r l' ; . 
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For secondary school music teachers indicating a cappella choir, the 
average number of classes per week was 3, with the range from 3 reported 
from Connecticut and Vermont, respectively, to 1.5 reported from Rhode 
Island. F)r male music teachers the average number of classes per week 
was 3, with the range from 3 reported from Connecticut and Vermont, re-
spectively, to 1.5 reported from Rhode Island. For female music teachers 
the averag,~ mnnber of classes per week was 2, with the range from 3 re-
ported from Connecticut to .5 reported from Rhode Island. 
For s•~condary school music teachers indicating a cappella choir, 
the average number of pupils enrolled was 60, with the range from 75 
reported f;:om Connecticut to 10 reported from Vermont. For male music 
teachers, the average number of pupils enrolled was 50, with the range 
from 80 reported from Connecticut to zero reported from Vermont. For 
female mus:~c teachers, the average number of pupils enrolled was 62, 
with the runge from 75 reported from Connecticut to zero reported from 
New Hampsh~.re and Vermont, respectively . 
. For secondary school music teachers indicating the amount of credit 
in a cappella choir, the average amount was a half credit, with the 
range from 1.5 reported from Rhode Island to zero reported from Maine 
and Vermont, respectively. For male music teachers, the average amount 
of credit vcas a half credit, with the range from 2 reported from Rhode 
Island to zero reported from Maine and Vermont, respectively. For fe-
male music teachers, the average amount of credit was a half credit, 
with the range from a half reported from Connecticut and Massachusetts, 
respectively to zero reported from Rhode Island and Vermont, respectively. 
Ill 11 
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table 3lb. Tl• Rcmp, lladian, and tilt Qu8l"tile Dni&tiOD ot the Humber ot Classes Per W'eek, the 
llua'ber ot Pupils Enrolled, &d the Amount ot Credit iD Aeseably SiDg as Reported by 
326 Re1r Ellgl&d Seoondary School Jlusio !eaohers 
Kale Female All 
states Amount Amount AIIOUDt 
Reporting Clu•s Pupils ot Classes Pupils ot Classes Pupils ot 
Pel" n. l!lllrol1ed Credi'b Per Wk l!lllrolled Credi'\ Per Wk. l!lllro1led Credit 
llJ \ZJ l8J . t4} lDJ ~t~l tH _i~L \9} ll()l 
Comeotiout 
Rmge o· o· 0 1- 0 1700.1060 0 1- 0 1700.0 0 
Median· 0 0 0 1 1070 0 1 1070 0 
Q () 0 0 0 800 0 0 800 0 
MaiDa 
Rmge 0 0 0 0 0 0 0 0 0 
lledian 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
KassaohuHtta 
Range 1- 0 850-310 0 8 - 1 1048-60 0 6- 0 1048-60 0 
Ira diaD 1 480. 0 1 846 0 1 400 0 
Q 0 160. 0 0 170 0 0 150 0 
New Hampshire 
Range 0 0 0 0 0 0 0 0 0 
1/'.edian 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Rhode Island 
Range 2 - 1 1300-440 0 1- 0 960-0 0 2 - 0 1300.0 0 
lie dian 1 608 0 0 0 0 1 800 0 
Q .5 400 0 0 0 0 0 130 0 
Ve~t 
Range 0 0 0 0 0 0 0 0 0 
Ira dian 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
New l!lllgland 
Rmp a- o 1300-0 0 8- 0 1700.0 0 8- 0 1700.0 0 
Median 1 600 0 1 600 0 1 500 0 
Q 0 200 0 0 260 0 0 200 0 
' 
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The number of classes per week, the number of pupils enrolled, and 
the amount of credit in assembly sing.-- The range, median, and quartile 
deviation ~f the number of classes per week, the number of pupils en-
rolled, and the amount of credit in assembly sing, as reported by 326 
New England secondary school music teachers, are revealed in Table 3lb. 
For second.uy school music teachers, male and female, indicating assembly 
sing, the .:werage number of classes per week was one class. 
For s·~condary school music teachers indicating assembly sing, the 
average nwnber of pupils enrolled was 500, with the range from 1070 re-
ported from Connecticut to 400 reported from Massachusetts. For male 
music teachers, the average number of pupils enrolled was 600, with the 
range from 608 reported from Rhode Island to 480 reported from Massachu-
setts. Foj~ female music teachers, the average number of pupils enrolled 
was 500, w:Lth the range from 1070 reported from Connecticut to zero re-
ported frou Rhode Island. 
The average amount of credit reported by all music teachers was 
zero. 
The ntmilier of classes per week, the number of pupils enrolled, and 
the amount of credit in boys' glee club.-- The range, median, and quar-
tile deviation of the number of classes per weekJ the number of pupils 
enrolled, E.nd the amount of credit in boys' glee club, as reported by 
New England secondary school music teachers, are revealed in Table 3lc. 
For secondE.ry school music teachers indicating boys' glee club, the aver-
age number of classes per week was one class, with the range from 2 re-
ported front Connecticut and Rhode Island, respectively, to one reported 
Ill r 1 
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!able 3lo. 'lhe Range. Median. 8Dd the Quartile Danabion ot the Humber ot Classes Per Week. the 
lumber ot Pupils Enrolled. atd the Amount ot Credit in Boys' Glee Club as Reported 
by 326 New England SeoondaJ7 School llusio feaohers 
~ -
- --· 
Jlale I •-are IU Statles Amount .Amouzrt . Amount 
Reporting Classes Pupils ot Classes Pupils ot Classes Pupils ot 
Per Wk. Enrolled Credit Per lfk. Enrolled Credit · Per n. Enrolled Credit 
(1) (2) (3) (4} (5} (8} (1} -en (9} llOJ 
Comeotiouti 
Rauge 4- 1 80-8 2- 0 3- 1 85-18 2- 0 4- 1 80-8 a- o 
l'Jedian 2 40 t 1 29 t 2 36 t . Q .6 18 .& 18 .6 1'1 
14aiJI8 
Rauge a- 1 46-16 i-O 2 - 1 60.30 i-o a - 1 ~0.16 i-o 
Median 1 25 0 1 3'1 0 1 36 0 
Q .s 14 0 .s 8 0 .6 8 0 
lo!assaohusette 
RBDge 8- 1 100-10 2- 0 4- 1 80..'7 1- 0 8- 1 100-'1 2- 0 
lhdian 1 34 t l 35 t 1 36 t Q .s ll 0 l3 .s l3 
Heir Banpshi~ 
Range . 0 0 0 0 0 0 0 0 0 
lie dian 0 o. 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Rhode Island 
Range 4- 1 60.15 2- 0 0 0 0 4-0 60-0 2 - 0 
Median 2 20 
.t 0 0 0 2 20 t Q .6 4.6 0 0 0 .6 4.5 
Vei'IDOilt 
Rl!rlge 2 - 1 62-36 0 0 0 0 2-0 62-0 0 
Median l 40 0 0 0 0 l 40 0 
Q .s 8 0 I 0 0 0 .s 8 0 Heir England I 
Range 8-0 100.0 2- 0 I 4-0 80-0 2-0 8- 0 100-0 2-o 
I t 
I t t Median 2 34 I 1 36 1 40 Q .6 l4 I .s 10 .s 10 
from Maine. For male music teachers, the average number of classes per 
week was 2 classes, with the range from 2 reported from Connecticut and 
Rhode Island, respectively, to one reported from Maine, Massachusetts, 
and Vermont, respectively. For female music teachers, the average num-
ber of classes per week was one class. 
For secondary school music teachers indicating boys' glee club, the 
average number of pupils enrolled was 40, with the range from 40 reported 
tlr;_s;!. rr ,.114-, 
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from Vermoat to 20 reported from Rhode Island. For the male music 
teachers, :he average number of pupils enrolled was 34, with the range 
from 40 reported from Connecticut and Vermont, respectively, to 20 re-
ported from Rhode Island. For the female music teachers, the average 
number of pupils enrolled was 35, with the range from 37 reported from 
Maine to 29 reported from Connecticut. 
For sHcondary school music teachers indicating the amount of credit 
in boys' g:~ee club, the average amount was a fourth credit, with the 
range from a half reported from Connecticut, Massachusetts, and Rhode 
Island, renpectively, to zero reported from Maine and Vermont, respec-
tively. For male music teachers, the average amount of credit was a 
half credit, with the range from a half, reported from Connecticut, Mas-
sachusetts, and Rhode Island, respectively, to zero reported from Maine 
and Vermont:, respectively. For female music teachers, the average amount 
of credit v.ras a half credit, with the range from a half reported from 
Connecticut and Massachusetts, respectively, to zero reported from Maine. 
The ntmilier of classes per week, the number of pupils enrolled, and 
the amount of credit in general chorus.-- The range, median, and quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in general chorus, as reported by 
New England secondary school music teachers, are revealed in Table 3ld. 
For secondary school music teachers indicating general chorus, the aver-
age number of classes per week was 2, with the range from 4 reported 
from Maine to one reported from Vermont. 
For secondary school music teachers indicating general chorus, the 
Ill I: 1 
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'!'able 3ld. fte Range. llediaD• 8Dd 11111 Quartile Dniati.oD ot the Ruabel' ot Clasees Pel' Week. the 
Btmabel' ot Pupile EDI'ollecl. 8Dd the .AaoUDil ot 01'8di11 111 Gell.el'al Choi'Ue as Reported by 
328 lew l!lDp;l8Dd Seoolldal'y Sohool Jlullio Teaohel's 
Male F•al.e All 
states AmoUDt AaoUil11 AllloUDt 
leportillc Clas•• Pupils of Clae•s Pupils ot C1ae•• Pupils ot 
Pel' Wk EDrolled C1'8dit Pel'ft . EDrolled Credit Pel' Wk • l!lDrolled Credit 
tlJ .· l2J l3J l4J l6J l8J (7} l8J l9J (10) 
COJmeot1ou11 
R8Dp;e IS • 1 180..20 2- 0 8 - 1 230..56 2-i 8- 1 230.20 2- 0 
Jfed18D a 90 t 2 80 t a 90 t Q 1 30 .s 22 1 30 
Maille 
Rlllge 4- a 100-25 i-O 10- 1 275-75 0 10 - 1 276-25 i-o 
lled18D 2 62 t 4 175 0 4 68 t Q 1 30 1 50 0 1 12 0 
Jlqsaohu•tte 
Rl!rlge 11.- 1 ~200..36 a- o a- o 160.26 2- 0 15 - 0 1200..26 2- 0 
16ed18D 2 . 82 1 1 76 t 2 75 t Q 1.6 47.6 i .s 10 .s 42 
New B81lpah11'8 
Range 1f- 1 325-12 1- 0 0 0 0 1f- 0 326 -0 1 - 0 
lred18D 2 80 t 0 0 0 a 60 t Q 1 40 0 0 0 0 1 40 0 
Rhode Islacl 
Rl!rlge 6 - 1 180.60 1-0 4- 2 173-60 2 - 0 15 - 1 173-60 2 - 0 
lred181l 2 90 t 2 80 0 2 86 t Q 1 30 1 60 0 1 30 
Ven1011t 
Rage 2 - 1 100.70 i-o 0 0 0 2- 0 100.0 t-o 
lledi&D '1 65 t 0 0 0 1 85 i Q .6 15 0 0 0 0 .6 16 0 
New EDgl8Dd 
R8Dp;e ll- 1 200-12 2- 0 10 - 0 160-0 a- o 16 - 0 1200.0 2- 0 
Jled181l 2 120 ! 2 76 t 2 80 t Q 1.6 37 .s 12 .s 32 I 4 . ! 
average number of pupils enrolled was 80 pupils, with the range from 
90 reported from Connecticut to 60 reported from New Hampshire. For 
male music teachers, the average number of pupils enrolled was 120 pu-
pils, with the range from 90 reported from Connecticut and Rhode Island, 
respectively, to 60 reported from New Hampshire. For female music 
teachers, the average number of pupils was 75 pupils, with the range 
"r·rr ... · 
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from 175 reported from Maine to zero reported from New Hampshire and 
Vermont, respectively. 
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For secondary school music teachers indicating the amount of credit 
in general chorus, the average amount was a half credit, with the range 
from a half reported from Connecticut, Massachusetts, and Rhode Island, 
respectively, to a fourth reported from Maine, New Hampshire, and Ver-
mont, respactively. For male music teachers, the average amount of 
credit was a half credit, with the range from one reported from Massa-
chusetts to a fourth reported from New Hampshire and Vermont, respec-
tively. For female music teachers, the average amount of credit was a 
half credi:, with the range from a half reported from Connecticut and 
Massachuse·:ts, respectively, to zero reported from Maine and Rhode Is-
land, resp«~ctively. 
The ntnnber of classes per week, the number of pppils enrolled, and 
the amount of credit in girls' glee club.-- The range, median, and quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in girls' glee club, as reported by 
New England secondary school music teachers, are revealed in Table 3le. 
For secon~'ry school music teachers indicating girls' glee club, the 
average n~mer of classes per week was 2, with the range from 2 reported 
from Connecticut and Rhode Island, respectively, to one reported from 
Maine, Maseachusetts, New Hampshire, and Vermont, respectively. For 
male music teachers, the average number of classes per week was 2, with 
the range from 2 reported from Connecticut, Massachusetts, and Rhode Is-
land, respectively, to one reported from Maine, New Hampshire, and Ver-
Ill II 
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table 3le. 'lbe Ruge. lledian, and the Qu&l"tUe Dni.aticm of the Buaber of Cleseea Per Week. the 
B'm'ber of Pupils En1"011ed, and the AmoUDt of Credit in Girls' Glee Club as Reported 
by 326 Bewr England Seocmdaey Sohool Musto 'l'eaohera 
Jfale l'iiilale Al.1 
Statae ! Amount 6_ ...... Amount 
Reportills Classes Pupils of Classes Pupils of Clas81!18 Pupils of 
PerWk: Enrolled Credit Per Wk. Enrolled Credit Per Wk. Enl"olled Credit 
(lJ (2) (3) (4) (6) (6) \'H (8} {9) UOJ 
Caaneotiout 
Range 15 - 1 256-16 2- 0 15 - 1 126-27 3/4-0 15 - 1 266-16 2- 0 
Median 2 76 ! 2 65 t a 68 t Q 1 26 .. 1 26 0 1 26 0 
Maim i.:.o Ra:lp a - 1 80-40 i-O 2 - 1 115-60 2 - 1 116-40 l-o 
lledi81l 1 42 l. 1 65 l 1 60 t 4 Q .5 6 0 .e '1.& 0 .& 8.6 0 
Masuohusetts 
Range 12.- 1• 260-10 2- 0 '1 - 1 260-13 3- 0 12 - 1 250-10 3- 0 
Y!tdia 2 '16 t 1 66 t 1 65 t Q· .6. 26 .s 22 0 .s 22 ·o 
New Hampshire 
i·O l-o Range 2- 1 85-30 0 0 0 2 - 0 86-0 
lledia:l 1• 60 t 0 0 0 1 50 t Q .s 12.5 0 0 0 0 .s 12.6 0 
Rhode .Island 
2- t Rage 8 - 2 11'1-30 4- 2 150.21 2- 0 8- 2 160-21 2- 0 
Median 2 60 1 2 49 0 2 66 t Q 1.15 20 t 1 22 0 1 32.6 
Vei"JaaOlt 
Ralge 1 .. 0 45-30 t-o 0 0 0 1- 0 .46-0 -t-o 
lledi81l 1 36 0 0 0 0 l 36 0 
Q 0 6 0 0 0 0 0 6 0 
New England 
Ra:lge 12- 0 265-10 2- 0 7- 0 260-0 3- 0 12 - 0 256-0 3- 0 
Jredi81l 2 70 t 1 64 t 2 66 t Q· .6 22o6 I 0 .5 I 20 0 i .s 20 0 I : I 
mont, respectively. For female music teachers, the average number of 
classes per week was one class, with the range from 2 reported from Con-
necticut and Rhode Island, respectively, to one reported from Maine and 
Massachusetts, respectively. 
For secondary school music teachers indicating girls' glee club, 
the average number of pupils enrolled was 65, with the range from 68 
Ill I I 
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reported from Connecticut to 36 reported from Vermont. For male music 
teachers, the average number of pupils enrolled was 70, with the range 
from 75 pupils reported from Connecticut and Massachusetts, respectively, 
to 36 reported from Vermont. For female music teachers, the average 
number of pupils enrolled was 64, with the range from 65 pupils reported 
from Connecticut and Maine to 49 reported from Rhode Island. 
For secondary school music teachers indicating the amount of credit 
in girls' glee club, the average amount was a fourth credit, with the 
range from a half reported from Rhode Island to zero reported from Ver-
mont. For male music teachers, the average amount of credit was a 
fourth credit, with the range from a half credit reported from Connecti-
cut and Ma:3sachusetts, respectively, to zero reported from Vermont. For 
female music teachers, the average amount of credit was a fourth credit, 
with the range from a fourth credit reported from Connecticut, Maine, 
and Massachusetts, respectively, to zero reported from Rhode Island. 
The nlmilier of classes per week, the number of pupils enrolled, and 
the amount of credit in miKed chorus.-- The range, median, and quartile 
deviation of the number of classes per week, the number of pupils en-
rolled, and the amount of credit in mixed chorus, as reported by New 
England secondary school music teachers, are revealed in Table 31£. For 
secondary e.chool music teachers indicating mixed chorus, the average 
number of classes was 2. For male music teachers, the average number 
of classes per week was 2, with the range from 2 reported from Connecti-
cut, Maine, Massachusetts, and Rhode Island, respectively, to one re-
ported fronL Vermont. For female music teachers, the average number of 
Ill 11 
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Table 31t. The Range. Median. and the Qulil'tile Da'f'iation et the :iumber or Clasees Per Week. the 
'R'IDII'bex- or Pupils Enrolled. 11i1d the Amount ot CNdlt in Mixed Chorus as Reporled 'by 
326 New England Seltond&1'1. Sohool Musio 'l'eaollers 
··---
Male __ . _ _ i'eJI!S,le All 
States !Amount AiiiOunt AIIIOUJ11I 
lfeporting Claaees Pupils ot Clas~~eti PUpils ot Claseett : Pupils ot 
Per n. Enrolled Credit Per n. Enrolled Credit Pel" Wk. ~.1led Credit 
_l!} l2J l3}. (4} UJ. .T6L .. .]7} . (8} (9'} .. llOJ 
CODII8otio~ i--o R-. & - 1 380-24· 2- 0 5 - 1 84-38 & - 1 380i!o24 a.o 
Kedi& 2 84 t 2 6'7 0 2 to t Q 1 18.15 1 16 0 1 20 
Maille 
RIDge 2- 0· 90-20 -f.o 3 - 1 130.10' i-o 3- 0 130-10 i-o 
lledia 2 50 J. 1 70 i 2 84 i • Q 0 20 0 .s 8 .. .s J3 0 
Jrlaaaaohueetta 
Rage 6- 1 290-8 2- 0 18 - 1 283-18 1 -· 0 18 - 1 290-6 2- 0 
Median 2 •70 t 1 70 i 2 T& t Q 1 22.5 .& 20 0 1 u.s 
Nenr Hampshire 
·a .. o R~~~~p as..o 0 0 0 0 2-0 28-0 0 
Jlediaa 2 aa 0 0 0 0 2 28 0 
Q 0 0 0 0 0 0 0 0 0 
Rhode Island 
·.a8D&8 4- 1 160-18 3/4 -0 4- 1 84-12 j. .. o 4 - 1 150..12 3/4- 0 
lledia 2 67 J.. 2 40 0 2 60 i 
Q 1 7.5 t 1 10 0 1 25.5 0 
Ve~t 
Raage 1- 0 100.30 0 6 - 1 70.12 13 w 0 6 - 0 100.12 l-o 
lie dian 1 60 0 3 30 0 2 35 0 
Q 0· 30 0 .& 11 0 1 26 0 
lfe1r England 
Rage 6- 0 380-0 2- 0 18 - 0 283-0 1·- 0 18- 0 380-0 2- 0 
Median 2 60 .1. I 2 60 0 2 60 i 4 Q I 1 27.5 0 I 1 15 0 1 27.5 0 
' 
-
classes per week was 2, with the range from 3 classes reported from 
Vermont to one reported from Maine and Massachusetts, respectively. 
For secondary school music teachers indicating mixed chorus, the 
average number of pupils enrolled was 60 pupils, with the range from 7 5 
reported from Massachusetts to 28 reported from New Hampshire. For male 
music teachers, the average number of pupils enrolled was 60 pupils, 
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with the range from 70 reported from Massachusetts to 28 reported from 
New Hampsh:~re. For female music teachers, the average number of pupils 
enrolled was 60 pupils, with the range from 70 reported from Maine and 
Massachusetts, respectively, to 30 reported from Vermont. 
For SE!COndary school music teachers indicating the amount of credit 
in mixed chorus, the average amount was a fourth credit with the range 
from a half reported from Connecticut and Massachusetts, respectively, 
to zero reported from New Hampshire and Vermont, respectively. For 
male music teachers, the average amount of credit was a fourth credit, 
with the range from a half reported from Connecticut, Massachusetts, 
and Rhode Island, respectively, to zero reported from New Hampshire and 
Vermont, respectively. For female music teachers, the amount of credit 
was zero, with the range from a half credit reported from Maine to zero 
reported from Connecticut, Rhode Island, and Vermont, respectively. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in vocal ensembles.-- The range, median, and the 
quartile deviation of the number of classes per week, the number of pu-
pils enrolled, and the amount of credit in vocal ensembles, as reported 
by New England secondary school music teachers, are revealed in Table 3lg. 
For secondary school music teachers indicating vocal ensembles, the aver-
age number .Jf classes per week was one class. 
For se•::ondary school music teachers indicating vocal ensembles, the 
average num·Jer of pupils enrolled was 12 pupils, with the range from 1~ 
reported from Connecticut to 10 reported from Massachusetts. For male 
music teach·~rs, the average number of pupils enrolled was 12 pupils, 
Ill 11 
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Table 3lg. '1'he Range, lledian, and the Quartile De'V'iation ot the Number ot Claseae Per Week, the 
Number ot Pupils Enrolled, and the Aaount ot Credit in Vooal Ensembles as Reported 
b:y 326 New England Seoondar:y Sohool Musio Ttaohere 
:1:1 ru Male Female 
statu Amount Amount AmOUD'C 
Reporting Classes Pupils ot Clasaas Pupils ot Classes Pupils ot 
Per Wk. Enrolled Credit Per Wk. Erlrol~d Credit Per Wk. Enrolled Credit 
_\lJ _(2_)_ \3} \~} \5} \6} \7} \8} \9) \10) 
Conneotiout 
Range 
'- 1 42-8 0 2 - 1 35-12 0 
,_ .. 42-8 0 
lie dian 1 18 0 l 16 0 !1. 18 0 
Q .5 8.6 0 .6 2 0 :eli ~ 8.6 0 
Maine ' 
Range 0 0 0 0 10 0 0 0 0 
Median 0 0 0 .0 <0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Massachusetts 
Range 2 - 1 80-6 l - 0 2.- 1 14-4 0 2 - l 80-4 l - 0 
lie dian l 10 0 1 9 0 1 10 0 
Q .5 ·e 0 0 3 0 .5 5 0 
New Hampshir-e 
Range 0 0 0 0 0 0 0 0 0 
Median 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Rhode I slana. 
Range 0 0 0 0 0 0 0 0 0 
Medic 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Vel"JJIInt 
Range 0 0 0 0 0 0 0 0 0 
Medial 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
New England 
Range 4-0 60-0 l - 0 2- 0 35-0 0 4-0 60-0 1- 0 
lie dian 1 12 0 1 12 0 1 12 0 
Q .5 8 0 .s 3 0 .s 6 0 
with the range from 18 reported from Connecticut to 10 reported from 
Massachusetts. For female music teachers, the average number of pupils 
enrolled was 12, with the range from 16 reported from Connecticut to 9 
reported from Massachusetts. 
For secondary school music teachers indicating the amount of credit 
in vocal ensembles, the average amolmt of credit was zero. 
C' 
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The number of classes per week, the number of pupils enrolled, and 
the amount of credit in voice classes.-- The range, median, and the 
quartile daviation of the number of classes per week, the number of 
pupils enrolled, and the amount of credit in voice classes, as reported 
by New England secondary school music teachers, are revealed in Table 3lh. 
For secondary school music teachers indicating voice classes, the average 
number of ':lasses per week was 3 classes, with the range from 2 reported 
from Conneeticut, Massachusetts, and Rhode Island, respectively, to zero 
reported from Maine, New Hampshire, and Vermont, respectively. For male 
music teachers, the average number of classes per week was 3 classes, 
with the range from 3 reported from Connecticut to 2 reported from Mas-
sachusetts and Rhode Island, respectively. For female music teachers, 
the average number of classes per week was 2 classes, with the range 
from 3 reported from Massachusetts to 2 reported from Connecticut. 
For SE!COndary school music teachers indicating voice classes, the 
average n~ilier of pupils enrolled was 48 pupils, with the range from 85 
reported from Connecticut to 37 reported from Massachusetts. For male 
music teachers, the average number of pupils enrolled was 57 pupils, 
with the range from 150 reported from Connecticut to 40 reported from 
Massachusetts. For female music teachers, the average number of pupils 
enrolled was 40 pupils, with the range from 45 reported from Connecticut 
to 34 reported from Massachusetts. 
For secondary school music teachers indicating the amount of credit 
in voice classes, the average amount was a fourth credit, with the range 
from one reported from Rhode Island to a fourth credit reported from 
Ill 11 
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Table 3lh. The Range, Median, and the Quartile Deviation ot the Number of Classes Per Week, the 
Number of Pupils l!lnrolled, and tle Amount of Credit in Voice Classes as Reported by 
326 New England Secondary School Musio Teachers 
Male Female All 
States Amount Amount .Amount 
Reportinr, Classes Pupils ot Classes Pupils of Classes l!upils ot 
Per wk Enrolled Credit Per Wk. Enrolled Credit Per wk. Enrolled Credit 
(lJ _(2} {3) (4) l5_l (6) -~7) (8) (9} UOJ 
CoDnecticut 
Range 3 - 0 300-20 1-.!. 5- 1 125-6 1-! 5-0 300..8 1- t 
Median 3 150 t4 2 45 1 2 85 t ~ Q 0 75 4 2 27 0 1 40 
Maim 
Range 0 0 0 0 0 0 0 0 0 
lfedian 0 0 0 0 0 ' 0 0 0 0 
Q 0 0 0 0 0 ' 0 0 0 0 
lrfaasaobusetts 
Range 8- 1 250-8 1 - 0 10- 1 294-8 1 - 0 10 - 1 294-8 1 - 0 
Median 2 40 .l. 3 34 t 2 37 t 4 ~ .5 13.6 0 2 24 2 22 0 
New Hanpsbi re 
Range 0 0 0 0 0 0 0 0 0 
Median 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Rhode Islanci 
Range 5 - l 79-9 2 - 0 0 0 0 6- 0 79-0 2- 0 
Median 2 60 1 0 0 0 2 60 1 
Q 1 9.6 l 0 0 0 1 9.5 l 
Vermont 
Range 0 0 0 0 0 0 0 0 0 
Median 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
New England 
Range 8- 0 300.0 2 - 0 10 - 0 294-0 1- 0 10 - 0 300-0 2- 0 
Median I 3 57 1 2 40 .l. 3 48 t I I 4 I Q I 2 i 25 ' 4 2 24 0 2 30 0 I I I 
Connecticut. For male music teachers, the average amount of credit was 
a fourth credit, with the range from one reported from Rhode Island to 
a fourth rE:ported from Massachusetts. For female music teachers, the 
average amc·unt of credit was a fourth credit, with the range from a half 
reported from Massachusetts to a fourth reported from Connecticut. 
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The r.umber of classes per week, the number of pupils enrolled, and 
the amount of credit in all vocal activities.-- The range, median, and 
the quartile deviation of the number of classes per week, the number of 
pupils enrolled, and the amount of credit in all vocal activities, as 
reported by New England secondary school music teachers, are revealed in 
Table 3li. For secondary school music teachers indicating vocal activ-
ities, the average number of classes was 2 classes, with the range from 
2 reported from Connecticut, Maine, New Hampshire, and Rhode Island, re-
spectively, to one reported from Massachusetts and Vermont, respectively. 
For male music teachers, the average number of classes per week was 2 
classes, with the range from 2 reported from Connecticut, Maine, Massa-
chusetts, New Hampshire, and Rhode Island, respectively, to one reported 
from Vermont. For female music teachers, the average number of classes 
per week was one class, with the range from 2 reported from Connecticut, 
Rhode Island, and Vermont, respectively, to one reported from Maine and 
Massachusetts, respectively. 
For secondary school music teachers indicating vocal activities, 
the average number of pupils enrolled was 60 pupils, with the range from 
75 reported from Connecticut to 42 reported from Vermont. For male 
music teac:1ers, the average number of pupils enrolled was 60 pupils, 
with the r.mge from 60 reported from Connecticut, New Hampshire, and 
Rhode Islru1d, respectively, to 45 reported from Maine and Vermont, re-
spectively. For female music teachers, the average number of pupils en, 
rolled was 60 pupils, with the range from 65 reported from Maine to 37 
reported f::om Vermont. 
Ill 11 
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Table 31io The Range. Median. 8.nd Quartile Deviation or the Number or Clasees Per Week. the 
Number ·ot Pupils Enrolled. and the Amount or Credit in All Vocal Activities as 
Reported by 326 New EDgland Secondaey School Music Teachers 
Male Female All 
Sta·;es !Amount Amount Amount 
Repo~~ing Classes Pupils ot Classes Pupils ot Classes Pupils ot 
Per Wk. Enrolled Credit Per n. Enrolled Credit Per Wk. Enrolled Credit 
O.L· \2} ~\_3} (4} (6} \6} \1} . \_tl)~ _i~}~ -(10} 
C ODDectic•ut 
R&n@;e 6- 0 38o-o 2- 0. 8- 0 1700-8 . 2- 0 8- 0 1700-0 2- 0 
MeeHan 2 60 t 2 60 .l. 2 76 t 4 Q 1 30 l 22.6 0 l 20.6 
Kal118 
Range 6- 0 100-0 2- 0 10.- 0 276-0 1 - 0 10 - 0 275-0 2- 0 
14adi8D 2 45 t l fi 0 2 60 t 
Q .s 10 0 .s u 0 .s 20 0 
llassaohueetts 
Range 16 - 0 1200-6 2- 0 18 - 0 1018-1 3- 0 18- 0 1200-4 3- 0 
14adi81l 2 56 ! 1 60 t 1 50 t : Q 1 2·6 .6 22.5 1 25 4 
New Banpshire 
Rang3 14- 0 »5-1> l - 0 0 0 0 14 - 0 325-0 1 - 0 
14adi8D 2 60 0 0 0 0 2 60 0 
Q .6 22.5 0 0 0 ·0 .6 22.6 0 
Rhode Is~ and 
4·· 0 960-0 2 - 0 8- 0 1300-0 4- 0 Rang.~ 8 - 0 1300-0 4- 0 
lo!iedi!lll 2 60 t 2 60 0 2 60 ! Q 1.5 26 .6 26.5 0 1 27.6 4 
Vermont 
Rang•J 3- 0 100-0 l-o 6-0 7Q-O i-O 6- 0 100-0 l-o 
Medii in 1 46 0 2 37 0 1 42 0 
Q 0 20 0 0 22.5 0 .6 _17.6 0 
New England 
1700-0 4 - 0 Ran go 16- 0 1300-0 4- 0 18 - 0 1700-0 3 - 0 18 - 0 
Median 2 60 .!.. 1 60 .l. 2 
I 
60 t 4 4 
Q l 23.6 0 .6 24 0 .a 23 0 
For secondary school music teachers indicating the amount of credit 
in vocal ac:tivities, the average amount was a fourth credit, with the 
range from a half credit reported from Connecticut, Massachusetts, and 
Rhode Islar,d, respectively, to zero reported from New Hampshire and Ver-
mont, respectively. For male music teachers, the average amount of 
credit was a fourth credit, with the range from a half credit, reported 
ibll\"WilfPl IN$# p . ; . , 
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from Conne~cticut, Massachusetts, and Rhode Island, respectively, to zero 
reported from New Hampshire and Vermont, respectively. For female music 
teachers, the average amount of credit was a fourth credit, with the 
range front a half credit reported from Massachusetts to zero reported 
from Maine, Rhode Island, and Vermont, respectively. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in advanced band.-- The range, median, and the quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in advanced band, as reported by New 
England secondary school music teachers, are revealed in Table 3lj. For 
secondary school music teachers indicating advanced band, the average 
number of classes per week was 3 classes, with the range from 3 reported 
from Maine to 2 reported from Connecticut, Massachusetts, New Hampshire, 
Rhode Isla~d, and Vermont, respectively. For male music teachers, the 
average nunber of classes per week was 2 classes, with the range from 3 
reported from Maine, Massachusetts, and Rhode Island, respectively, to 
2 reported from Connecticut, New Hampshire, and Vermont, respectively. 
For female music teachers, the average number of classes per week was 2 
classes reported from Connecticut and Massachusetts, respectively. 
For st~condary school music teachers indicating advanced band, the 
average nwnber of pupils enrolled was 50 pupils, with the range from 58 
reported from Maine to 40 reported from Rhode Island. For male music 
teachers, the average number of pupils enrolled was 50 pupils, with the 
range from 60 reported from Massachusetts to 40 reported from Rhode Is-
land. For female music teachers, the average number of pupils enrolled 
Ill 1: 1 
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Table 3lj. The Range, Median, and the Quartile ·Deviation ot the Number ot Classes P.e-r Week, the 
Number of P.upils Enrolled, and the Amount of Credit in Advanced Band as Reported by 
326 New England Secondary Sohool Music Teachers 
Male - ---.-- Female All 
St&tE•S Amount Amount Amount 
Reporttng Classes Pupils or Classes Pupils ot Classes Pupils ot 
PerWlc Enrolled Credit Per Wk. Enrolled Credit PerWk Enrolled Credit 
{1; {2) {3) l4J {5) {6) {7) _:l8~ -~9} {10) 
Cozmecticu't: 
Range 6 - 1 90..20 2- 0 5 - 1 80..10 1 - 0 5-1 90-10 2 - 0 
Median 2 55 i 2 43 0 2 50 t Q 1 17 4 2 7.6 0 1 15 
Maim 
Range 5 - 2 125-20 1- 0 0 0 0 5-0 125-0 1 - 0 
Medi&Il 3 58 t 0 0 0 3 58 t 
Q 1 25 0 0 0 0 1 25 0 
Yassa.ohusetts 
Range 5 - l 140..20 2 - 0 5 - 1 68-25 i .. 0 6 - 1 140..2:> 2- 0 
Median 3 60 l. 2 42 0 2 55 ],_ 
Q .5 12.5 I 1 15 1 1 14 ! 4 4" 
Nair Hampshire 
Range 5 - 2 65-32 1- 0 0 0 0 6- 0 65-0 1- 0 
Medi&ll 2 46 .!. 0 0 0 2 46 i 4 
Q 1 5 0 0 0 o· 1 5 0 
Rhode Isl&x~d 
Range 6 - 1 105-15 3 - 0 0 0 0 5 - 0 105-0 3 .. 0 
Medi&ll 3 40 l. 0 0 0 2 40 t Q 1 15 I 0 0 0 1 15 
Vermont 
Range 5 - 1 96-46 1 - 0 0 0 0 5 - 0 96-0 1 - 0 
Median 2 57 t 0 0 0 2 67 t Q .s 20 0 0 0 .5 20 4 
lew England I Ra~ 5 - 1 130-15 3 - 0 I 5-0 80-0 1 - 0 5 - 1 130-0 3 - 0 Median 2 50 t 2 
I 
48 0 i 3 60 i Q I 1 15 ! 1 15 I 0 1 14 ! 4 I 4 
- _.)__ __ _ 
was 48 pupils, with the range from 43 reported from Connecticut to 42 
reported from Massachusetts. 
For S(!Condary school music teachers indicating the amount of credit 
for advanced band, the average amount was a half credit, with the range 
from a half: reported from Connecticut, Maine, Massachusetts, Rhode Is-
land, and Vermont, respectively, to a fourth reported from New Hampshire. 
I [I*#M I* l J¥Ml 1¥. 
II I I I 
• I 
)02 
For male music teachers, the average amount of credit was a half credit, 
with the range from a half reported from Connecticut, Maine, Massachu-
setts, Rhode Island, and Vermont, respectively, to a fourth reported 
from New Bampshire. For female music teachers, the average amount of 
credit in advanced band was zero. 
~umber of classes per week, the number of pupils enrolled, and 
the amount of credit in beginning band.-- The range, median, and the 
quartile oeviation of the number of classes per week, the number of pu-
pils enrolled, and the amount of credit in beginning band, as reported 
by New En~.land secondary school music teachers, are revealed in Table 3lk. 
For seconc.ary school music teachers indicating beginning band, the aver-
age number of classes per week was Z classes, with the range from 2 re-
ported frc·m Connecticut, New Hampshire, and Rhode Island, respectively, 
to one reported from Maine, Massachusetts, and Vermont, respectively. 
For male ntusic teachers, the average number of classes per week was 2 
classes, v1ith the range from 2 reported from Connecticut, New Hampshire, 
and Rhode Island, respectively, to one reported from Maine, Massachu-
setts, and Vermont, respectively. For female teachers, the average num-
ber of classes per week was one class, with the range from 3 reported 
from ConnE!Cticut to one reported from Massachusetts. 
For Becondary school music teachers indicating beginning band, the 
average ntunber of pupils enrolled was 40 pupils, with the range from 40 
reported ::rom New Hampshire to 28 reported from Maine. For male music 
teachers, the average number of pupils enrolled was 40 pupils, with the 
range froiil 40 reported from Connecticut, Massachusetts, and New Hampshire, 
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'l'able 311:. 'l'he Range, Median, and the Quartile Deviation ot the Number ot Classes Per Week, the 
Number ot Pupils Enrolled, and the Amount ot Credit in Beginning Band as Reported by 
·326 New England Secondary School Music Teachers 
Male F'em.ale _A.L_l 
states Amount Amouut Amount 
Reporti.DC Classes .Pupils ot Classes Pupils ot Classes Pupils ot 
PerWk Enrolled Credit Per Wk. Enrolled Credit Per Wk. Enrolled Credit 
(1) {2) \3) 
_14_1 ~ ~ l7J \~J \l1} {lOJ 
Cozmecticut 
Range 6- 1. 100~3 2- 0 6 - 3 30.9 .;.o 6 - 1 100.3 2- 0 
l&edi&D 2 40 t 3 16 0 2 30 t Q 1 10 1 10 0 1 12.5 
Jlaill8 
R&D@~ . 6 ~ 1 74-20 0 0 0 0 6- 0 74-0 0 
Median 1 28 0 () 0 0 1 28 0 
Q .6 12.6 0 0 0 0 .6 12.5 0 
llassaohuretts 
·Range 8 - 1 160.7 1- 0 2 - 1 60..8 1- 0 8 - 1 180..7. 1- 0 
J6ed18D 1 40 0 1 15 t 1 35 0 Q .5 16 J.. 0 10 .6 16 ~ 4 
Nell' Banpmire' 
Range 3 - 1 64-36 1 - 0 0 0 0 3- 0 64-0 1- 0 
Median 2 40 0 0 0 0 2 40 0 
Q .6 2.6 0 0 0 0 .5 2.5 0 
Rhode Isllll:ld 
Raoge 4- 1 104-9 1- 0 0 0 0 4- 0 104-0 1- 0 
Jfed1.8D 2 37 t 0 0 0 2 37 t Q 1 12.6 0 0 0 1 12.5 
Ver1110nt 
Range 3 - 1 65-30 0 0 0 0 3- 0 65-0 0 
Jledi.&D '1 37 0 0 0 0 1 37 0 
Q .• 6 6 0 0 0 0 .s 6 0 
· · Heir Englund 
Ralge 6 - 1 160-3 2 - 0 6- 0 60.0 1 - 0 6- 0 160-0 2 - 0 
Jledi.an 2 40 0 1 16 0 2 40 I 0 Q 1 I 11 0 1 10 0 1 12.6! 0 I I ' I 
' 
I 
-~---· 
respectively, to 28 reported from Maine. For female music teachers, the 
average number of pupils enrolled was 15 pupils. 
For secondary school music teachers indicating the amount of credit 
in beginning band, the average amount of credit was zero, with the range 
from a half credit reported from Connecticut to zero reported from Maine, 
Massachusetts, New Hampshire, and Vermont, respectively. For male music 
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teachers, the average amount of credit was zero, with the range from a 
fourth credit reported from Connecticut and Rhode Island, respectively, 
to zero reported from Maine, Massachusetts, New Hampshire, and Vermont, 
respectively. For female music teachers, the average amount of credit 
was zero, with the range from a fourth credit reported from Massachu-
setts to zero reported from Connecticut. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in dance band.-- The range, median, and the quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in dance band, as reported by New 
England se:condary school music teachers, are revealed in Table 31L. For 
secondary school music teachers indicating dance band, the average num-
ber of clc:.sses per week was one class. 
For Hecondary school music teachers indicating dance band, the 
average nt~ber of pupils enrolled was 15 pupils, with the range from 18 
reported ::rom Vermont to 8 reported from New Hampshire. For male music 
teachers, the average-number of pupils enrolled was 12 pupils, with the 
range frotn 18 reported from Vermont to 8 reported from New Hampshire. 
For femal•~ music teachers, the average number of pupils enrolled was 15 
pupils. 
For 3econdary school music teachers indicating the amount of credit 
in dance ·Jand, the average amount of credit was zero. 
The ::tumber of classes per week, the number of pupils enrolled, and 
the amount of credit in brass ensemble.-- The range, median, and the 
quartile deviation of the number of classes per week, the number of pupils 
• 
• 
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Table 3J.L. The Range. Median. and the Quartile Deviation of the Number of Classes ~r Week. the 
Number or Pupils Enrolled. and the Amount or Credit in Dance Band as Reported by 
326 New England Secondary School Musio Teachers 
Male Femaie I Iil 
5ta.tos !Amount AiiiOunt Amount 
Reportdq Classes j Pupils or Classes Pupils ot Classes Pupils of 
Per Wk Enrollee Credit PerWk Enrolled Credit Per Wk. Enrolled Credit 
{1) (21 (3) -(4) T5) (6) 17} \8".J {9) UOJ 
COJ1DIOti3ut 
Ran~ 2 - i 22-10 1- 0 6 - 2 18-16 0 6 - 1 22-10 1 - 0 
Median 1 15 0 2 16 0 1 15 0 
Q .6 3 0 1.6 1.6 0 .s 3 0 
Jla1118 
Ran&e 1- 0 20-11 0 0 0 0 1- 0 20-0 0 
Median 1 14 0 b 0 0 1 14 0 
Q 0 4 0 0 0 0 0 4 0 
Massachusetts 
R~&e 2 - 1 40-6 1- 0 1 - 0 26-12 0 2 - 1 40-6 1- 0 
Median 1 16 0 1 16 0 1 16 0 
Q 0 4 0 0 6 0 0 4 0 
New Hampshire 
Range 1 - 0 12-8 0 0 0 0 1 - 0 12-0 0 
Median 1 8 0 0 0 0 1 8 0 
Q 0 2 0 0 0 0 0 2 0 
Rhode Island 
Range 2 - 1 18-15 0 0 0 0 2 - 0 18-0 0 
Median 1.6 14 0 0 0 0 1.6 14 0 
Q .6 1.6 0 0 0 0 .6 1.5 0 
Venaont 
R81l&e 1- 0 18-0 0 0 0 0 1 - 0 18-0 0 
Median 1 18 0 0 0 0 1 18 0 
Q 0 0 0 0 0 0 0 0 0 
New Eqlaxd 
Ra:~ge 2- 0 40-0 1 - 0 5-0 26-0 0 6- 0 40.0 1 - 0 
Mecl.ian 1 12 0 2 15 0 1 15 0 
Q I 0 2.5 0 .s 3 0 0 3 0 
-~-- ----·-----~--~----------------------------· ----
enrolled, and the amount of credit in brass ensemble, as reported by New 
England s~condary school music teachers, are revealed in Table 31m. For 
secondary school music teachers indicating brass ensemble, the average 
number of classes per week was one class. 
For secondary school music teachers indicating brass ensemble, the 
average number of pupils enrolled was 12 pupils, with the range from 18 
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Table 31m. The Range, Median, and tb:l Quartile Deviation ot the Number or Classes Per Week, the 
Number ot Pupils Enrolled, and the Amount or Credit in Brass Ensemble as Reported by 
326 New England Secondary School Music Teachers 
Male 
States 1 
Reportillg . Classes 
1 
Pupils 
Per Wk. Enrolled 
---,(-.1 T") ----t-'--7: \l2":) ( 3} 
CoJmeotiout 
Range 
Median 
.Q 
Mai:ae 
Range 
Median 
Q 
Kassach uset ba 
Range 
lledi.&D 
Q 
b Hampshire 
Range 
Median 
Q 
Rhode I s1 &ll.d 
Range 
Median 
Q 
Voi"Jilont 
Range 
Median 
Q 
New Eng1azr. 
Range 
Median 
Q 
3- 1 
1 
0 
1- 0 
1 
0 
1 .. 0 
1 
0 
2 - 1 
1 
.s 
1- 0 
1 
0 
0 
0 
0 
3- 0 
1 
0 
20..5 
8 
1.5 
20..16 
18 
1 
25-8 
16 
4 
12-4 
4 
1 
16-0 
16 
0 
0 
0 
0 
25-0 
12 
4 
Amount 
or 
Credit 
(4) 
0 
0 
0 
0 
0 
0 
i-o 
0 
0 
0 
(I 
0 
0 
0 
0 
0 
0 
0 
i-o 
0 
0 
Female 
Amount 
Classes Pupils or 
Per Wk. Enrollecl Credit 
l5J l6} {7} 
0 
0 
0 
0 
0 
0 
1- 0 
1 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
1'7-4 
6 
2 
0 
0 
0 
0 
0 
0 
0 
0 
0 
17-0 
6 
2 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
~1 
Classes Pupils 
Per Wk. Enrolled 
l8J l8J 
3- 0 
1 
0 
1 - 0 
1 
0 
1 - 0 
1 
0 
2- 0 
1 
.s 
1- 0 
1 
0 
0 
0 
0 
3 - 0 
1 
0 
20-0 
8 
1.5 
20..0 
18 
1 
25-4 
14 
5 
12-0 
4 
1 
16-0 
16 
0 
0 
0 
0 
2S.O 
12 
5.6 
reported from Maine to 4 reported from New Hampshire. For male music 
teachers, the average number of pupils enrolled was 12 pupils, with the 
range from 18 reported from Maine to 4 reported from New Hampshire. 
For female music teachers, the average number of pupils enrolled was 6 
pupils. 
Amount 
or 
Credit 
(10} 
0 
0 
0 
0 
0 
0 
i-o 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
!-o 
0 
0 
For secondary school musi~ teachers indicating the amount of credit 
in brass ensemble, the average amount of credit was zero. 
111'' 'rt #L.;; 
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fable 31D. '1'he Rage, lfediii!D, ad the Quartlle Danatlon ot the BUIIber ot Cluaea Per Week, the 
luaber ot Pupils Enrolled, ad the Allount ot Credit in WoodwiDd Ensemble as Reported 
by 326 Hew Englad Seo0Dd&r7 Sohool llt.asio Teaobera 
ll8le Female ~ 
State a Amoullt -.oun11 Allount 
Repol"billf, etas .. a Pupil a ot Ol&a•a Pupil a ot Clu•• Pupil a ot 
Per Wk. Enrolled Credit Per Wk. Enl'olle'li Credit Per Wk. Enrolled Credit 
llJ ~2) (3) (4} -~~~ (8) _t7L _lS_L \9l (10} 
Cozmeotiou+. 
Rage a - 1 32-8 0 0 0 0 a:· •. o 32-0 0 
lfedi&Jl 1 . 12 0 0 0 0 1 12 0 
Q 
.s. 6 0 0 0 0 .a 6 0 
MaiDa 
Rage 1- 0 25-20 0 0 0 0 1-0 26-0 0 
Jfedia1 1' 20 0 0 0 0 1 20 0 
Q. 0 a.5 0 0 0 0 0 a.& 0 
Maaaaohuaetta 
Raige 3 - 1 36-7 t-o 0 0 0 a- o 36-0 t-o Jfedia11 1 1,8 0 0 0 0 1 18 0 Q .s 6 0 0 0 0' .a 6 0 
New Banpshlre 
i- 0 Rmge 5-4 0 0 0 0 1- 0 s-o 0 
Jfedlan 1' 3 0 0 0 0 1 3 0 
Q 0 .6 0 0 0 0 0 .6 0 
Rhode Islen4 
·o Range .1- 0 12-0 0 0 0 1- 0 12-0 0 
lladilln 1 12 0 () 0 0 1 12 0 
Q 0 0 0 0 0 0 0 0 0 
Veraont 
R&DgEJ 0 0 0 0 0 0 0 0 0 
llediiiD 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
... EDgl&Jld 
i-o i-o R&pt 3- 0 36-0 0 0 0 3- 0 36.0 
Median 1 12 0 0 0 0 1 12 0 
Q 0 4.6 0 0 0 0 0 4.6 0 
i 
The number of classes per week. the number of pupils enrolled. and 
the amow1t of credit in woodwind ensemble.-- The range, median, and the 
quartile deviation of the number of classes per week, the number of pu-
pils enrolled, and the amount of credit in woodwind ensemble, as reported 
by New England secondary school music teachers, are revealed in Table 3ln. 
For male music teachers indicating woodwind ensemble, the average number 
Ill I f 
of classes per week was one class. The average number of pupils enrolled 
was 12 pupils, with the range from 20 reported from Maine to 3 reported 
from New F.ampshire. The average amount of credit in woodwind ensemble 
was zero. 
The rtumber. of classes per week, the number of pupils enrolled, and 
the amount: of credit in orchestra.-- The range, median, and the quartile 
deviation of the number of classes per week, the number of pupils en-
rolled, a:~d the amount of credit in orchestra, as reported by New England 
secondary school music teachers, are revealed in Table 3lo. For second-
ary school music teachers indicating orchestra, the average number of 
classes per week was 2 classes, with the range from 2 reported from Con-
necticut, Massachusetts, New Hampshire, and Rhode Island, respectively, 
to one rE:ported from Maine and Vermont, respectively. 
For secondary school music teachers indicating orchestra, the aver-
age number of pupils enrolled was 30 pupils, with the range from 42 re-
ported f::om Maine to 28 reported from Rhode Island. For male music 
teachers, the average number of pupils enrolled was 35 pupils, with the 
range from 42 reported from Maine to 28 reported from Rhode Island. 
For female music teachers, the average number of pupils enrolled was 20 
pupils, with the range from 35 reported from Connecticut to 21 reported 
from Maesachusetts. 
For secondary school music teachers indicating the amount of ~redit 
in orchHstra, the average amount was a fourth credit, with the range 
from a half credit reported from Connecticut and Rhode Island, respec-
tively, to zero reported from New Hampshire. For male music teachers, 
ll 
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Table 3lc•o 'l'he Rllllge• Median• and the Quartile Deviation or the Number or Classes P.er Week• the 
Number ot Pupils Enrolled. 8!ld the .Amount ot Credit in Orchestra as Reported by 
326 New England Secondary School Kusio Teaohers 
- ' Male Female I -All 
Stabes I 1 Amount . Amount AiiiOUiit 
Reporting j Classes Pupils ot Classes Pupils ot Classes Pupils or 
· Per VIle. Enrolled Credit Per Wk. Enrolled Credit Per Wlco Enrolle~ Credit 
. _lH : l2) \3.1 l4} _l6.1 \~l l7} _\.1!1. li:IJ {10) 
I 
. I 
Connecticut ! 
Range 10 - 1 80-11 1 - 0 6- 1 55-13 2- 0 10 •l 80.11 2 - 0 
MediaD 2 35 t 2 35 0 2 35 t Q 1 25 1 11 0 1 22 
Maille 
Ran@e 3- 1 65-28 1 - 0 0 0 0 3 - 0 65-0 1 - 0 
Meclian 1 42 .l. 0 0 0 1 42 .l. 4 4 
Q .s 6 0 0 0 0 .s 6 0 
Massaohufletts 
Ran@;e 
I 
6 ~ 1 300-12 2- 0 6 - 1 60-8 2- 0 5- 1 300-8 2- 0 
Median 2 34 i '2 21 0 2 30 t Q .s 11 4 .6 12.6 0 .5 7.6 
New Hanpnhire 
t-o I t- 0 Range 4 - 1 65-26 0 0 0 4- 0 65-0 
:Medtan 2 35 0 0 
I 
0 0 2 35 0 
Q 1 5 0 0 0 0- 1 6 0 
Rhoda Island 
RIUII;e 
I 
7 - 1 113-10 2 - .0 0 0 0 7- 0 113-0 2 - 0 
Med:lan 2 28 l 0 0 0 2 28 l I ! Q 1 5 0 0 0 1 5 4 
Vermont I Ran1;e 2 - 1 40-26 1 - 0 0 0 0 2 - 0 40-0 1 - 0 I l t 1/led:Lan I 1 35 0 0 0 1 35 Q i .s .s 0 0 0 0 .s .s 0 &3lr Eng1 and i 
Rat~e I 10 - 1 300-10 2- 0 6- 0 55-0 2- 0 10 - 0 300-0 i 2 - 0 . 
i Median 2 35 1 ! 20 0 2 ! 30 I 
1 10 ! 4 8 0 5 I 0 1 
the average amount was a half credit, with the range from a half credit 
reported from Connecticut, Massachusetts, and Rhode Island, respectively, 
to zero reported from New Hampshire. For female music teachers, the 
average amount of credit in orchestra was zero. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in string ensemble.-- The range, median, and the 
I 1111#1 41 
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'!'able 31p. The Range, Median, and tile Quartile De-dation ot the Number ot Clasees Per. Week, the 
Number ot Pupils Enrolled, 8Dd tile Amount ot Credit ifl String Ensemble aa Reported 
b,y 326 Haw England Secondary Scho~l Music Teachers 
Male Female ~A,!_l 
states · Amount Amount Amount 
Report~ng Claaees Pupils ot Classes Pupils ot Clasees Pupils ot 
·Per Wk. Enrolled Credit Per Wk. Enrolled Credit Per Wk. Enrolled Credit 
{lJ _l2} :t3l (4) (5) (6) l7) (8) . l9J llO) 
Ccmneotiout 
Rmge 4 - 1 60-4 i-o 2 - 1 25-0 0 
"- 1 50..0 l-o 1fedian 1 16 0 1 25 0 1 16 0 
Q 0 2 0 .5 0 0 0 3 0 
Ka1118 .· 
Rmge 0 0 0 0 0 0 0 0 0 
lfedi& 0 0 0 0 0 0 0 • 0 0 
Q 0 0 0 0 0 0 0 0 0 
Kassachu~~ett8 
Rmge 0 0 0 0 0 0 0 0 0 
Jfedi&12 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 ' 0 0 0 0 
Heir Baapshi re 
Rmge 0 0 0 0 0 0 0 0 0 
llediu, 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 .o 0 0 0 0 
Rhode Islazi.C! 
R&Dge 3 - 1 35-6 2- 0 0 0 0 3 - 0 36-0 2- 0 
lledia. 1 14 1.. 0 0 0 1 l4 .1. 4 4 Q .5 2 0 0 0 0 .s 2 0 
Ve l"'ILLllt 
Rmge 0 0 0 0 0 0 0 0 0 
!rfedi8ll 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
Netr Eng1an•l 
Rmge 4-0 50.0 2 - 0 2- 0 25-0 0 4- 0 50-0 2 - 0 
lledi&rl 1 15 0 1 25 0 l 18 0 
Q 0 3 0 .s 0 0 .s 4 0 
I 
quartile deviation of the number of classes per week, the number of 
pupils enrolled, and the amount of credit in string ensemble, as reported 
by New England secondary school music teachers, are shown in Table 3lp. 
For secondary school music teachers indicating string ensemble, the aver-
age number of classes per week was one class. 
For secondary school music teachers indicating string ensemble, the 
. '111" ., 
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average nt~ber of pupils enrolled was 18 pupils, with the range from 16 
reported from Connecticut to 14 reported from Rhode Island. For male 
music teachers, the average number of pupils enrolled was 15 pupils, with 
the range from 16 reported from Connecticut to 14 reported from Rhode Is-
land. For female music teachers, the average number of pupils enrolled 
was 25 pupils. 
For secondary school music teachers indicating the amount of credit 
in string ensemble, the average amount was zero. 
~number of classes per week, the number of pupils enrolled, and 
the amoU11.t of credit in all instrumental activities.-- The range, median, 
and the ~uartile deviation of the number of classes per week, the number 
of pupih enrolled, and the amount of credit in all instrumental activ-
ities, an reported by New England secondary school music teachers, are 
revealed in Table 3lq. For secondary school music teachers and male 
music teachers indicating instrumental activities, the average number 
of class,;s per week was 2 classes. For female music teachers, the aver-
age number of classes per week was one class, with the range from 2 re-
ported from Connecticut and Rhode Island, respectively, to one reported 
from Massachusetts. 
For secondary school music teachers indicating instrumental activ-
ities, the average number of pupils enrolled was 32 pupils, with the 
range ft·om 45 reported from Maine to 30 reported from Massachusetts, New 
Hampshire, and Rhode Island, respectively. For male music teachers, the 
average number of pupils enrolled was 35 pupils, with the range from 45 
reported from Maine to 30 reported from New Hampshire. For female music 
Tl 
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Table 3lq. '!he RSZ~ge, lledi811., 8ll.d the Quartile Deviation ot 1he !lumber ot Classes Per Week, the 
!lumber ot Pupils Enrolled, 811.d the Amount ot Cradi t in All Instrumental Aoti'Yi ties as 
Reported by 326 !lew EDgl&lld SeooDdaey School Music 'l'eaohers 
MaJ.e Female I All 
States Amount Amount Amount 
lleportinc Classes Pupils. of Classes Pupils ot Classes Pupils of 
Per Wk !Enrolled Credit PerWk Enrolled Credit Per Wk. Enrolled Credit 
(1} 1_2! l3J (4)~ (5_! (6_)~ J71 j_B) . ~(9J {10) 
CoDJJeotiout 
Rep 10 - 1 100.3 2- 0 7 - l 80..8 2 '!' 0 10.1 100-3 2 - 0 
llediiD 2 35 t 2 30 0 2 35 t Q 1 16 0 1.6 11.6 0 1 16 0 
Jlaille 
Rep 5-1·· 126;.11 1- 0 0 0 0 6- 0 ,125-0 1- 0 
lle4i811. .. 2 46 0 0 0 0 2 45 0 
Q 1 17.6 0 0 0 0 1 17.6 0 
Jlassaohusatts 
R811ge 2o·~ 1 300..3 2- 0 6 - 1 68-4 2- 0 20 - 1 300..3 2- 0 
lledi811 2 32 0 1 26 0 , 2 30 0 
Q .s 16 0 .s 14 0 .s 16 0 
!law Banpshi re 
Range 
. 15 - 1 65-4 1- 0 0 0 0 6-0 65-0 1 - 0 
llediaz:l 2 30 0 0 0 0 2 30 0 
Q 1 15 0 0 0 0 1 16 0 
Rhode Islmtd 
R811p 7 - 1 113-6 3- 0 2 - 0· 30..18 l-o 7 - 0 113-6 3 - 0 
Medi811 2 35 t 2 23 0 2 30 t Q .s .14 0 0 0 0 .s 12.6 0 
Vel"'DDDt 
ReKe 6 - 1 . 96-18 1 - 0 0 0 0 5-0 96-0 1 - 0 
Media11 2 40 0 0 0 0 2 40 0 
Q 1 13 0 0 0 0 1 13 0 
.N4w Bngl811.d 
3oo-o Rep 10 - 1 300-3 a - o 7- 0 80..0 2- 0 . 10- 0 3- 0 
lledia11 2 35 0 1 26 0 2 32 0 
Q 1 15 0 .6 12.5 0 I 1 14 0 I. I 
teachers, the average number of pupils enrolled was 25 pupils, with the 
range from 30 reported from Connecticut to 23 reported from Rhode Island. 
For secondary school music teachers and male music teachers indi-
eating the amount of credit in instrumental activities, the average 
amount vJas zero, with the range from a fourth credit reported from Con-
necticut and Rhode Island, respectively, to zero reported from Maine, 
Tr" 'I 
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Massachus:tts, New Hampshire, and Vermont, respectively. For female 
music teachers, the average amount of credit was zero. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in general music.-- The range, median, and the 
quartile deviation of the number of classes per week, the number of pu-
pils enrolled, and the amount of credit in general music, as reported 
by New Et1gland secondary school music teachers, are revealed in Table 3lr. 
For seco11dary school music teachers indicating general music, the aver-
age numbar of classes per week was 9 classes, with the range from 12 re-
ported from Connecticut to 2 reported from Maine. For male music 
teachers, the average number of classes per week was 5 classes, with 
the range from 12 reported from Connecticut to 2 reported from Maine and 
Rhode IE.land, respectively. For female music teachers, the average num-
ber of classes per week was 14 classes, with the range from 24 reported 
from Rhode Island to 10 reported from Connecticut. 
Fo:: secondary school music teachers indicating general music, the 
average number of pupils enrolled was 323 pupils, with the range from 
500 rep~rted from New Hampshire to 180 reported from Vermont. For fe-
male music teachers, the average number of pupils enrolled was 336 pu-
pils, ~ith the range from 400 reported from Rhode Island to 245 reported 
from Ccnnecticut. 
For secondary school music teachers indicating the amount of credit 
in general music, the average amount of credit was zero. 
Tl1e number of classes per week, the number of pupils enrolled, and 
the am)unt of credit in music appreciation.-- The range, median,and the 
n 
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fable 3lr. 1'he Rmge. Jledian. &d the Quartile Deviation ot the Number ot Classes Per Week. tle 
Number ot Pupils Enrolled. 8lld tbe Amount ot Credit in General llusio as Reported by 
· 326 :New England Secondary School :Music Teachers 
Yale Female All 
States Amount ·Amount Amount 
Reportiac Classes Pupils ot Classes Pupils ot Classes Pupils of 
Per Wk. Enrolled Credit Per Wk. Enrolled Credit PerWk Enrolled Credit 
~1, . {2} . {3} {4l {6} {6) 171 l8J l9J J.lO}_ 
Oomaotiout 
Range 38- 1 1337-16 2 - 0 29 - 2 ·900-28 1--o 38 - 1 1337-16 2 - 0 
Jledian 12 304 0 10 246 0 12 300 0 
Q 9 56 .6 8 76 0 9 76 0 
lla\M 
Range 3 - 1 620-160 0 0 0 0 3 - 0 620.0 0 
Median 2 250 0 0 0 0 2 260 0 
Q ·' 1 50 0 0 0 0 1 60 0 
Massaohueetts 
Rqe 40 ;. 1 1600-16 2- 0 31 - 1 963-36 l-o 40- 1 1600-16 2 - 0 
Median 8 250 t 16 323 0 9 334 0 Q : 7 180.6 4.6 122.6 0 ' 8.6 160 0 
New Hampshire . 
Range 22- 1 785-60 2 - 0 0 0 0 22 - 0 786-0 2- 0 
Median 10 600 0 0 0 0 10 600 0 
Q 7 160 0 0 0 0 7 160 0 
Rhode Island 
Range 6 - 1 1300.46 1 - 0 30- 12 900-361 0 30- 1 1300.45 1 - 0 
U'edie 2 406 0 24 . 400 0 12 400 0 
Q 1 170 0 2.6 30 0 9 188 0 
Vermont 
Rqe 12 - 6 180.0 1- 0 0 0 0 12- 0 180.0 1- 0 
U'ediw. 8 180 0 0 0 0 8 180 0 
.Q 2 0 0 0 0 0 2 0 0 
New England 
i-o R&Dge 40- 1 1600.0 2 - 0 31 - 0 963-0 40 - 0 1600.0 2 - 0 
Jledian 5 300 0 14 336 0 9 323 0 
Q 4 185 0 11 236 0· 5 150 0 
I I I I I 
quartiln deviation of the number of classes per week, the number of 
pupils Bnrolled, and the amount of credit in music appreciation, as re-
ported by New England secondary school music teachers, are revealed in 
Table 3ls. For secondary school music teachers indi~ating music appre-
ciation, the average number of classes per week was 2 classes, with the 
range from 4 reported from Connecticut to 2 reported from Maine, Massa-
*Tl 
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!able 3ls. 1'he R&D&e• lledi&D• 8D4 tbt Quartl.le De'riatl.on ot tbe Humber ot Classes Per Week. the 
lumber ot Pupils Enrolled• 8lld tbe Allount ot Credit in llusio Appreciation as Reported 
by 328 Bew Engl8Dcl Secondary Sohool llusio 1'eaobtra 
-····-·-- ... 
Male Female Ail 
States . Amount I Aa:tunt 'Amount 
leport;iq Clasen Pupils ot Classes PUpile ot Classes Pupils ot 
PerWk Enrolled Credit Per Wk. Enrollee Credit Per me. Enrolled Credit 
(1J . (2} (3} (4} (5} (8} ('1} (8} (9) {10} 
Ccmneotiout 
RBDp 21· 1 '160-8 1- 0 6- 1 64-15 1- 0 25 - 1 '160-6 1 - 0 
lledi&D 
' 
18 1 6 37 1 ·4 16 1 
Q 1.5 4.6 t 2 13 i 1.5 11 i 
Mal• 
i-o Rqe 3 - 2 .30.24 i-o 0 0 0 3- 0 30.0 
lfedi& 2 26 t 0 0 0 2 25 1 ! Q .& 3 0 0 0 .5 3 4 
Jlass.ahuaett• 
Rqe 6 - 1 eoo-s 2- 0 6 - 1 180.12 1 - 0 5 - 1 600..8 2- 0 
11841& .2 26 1 1 25 t 2 26 1 Q 1 6 i .6 ·ao.5 1 15.6 t 
Bew Baaplhire 
1- 0 R&Dge 6- 1 14-5 ·0 0 0 5-0 14-0 1- 0 
lle418D a· 10 t 0 0 0 2 10 t Q 1 1 0 0 0 1 1 
Rhode I alanct 
Rqe I • 2 138-36 1-i 0 0 0 6- 0 138-0 1- 0. 
lledi- 2 50 i 0 0 0 2 50 ! Q 1 6.6 4 0 0 0 1 6.5 4 
Ver1110nt 
Raup 0 0 0 0 0 0 0 0 0 
lledi& 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
1few Eagland 
R&Dge 26- 0 '160-0 2- 0 6 ... 0 160.0 1 - 0 26 - 0 760-0 2 - 0 lled18D 3 20 1 2 38 i 2 24 1 Q 1 10 i 2 12 0 1 11 , 4 
chusetts, New Hampshire, and Rhode Island, respectively. For male 
music teachers, the average number of classes per week was 3 classes, 
with thE! range from 4 reported from Connecticut to 2 reported from 
Maine, Massachusetts, New Hampshire, and Rhode Island, respectively. 
For fe~1le music teachers, the average number of classes per week was 2 
classes, with the range from 5 reported from Connecticut to one reported 
from Massachusetts. 
• ·'1J* "1 
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For aecondary school music teachers indicating music appreciation, 
the avera:se number of pupils enrolled was 24 pupils, with the range from 
50 reported from Rhode Island to,lO reported from New Hampshire. For 
male music teachers, the average number of pupils enrolled was 20 pupils, 
with the range from 50 reported from Rhode Island to 10 reported from 
New Hampehire. For female music teachers, the average number of pupils 
enrolled was 38 pupils, with the range from 37 reported from Connecticut 
to 25 reported from Massachusetts. 
For secondary school music teachers indicating the amount of credit 
in music appreciation, the average amount was one credit, with the range 
from one reported from Connecticut and Massachuseets, respectively, to 
a half credit reported from Maine, New Hampshire, and Rhode Island, re-
spectively. For male music teachers, the average amount of credit was 
one crec.it, with the range from one reported from Connecticut and Mas-
sachusetts, respectively, to a half credit reported from Maine, New 
Hampshire, and Rhode Island, respectively. For female music teachers, 
the ave:~age amount of credit was a half credit, with the range from one 
reported from Connecticut to a half reported from Massachusetts. 
The number of classes per week, the number of pupils enrolled, and 
the amount of credit in history of music.-- The range, median, and the 
quartile deviation of the number of classes per week, the number of 
pupils enrolled, and the amount of credit in history of music, as re-
ported by New England secondary school music teachers, are revealed in 
Table ~>lt. For secondary school music teachers and male music teachers 
indicating history of music, the average number of classes per week was 
n 
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Table 3U. The RSllge, Median, and the Quartile Deviation of the Number ot Classes Per Week, the 
Number of Pupils Enrolled, and tha Amount of Credit in History of Music as Reported 
by 326 Nelr England Secondary School Music Teachers 
i Male Female All Stat3s Amount Amount Amount Reporting I Classes Pupils of Classes / l'Upils ot Classes Pupils of 
. Per Wlc. Enrolled Credit Per Wk. Enrolled Credit Per Wk. Enrolled Credit 
~lJ J2J \3) (4) (6) (6) (7) (8) (9) rm-
Conna cticut I Range 0 0 0 0 0 0 0 0 0 Median 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 I 0 0 0 0 0 Maine 
Rante 0 0 0 0 0 0 0 0 0 
Medtan 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 ·o 0 0 
Mass aoh unetts 
Ran,;e 5 - 1 600-7 5-! 0 0 0 5 - 0 600-0 6 - 0 
Med:.an 2 18 1 0 0 0 2 18 1 
Q 1 8 i 0 0 ' 0 1 8 J.. 2 NE!'R' Hamp.3hire . 
Ran~ 5 - 0 15-0 1- 0 0 0 0 5 - 0 15-0 1 - 0 
Medlen 5 15 1 0 0 0 6 16 1 
Q 0 0 0 0 0 0 0 0 0 
Rhode Island 
Range 4 - 0 22-9 1 - 0 0 0 0 4- 0 22-0 1- 0 
Median 4 13 1 0 0 0 4 13 1 
Q 0 5 1 0 0 0 0 5 ! 2 
VeJ'IIlont 
R8rlge 0 0 0 0 0 0 0 0 0 
Median I 0 0 0 0 0 0 0 0 0 Q 0 0 0 0 0 0 0 0 0 
Ne¥r Engl and I 
R!ll&ge I 5-0 600-0 5 - 0 0 0 0 5 - 0 600-0 6- 0 
' 1 0 0 0 2 
I 
14 1 Me dan 2 I 14 I i 0 0 0 1 4 .1_ Q 1 4 ::J 
' 
one class. 
For secondary school music teachers and male music teachers indi-
eating history of music, the average number of pupils enrolled was 14 
pupils, with the range from 18 reported from Massachusetts to 13 re-
ported from Rhode Island. 
For secondary school music teachers and male music teachers indicat-
ing the amount of credit in music history, the average amount was one credit . 
.. ,,,._.~~, 
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The number of classes per week, the number of pupils enrolled, and 
the amount of credit in music theory.-- The range, median, and the quar-
tile deviation of the number of classes per week, the number of pupils 
enrolled, and the amount of credit in music theory, as reported by New 
England f.econdary school music teachers, are revealed in Table 3lu. For 
secondar~r school music teachers indicating music theory, the average 
n.umber of classes per week was 2 classes, with the range from 5 reported 
from ConJ.ecticut to 2 reported from Massachusetts and Rhode Island, re-
spectively. For male music teachers, the average number of classes per 
'~eek was 2 classes, with the range from 3 reported from Connecticut and 
Massachusetts, respectively, to 2 reported from Rhode Island. For fe-
male mu~;ic teachers, the average number of classes per week was 3 classes, 
with the range from 5 reported from Connecticut to 3 reported from Mas-
sachuse~:ts. 
For secondary school music teachers indicating music theory, the 
average number of pupils enrolled was 11 pupils, with the range from 14 
reported from Massachusetts to 10 reported from Rhode Island. For male 
music teachers, the average number of pupils enrolled was 12, with the 
range ::rom 16 reported from Massachusetts to 10 reported from Rhode Is-
land. For female music teachers, the average number of pupils enrolled 
was 10 pupils, with the range from 13 reported from Massachusetts to 10 
reported from Connecticut. 
For secondary school music teachers and male music teachers indi-
catin~; the amount of credit in music theory, the average amount was one 
credit:. For female music teachers, the average amount of credit was a 
n 
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'l'able 3lu. The Rcge, llac!ian, 8lld the Quartile De'ri.&tlon or the Humber or Classes Per Week, the 
Huaber ot Pupils Enrolled, 8Dd the Aaount or Credit in lluaio 'l'beory as Reported by 
326 Heir England Seocmdary Sobool llusio 'l'eaohel"S 
I Male Female All 
states Amount AmOunt Amount 
Reportizrr. Classes Pupils ot Classes Pupils ot Classes Pupils ot 
Per Wk. IEnrollod Credit Per n. Enrolled Credit Per Wk. Snrolled Credit 
"{lJ ·--rrr {3.} <~L . (6} {6} (!I} {8} {9} (10) 
.:.-
Coaneotioutl 
Range . 6' - 1 20.5 1- 0 6- 1 1'1-8 l·t 5.- 1 20.5 1 - 0 
. lledi&D 3 11 1 6 10 l 5 12 1 
Q l· 4 t 0 2 t 0 4 t 
Maille 
Range 0 0 0 0 0 0 0 0 0 
lled1811 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0. 0 0 
Jlassaohusetts . 
Range 6- 1 600-5 a-t 
'- 2 20.10 l-o 5-.1 600-5 6-0 l&edi:a:!. 3 18 1 3 13 t 2 14 1 Q l 7 l 1 3 1 5 l 
Hmr Bampshi.re 
Ranga 0 0 0 0 0 0 0 0 0 
Media~:~ 0 0 0 0 0 0 0 0 0 Q 0 0 0 0 0 0 0 0 0 
Rhode Island 
R&n&e 6 - 1 60-6 2- 0 0 0 0 5-0 60.0 2- 0 
lladiau 2 10 1 0 0 0 2 10 1 Q 2 1.5 i 0 0 0 2 1.5 i Vemont 
Range 0 0 0 0 0 0 0 0 0 
l&edian 0 0 0 0 0 0 0 0 0 
Q . 0 0 0 0 0 0 0 0 0 
New England 
Range 5-0 600-0 6 - 0 7 - 0 20-0 1 - 0 5 - 0 800-0 6 - 0 
JlediS.D 2 12 1 3 10 i 2 11 1 Q l 4 .l l 2 l 3 i 4 4 
I 
half credit, with the range from one reported from Connecticut to a half 
credit reported from Massachusetts. 
Tte number of classes per week, the number of pupils enrolled, and 
the amount of credit in all theoretical activities.-- Table 3lv reveals 
the range, median, and the quartile deviation of the number of classes 
per wenk, the number of pupils enrolled, and the amount of credit in all 
theoretical activities, as reported by New England secondary school music 
tr 1$' 
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!able 31Y. '1'lle ltaDp, Jlecl1811, 8Dd the Quantle Dniation of the lumber of Clas•s Per Week, tbe 
lumber of Pupila Enrollee!, 8D4 the AlloUDt of Creclit in All Tbeoretioal Aoti'ri ~ies • 
Reported 'by 326 Jrew Jasland SeoODdaey Sohool llusio Teachers 
-~ Fem~e M_l 
States AllloUDt AIBoUDt Amount 
.Reportl.Dg Claase• Pupils of Classes Pupils. of Classes Pupils of 
Pel'!._, ED rolled Credit Per n. Enrolled Credit Per me. Enrolled Credit 
~~~ -~2} {3} {4l {IU {8} \'U l8}_ .{9} llO} 
Co~otiou'b 
Rup 15- 1 750..5 1- o. & •. 1 54-8 1- 0 2&-l 760-5 1- 0 
Jled18D 4 15 1 5 14 1 4 12 t Q 1.15 5 t 1 7 t 1 4 
lla1De '•. 
R~Dl;8 3- 2· 30..24 i-o 3 - 1 40..10 i-o 3·1 40..10 i-o 
Jled181l 2 2'1 t 2 25' t 2 27 t Q .& 3 1 15 1 . 15 
llaaaohul!l8t te 
Range & - 1 800-5 s-o 7 - 1 18()..10 1 - 0 ' -1 800..5 5-0 llecll-. 2 20 1 2 25 t 2 20 1 Q' 2 8.5 i 2 20 1.5 8 t 
Hew Bampshi re 
Ra1ge 5 - 1 35-3 1- 0 0 0 0 s-o 35.0 1 - 0 
llediaa. 2 12 1 0 0 0 2 12 1 
Q 2 6 t 0 0 0 2 5 t 
Rhode Is1a.it 
Raage ·5-1 138-6 2-0 0 0 0 s-o 138-0 2- 0 
lie dian 3 38 1 0 0 0 3 36 1 
Q 1 22 i 0 0 0 1 22 l 
VeJWmt I 
Rauge 0 0 0 0 0 0 0 0 0 
lledian 0 0 0 0 0 0 0 0 0 
Q 0 0 0 0 0 0 0 0 0 
.. 1Dc18Dl 
Rauge 26- 0 760-0 6 - 0 7-0 180..0 1- 0 2&-o 7&o-o 5-0 
lledilt:l 3 20 1 2 15 i 2 18 1 Q 1 4.5 .1. 1 7.5 1 8 t 4 .. 
teacher:3. For secondary school music teachers indicating theoretical 
activities, the average number of classes per week was 2 classes, with 
the ran.5e from 4 reported from Connecticut to 2 reported from Maine, 
Massachusetts, and New Hampshire, respectively. For male music teachers, 
the average number of classes per week was 3 classes, with the range 
from 4 reported from Connecticut to 2 reported from Maine, Massachusetts, 
and New Hampshire, respectively. For female music teachers, the average 
Ill 
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number of classes per week was 2 classes, with the range from 5 reported 
from Connectieut to 2 reported from Maine and Massachusetts, respectively. 
For secondary school music teachers indicating theoretical activ-
ities, tle average number of pupils enrolled was 16 pupils, with the 
range from 36 reported from Rhode Island to 12 reported from Connecticut 
and New Hampshire, respectively. For male music teachers, the average 
number of pupils enrolled was 20 pupils, with the range from 36 reported 
from Rhode Island to 15 reported from Connecticut. For female music 
teachers, the average number of pupils enrolled was 15 pppils, with the 
range fron~ 25 reported from Maine and Massachusetts, respectively, to 
14 reported from Connecticut. 
For sacondary school music teachers indicating the amount of credit 
in theoretical activities, the average amount was one credit, with the 
range from one reported from Massachusetts, New Hampshire, and Rhode Is-
land, respectively, to a half credit reported from Connecticut and Maine, 
respectively. For male music teachers, the average amount of credit was 
one, with the range from one reported from Connecticut, Massachusetts, 
New Hampshire, and Rhode Island, respectively, to a half credit re-
ported from Maine. For female music teachers, the average amount of 
credit was ~\ half credit, with the range from one reported from Connecti-
cut to a half reported from Maine and Massachusetts, respectively. 
Section III-B of the inquiry form deals with the extracurricular 
groups advisad and/or directed. 
ll 
